Member News

In Memoriam: Honoring Two Cherished Members of the Cincinnati Art Club

Barbara Ann Zentgraf Steve Nassano

The Cincinnati Art Club reflects with deep sadness on the
recent loss of two beloved members of our artistic community:
Barbara Ann Zentgraf and Stephen “Steve” Joseph Nassano.
Both artists brought creativity, generosity, and a spirit of
service to the Club, and their absence will be felt profoundly.

Barbara Ann Zentgraf, who passed away on November 28,
2025 was a longtime Member and accomplished watercolorist.
A Cincinnati native, Barbara’s love of art began in childhood
and blossomed into a lifelong devotion that shaped her
creative identity and her deep involvement in the region’s
artistic community. Her work was accepted into numerous
juried exhibitions and honored with many awards. She served
on boards and exhibition committees for the Cincinnati Art
Club, the Woman’s Art Club of Cincinnati, and the Ohio
Watercolor Society.

Barbara’s passion for the natural world was equally remarkable.

For more than 40 years, she volunteered as an educator and

New Members

A 1977 graduate of the Columbus
College of Art & Design, Tim Miller
earned a degree in illustration and
began building a diverse creative
career even before graduation.
While still in school, he worked in
the display department at COSI,
producing graphics and exhibit
materials. His first post-college role
took him to OHIO Magazine, where
he served as assistant art director.

A move to Delaware opened the door to an unexpected

chapter: designing for a T-shirt company licensed to produce

Star Wars, Superman, and Elvis memorabilia. Busloads of fans

animal observer at the Cincinnati Zoo, assisting staff during
overnight animal births and guiding visitors with enthusiasm
and care. Her service earned multiple milestone awards

and recognition from the Zoo’s Center for Conservation &
Research of Endangered Wildlife.

She and her late husband, Paul, shared a love of travel that
enriched her artistic vision. Summers spent painting in Maine
and journeys through the American Southwest left lasting
impressions on her work. Barbara is deeply missed by her
family, friends, and the many artists whose lives she touched.
A memorial service has already been held in her honor. For
more information, visit Hodapp Funeral Homes' website.

The Club also mourns the passing of longtime Signature
Member Steve Nassano, who passed away on December 21,
2025. Steve was a friend to all who knew him and an avid
painter with a distinctive way of seeing the world. He was
always willing to lend a hand and served two terms on the
Club’s Board of Trustees. His artwork was exhibited at the
Pendleton Art Center, and he was affiliated with the Purple
Paisley Local Artisan Shop, sharing his creative voice with the
wider community.

Beyond his artistic pursuits, Steve led a life marked by
dedication and curiosity. He was accomplished in martial
arts, passionate about cooking—having attended culinary
school—and served his country as a U.S. Army veteran. He
later worked as a Correctional Officer with the Lebanon
Correctional Institution. His warmth, humor, and generosity
of spirit made him a treasured presence within the Club.
Services for Steve were previously held in December. More
information can be found on Dobbling, Muehlenkamp-
Erschell Funeral Homes' website.

We extend our heartfelt condolences to their families and to
everyone who had the privilege of knowing them.

regularly stopped in on their way to Graceland, and during
this time he created a Darth Vader poster for The Empire
Strikes Back, complete with lightsaber and atmospheric
effects. Years later, while watching the original Poltergeist, he
was surprised to spot that very poster on a child’s bedroom
wall during a climactic scene.

In 1988 he relocated to Cincinnati and became Creative
Director for Ral Partha Miniatures, known for its pewter
figures for role-playing games. His work there included a cover
for Dragon Magazine as well as BattleTech covers and mech
designs. He later spent three years as Creative Director at
PyroTechnix, contributing to Sierra Games’ Return to Krondor.

A four-year stint in California followed, where he freelanced
for Maxis on The Sims: Bustin’ Out console game. After

(continued on page 2)
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President's Message
Staring Down the Blob and Picking Up the Brush

For me, January’s got short days, cold winds,
and a hangover. In 2025 I prayed a lot. It
felt like I was laying in the middle of a train
track trying not to be decapitated. Then
when the train passed, I found that thieves

Coming Events

Sketch Group

January 1 - Canceled (Holiday)
January 5, 12, 19, 26, 1:00 - 4:00 PM
January 8, 15, 22, 29, 7:00 - 9:30 PM

All Member Critique
January 6, 6:30 - 9:00 PM

Abstractionist Group
January 7, 7:00 - 9:00 PM

Drop Off, Abstract Show
January 8, 6:00 - 9:00 PM
January 12, 1:00 - 4:00 PM

BOT Meeting
January 14, 4:30 - 6:30 PM

Abstract Exhibition

Opening, January 16, 6:00 - 8:30 PM
Exhibition, January 17, 18,

1:00 - 4:00 PM

Coffee & Clicks
January 17, 10:00 AM - 12:00 PM

CAC Member Meeting/Brunch
January 24, 10:00 AM - 12:00 PM

Beginning Scratchboard Workshop
January 31, 10:00 AM - 4:00 PM

Online Exhibitions
Crazy 8s

Critique Group
Associate

Fall Signature
Viewpoint 57

Spring Signature

Pastel

Photography

Sketch Group
Abstract

and More

Publications

Dragonfly Newsletter
CAC YouTube Channel

had scorched the world of happiness. Yes,
there were moments of Drive-Thru luxury
and beauty but all-in-all I didn’t like 2025.
So, what can I do about it? In centuries
past big bad things have happened—wars,
murders, famine, plagues, death. And still
hope came back and people invented stuff
and made the world better. However, that
does not happen overnight. Decades and
centuries pass, and you must endure the
meticulous fix-it procedure. What seeing/

feeling artist has that type of mental
fortitude? Optimism in the face of stupid adversity. When ‘The Blob’ is attacking

we want to run.

So, when it’s January and you are alone in your studio and ‘The Blob’ gives

you good reasons not-to-do something, you are at the bottom of your creative
well. Yell for the ladder. That is when you surrender and pray, and just like that,
you’re back on top. The clouds part and January looks like a vacation brochure.

In Resilience and Creativity,
Christine Kuhr

Member News (continued)

returning to Cincinnati, he served as
Technology Visualization Director for
Upstream 360 while continuing to
freelance and develop projects through
his own studio, Atomic Art.

His illustrations have been published
twice in the Spectrum Annual and three
times in the Infected by Art Annual.

He also created 3D animations for The
History Channel’s Mega-Disaster series,
visualizing how to prevent an impending
asteroid collision.

Today, he is an Adjunct Professor

at UC Blue Ash, teaching Graphic
Design and 3D Animation. He
frequently collaborates with his brother,
illustrator Ron Miller, renowned for his
Astronomical Art.

Outside the studio, he enjoys collecting
Alebrijes and Lucky Cats—and shares
life with Cosmo, his delightfully goofy
eight-year-old standard poodle.

Francoise Harper was born in Belfort,
northeast of France. From a very young
age, she taught herself the arts of
sketching, coloring, using different media
and opening her mind on new styles. She
took a two-year class at the College of
Fine Arts in her hometown and also built

up her own
experience by
studying and
copying great
artists from the
Impressionists
period up to
now.
In 2012,
Francoise
moved to
the United States where she started as a
full-time artist. She took several classes
with many renowned American pastel
artists including Karen Margulis, Sally
Sand, and Liz Sullivan-Hayworth, to cite
a few. Her work has been shown and
awarded in many places in Atlanta and
around, including the Atlanta Artist
Center, Acworth Cultural Art Center,
the Southeastern Pastel Society, the
Oglethorpe Museum of Art, etc.

In 2020, Francoise moved to Cincinnati,
Ohio. Today, her art is profoundly
inspired by street art, experimental acrylic
painting and murals. You can view more
of Francoise's work on her website at www.

harperfrancoiseart.com.
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Join Us For the January Member Meeting Brunch

Saturday, January 24th, 10:00 AM

As we ease into the new year, a quick
reminder that our traditional Member
Meeting Dinners have become Member
Meeting Brunches for the months of
January and February. We hope you’ll
join us for the first gathering of the year
on Saturday, January 24th, from 10:00
AM to 12:00 PM.

Chef Richard will once again treat us to
a delicious spread of brunch favorites—
always creative, always memorable, and
always worth showing up hungry for.
Our guest speaker this month is Av
Grannan, an interdisciplinary artist
whose work lives at the intersection

of art, fashion, and sustainability.
Grannan creates wearable artworks
using upcycled materials such as leather,
canvas, old fabrics, and natural fibers.
She is fascinated by the hidden histories
embedded in these objects—whether
salvaged from a discarded couch or
repurposed from worn military gear.

As she deconstructs and rebuilds each
material, its past becomes part of the
new piece. The result is wearable art that
is expressive, unexpected, and deeply
personal, with every garment or accessory
carrying its own layered narrative.

To celebrate her visit, we invite Members to
wear their own wearable art—a handmade
accessory, a painted jacket, a sculptural
brooch, or anything that expresses your
creative spirit. Let’s fill the Clubhouse with
color, texture, and imagination.

Beyond the presentation itself, this
brunch is a wonderful chance to

reconnect after the holidays, meet new
Members, and spark conversations
that carry into the Clubhouse and
beyond. January gatherings always
have a special energy—fresh ideas,
renewed momentum, and the joy of
seeing what everyone is working on as
the year begins. With wearable art in
the mix, we’re expecting an especially
colorful morning. Come ready to
mingle and be inspired!

Saturday, January 24th Menu

Morning Glory Muffins
Maple Pecan Cinnamon Rolls
Fresh Fruit Salad
Vegetable Frittata (Gluten Free)
Bacon

Mimosas, Bloody Marys
Coffee & Sodas

$10.00 per person
Reservation Deadline: Tuesday,
January 20th at 4:00 p.m.

$10.00 per person

Reservation Deadline:
Tuesday, January 20th @ 4:00 PM

RSVP:
hospitality@cincinnatiartclub.com
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From Frankfurt to Cincinnati: Emil Otto Thaetner (1888-1976)

By Barbara Hofkamp

Emil Otto Thaetner: View across the Main with the Old Bridge (1914)

Emil Otto Thaetner (1888-1976) was for many years a sought-
after painter, whose works once hung in numerous homes in
Frankfurt and later in Cincinnati. Today, his oeuvre is known
only in fragments. This contribution aims to present his life
and work for the first time within a broader context—and

to invite readers to share information and artworks for a
forthcoming catalogue raisonné.

Early Years in Germany

Emil Otto Thaetner was born on 26 October 1888 in Hanover,
the son of Bernhard Thaetner, a shoemaker from Pomerania,
and his wife Elisabeth. At the age of thirteen he moved with
his parents and two siblings to Frankfurt am Main, where he
later studied art and quickly established himself as a successful
painter. He participated in numerous exhibitions early on,
and his work was met with great enthusiasm. In 1909, at

just twenty-one, he was represented for the first time in the
annual exhibition of Frankfurt artists; from 1910 onward, the
city’s leading galleries regularly showed his paintings, which
clearly resonated with contemporary tastes. The exhibition
openings were notable social occasions where members of the
aristocracy and political circles would gather.

Landscapes—often created during his travels and sometimes
executed from his own photographs—as well as numerous
floral still lifes, came to characterize his oeuvre. His journeys
took him across Europe: to Capri in Italy, to the Netherlands
and Belgium, and throughout Germany from the Alps to

the island of Ruegen. A particular success came in 1912,
when he was commissioned to design the poster for the
groundbreaking ceremony of the new Alte Mainbruecke (Old
Main Bridge)—an extraordinary distinction for such a young
artist. Shortly before its demolition in 1914, he immortalized
the old bridge across the Main in a painting.

The public loved his paintings, and Thaetner earned a
comfortable living. His success is reflected in the prominence
of his buyers: in 1917 the Stidel Museum in Frankfurt
acquired an early work from 1909, which remains in the
collection today. Another painting even found its way into the
possession of the Russian imperial family—fourteen-year-old
Grand Duchess Olga is said to have purchased it, most likely
during the family’s several-week stay in Friedberg, Hesse, in
1910, only a short distance from Frankfurt.
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During the First World War, Thaetner
served as a fortification soldier and
corps painter, a path that took him
to France. Over the months of his
deployment, he produced numerous
wartime drawings that were later
shown in so-called war exhibitions.
Yet even amid the turmoil, he

found moments to capture the
surrounding landscape—perhaps as
a counterimage to the horrors that
enveloped him.

After the war, Thaetner resumed

his travels. Audiences continued to
appreciate his landscapes and flower
paintings, which conveyed a peaceful
idyll—a source of comfort in a postwar period marked by
hardship. At first, he was able to build on the successes of
the prewar years: in 1919, the prestigious Frankfurt gallery
Hermes presented 36 of his works, and in 1920 many

more paintings were exhibited and sold. His floral piece
Schneeballen (Snowball bush) fetched 10,000 marks—roughly
equivalent to 6,500 USD today—and at that time amounted
to about 2.7 times an average annual salary. But the
hyperinflation of the early 1920s struck him hard, as it did
many artists. Prices soared to unimaginable levels, art sales
collapsed, and the livelihood of the once highly successful
painter fell apart.

Emigration to Cincinnati

The solution to his predicament was emigration. In 1923, at
the age of thirty-five, Emil Otto Thaetner left for the United
States together with his fiancée, Marie Ernst, nine years his
junior. The couple settled in Cincinnati, Ohio, where Marie’s
uncle had been living since 1905. A few months after their
arrival they were married, and in 1926 Marie’s younger
brother followed them across the Atlantic.

For Thaetner, life as an artist initially came to an end—he
now had to build a new existence and secure a livelihood. At

The Wissower Klinken on Ruegen (1921)



this time, Cincinnati was a major industrial center within the
American “industrial belt” shaped by mechanical engineering,
metalworking, and a broadly diversified manufacturing sector
that benefited from strong transportation links and regional
markets, while offering numerous jobs even for workers
without formal training. Like many immigrants, Thaetner
spent the following years employed in industry, working as a
machinist at the long-established Cincinnati Milling Machine
Company, one of the country’s leading manufacturers of
milling machines, and as a factory hand at the engineering
supplier D.T. Williams Valve Co. In between, city directories
also list him as a farmer and, occasionally, as an artist. Marie
worked at times as a cook. Together, they faced the challenges
of their new life with remarkable determination.

In the early 1930s, the couple were able to lease—and a few
years later purchase—a piece of land of about twenty-two
acres, which they cultivated largely for their own subsistence
and as a supplementary income.

Thaetner continued to paint, even though he could no longer
make a living from his art. Yet his work found an appreciative
audience in Cincinnati as well, and over the years his paintings
entered some private homes in the city. He exhibited, among
other places, at the Closson’s Art Gallery (for example in
1932), and in 1948 he became a Member of the Cincinnati Art
Club, regularly taking part in its exhibitions. The Cincinnati
Art Club, founded in 1890, is one of the oldest continuously
active artists’ organizations in the United States. During his
American years Thaetner concentrated primarily on floral

still lifes—motifs drawn from his own garden, where Marie
cultivated flowers. Many of these works adorned their home
on Hubble Road in White Oak.

Over the years, his style changed
very little. He did not follow
artistic trends but painted what
he saw and what he mastered
brilliantly—continuing the
approach he had learned in
Frankfurt: a realistic, late-
impressionist manner rooted in
the German tradition and in the
moderately modern painting

of the early twentieth century.
Abstraction held no appeal for
him. Instead, he devoted himself
to floral still lifes and landscapes that radiate a sense of
harmony and familiarity—the kind of images one welcomes in
a living room. That too is a form of artistry, and his consistency
gives his work a quality that is at once deliberate and timeless.

Emil Otto Thaetner, c. 1939

In 1941, Emil and Marie Thaetner were granted American
citizenship. After nearly twenty years in their new homeland,
they had found their place—both in Cincinnati and in a life that
offered them a true sense of home. While war raged in Germany
and across Europe, they found peace and stability here.

Late Years and Legacy

As he grew older, Thaetner increasingly turned to religious
motifs. In 1959, at the age of seventy-one, he sent a painting
to an exhibition in Rome held on the occasion of the

Holy Year, and he donated another work to the local St.
Francis Hospital. In 1968 he suffered a stroke that left him
significantly impaired.

By the end of his life, he had shaped the artistic landscape
of two continents: the Frankfurt of the early modern
period and the Cincinnati of the mid-twentieth century.
Emil Otto Thaetner died in April 1976. He and his wife
Marie, who passed away the following year, are buried in
their adopted home at Arlington Memorial Gardens. After
their deaths, their entire estate—including a number of
paintings—was auctioned.

The artist encyclopedia
Artists of the World,
published by K. G. Saur in
Munich, includes an entry
on Emil that underscores
his art-historical
significance and reflects
the level of recognition
associated with inclusion
in one of the world’s

most important standard
reference works on artists.
At the same time, it becomes clear that his emigration and
later creative period in the United States have remained
entirely unknown to art history — Emil appears in the lexicon,
as in previous scholarship, solely as an artist active in Germany.

Emil Otto Thaetner:
Summer Flowers in a Basket (1913)

Today, his works occasionally appear at auctions in Germany
and the United States, though they rarely command high
prices. The Frankfurt newspaper Die Fackel described him in
its issue of 15 June 1918 as the “painter of spring” and wrote:

Anyone walking across the Rossmarkt who glances into
Schneider’s art gallery will pause in admiration, drawn by a
magnificent bouquet of lilacs; but the connoisseur
hurrying past calls out from afar: ‘A Thaetner’

Thaetner was never able to recapture the success of his early
years. Today, his name has largely faded from memory—a fact
reflected in the modest prices his works achieve at auction.
A Call to Our Members

With this article, the author wishes to commemorate Emil
Otto Thaetner—an artist who enriched the life of the
Cincinnati Art Club after 1948 and whose work may yet

hold undiscovered facets. If you own a painting or drawing
by him, we kindly invite you to get in touch. A catalogue
raisonné is currently in preparation, aimed at preserving
Thaetner’s artistic legacy. There also exist photographs and
slides from his estate that would be of great value to ongoing
research; unfortunately, their whereabouts are unknown. Any
information or images would be greatly appreciated.

About the Author

Barbara Hofkamp is an art biographer. After a long career
in the financial sector, the inheritance of a painting from
her family’s estate led her to her first major research project
on the painter Philipp Klein (1871-1907). The result was a
monograph of art-historical significance and an exhibition
presented at two renowned museums.

Today, she devotes herself to further artists, among them Emil
Otto Thaetner. She is currently working on reconstructing

his biography and preparing a catalogue raisonné, while also
pursuing additional research projects on artists whose work
has so far received little scholarly attention.

Contact: Barbara.Hofkamp@ymail.com.



mailto:Barbara.Hofkamp%40ymail.com?subject=

Featured Foyer Artist: Martha Howard

Heading to Market, acrylic on panel

An Uncertain Path, acrylic on panel

Brain Fog and Flashes, acrylic on canvas

Moon Over Venice, acrylic on panel

The Cincinnati Art Club is delighted
to feature Martha Howard as the
January-February Foyer Artist,
highlighting a creative journey that
has moved with intention from
photography to abstraction.

A lifelong photographer, Martha has
always been drawn to the camera’s
ability to distill the world into pure
composition. Photography trained
her eye to see structure, rhythm,
and the quiet power of form—an
early foundation for the abstract
language she would later embrace.
For many years, she assumed painting
was beyond her reach; limited hand
coordination made realism and fine
detail feel unattainable. Still, ideas
for paintings continued to surface,
persistent and vivid.

In 2010, she chose to follow those
ideas. She began studying with Chuck
Marshall, later continuing with Greg
Storer and Larry Moore, gaining the
technical tools she needed to translate
her inner imagery into paint. By 2016,
Martha stepped fully into abstraction,
working primarily with organic shapes
and intuitive exploration. The shift
from realism—where the subject

sits plainly before the artist—to
abstraction, where the composition
must be discovered through process,
proved both challenging and deeply
immersive. She paints until something
essential emerges: a feeling, an idea,

or a sense of place that resonates
on its own terms.

Martha’s work often unfolds in series,
each one an inquiry into emotion,
color, or experience. Her Connections
paintings explore abstracted
figurative forms and the emotional
currents between them. Color Field
Abstracts translate feeling into pure
chromatic expression. Her ongoing
series, Many Faceted Lands, reflects
universal experiences of place, using
prismatic flourishes as counterpoint.
In these works, she sometimes
incorporates collaged strips from
earlier canvases, allowing past
explorations to forge new terrain.

She is a Signature Member of
both the Woman’s Art Club of
Cincinnati and the Cincinnati
Art Club, where she leads the
Abstractionists. She also paints
plein air with the Brush and
Palette Painters, continually
teasing out abstraction from the
observed landscape—an interplay
between the seen and the felt.

Martha Howard’s paintings invite
viewers into a world shaped by
intuition and discovery, where
color becomes emotion and place
is understood through resonance
rather than representation. The
Cincinnati Art Club is honored to
showcase her visionary work in the
foyer gallery.



Holiday House Party Highlights

The People's Choice Awards honored the best gift exchange contributions. Standing in for
Mark Schlachter is William Yusko with the "Needed Eraser" award. Third Place went to
Don Schuster, Second Place went to Chris Griffin-Woods, and First Place went to Kay Hurley.

The Cincinnati Art Club’s Holiday House Party was a joyful start to the season, as is evidenced by these photos of Members laughing,
mingling, and savoring the moment. Chef Richard’s lovingly crafted sweets and treats were enjoyed by all, adding a festive touch to the
afternoon. The Artistic Exchange was such a fun highlight. It sparked creativity and lively conversation as Members exchanged their
gifts with one another, sharing their talents and generosity. It was the perfect way to kick off the holidays together.



Continuing Education
Scratchboard Class With Yvonne Todd

Saturday, January 31, 10:00 AM—4:00 PM
Cincinnati Art Club
$50 CAC Members, 360 Non-Members

Discover the art of revealing light through darkness

As a reminder, the Scratchboard Class takes place on Saturday,
January 31st with Yvonne Todd at the Cincinnati Art Club!
This hands-on introduction will guide participants through
the fascinating world of scratchboard art.

‘What You’ll Learn

This class will cover:

¢ Choosing an image and planning composition
¢ Understanding values and textures

¢ Using basic tools to achieve a range of effects
Finishing and framing your work

Students are asked to bring a scratchboard no larger than
8x10 and an X-Acto knife with a #10 blade. The instructor will
provide photos, or you can bring your own subjects.

About Scratchboard

Scratchboard is a two-dimensional subtractive process: artists use
sharp or abrasive tools to remove a dark surface layer, revealing
a lighter layer beneath. By varying how much of the surface is
removed, artists create values, textures, and striking contrasts.
The technique dates back to the 1800s, when it was used for
black-and-white illustrations in newspapers and books. Today,
thanks to archival materials, scratchboard continues to evolve
and is recognized as a prominent medium in fine art and design.
Click here for more information and to register.

About the Instructor

Yvonne is an accomplished artist

recently elected to membership

in the prestigious Salmagundi

Club in New York. A Signature

Member and past President of

the American Academy of Equine

Art, she has exhibited nationally

and internationally, earning

numerous awards including honors

from the International Society

of Scratchboard Artists and the

Cincinnati Art Club’s Viewpoint

exhibit. Her work is held in
permanent collections, published widely, and celebrated for
its mastery of storytelling through line and texture.
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Understanding Watercolor with Kay Worz

Tuesdays, February 10, 17, 24, 10:00 AM - 12:30 PM
Cincinnati Art Club
$140 CAC Members, $150 Non-Members

Learn the basics of watercolor painting in an easy to follow
step by step process with a leading watercolor artist Kay Worz
Week One: Understanding and exploring the beauty of
handling watercolor, step by step. We will take the ‘fear’ out
of the process. All supplies, paper, brushes and paint will be
provided in the fee for the class. We will address basic color
and how to control the technique. I will explain dry brush and
wet- into- wet processes.

Week Two: This class will show how to create depth in
watercolor landscapes. An interesting way to play with gradient
color while exploring values- which are so important in any
type of painting. Bring your supplies from week one, and
images to work from, will be provided.

Week Three: This week, we will investigate the ‘masking fluid’
technique. This technique allows a lot of freedom of color in
backgrounds and then, detailing the finished painting when
the masking is removed. It is worth the effort to learn this
technique! Again, masking supplies and special brush and
paper will be included in your fee.

Click here for more information and to register.

About the Instructor

Kay K. Worz holds a B.A. from
Xavier University and completed
post-graduate studies in Drawing and
Painting in Europe. She began her
career in Cloisonné Enamel, creating
pieces selected by the Ohio Governor
as gifts for foreign dignitaries.
Today, she focuses on creating and
teaching watercolor, known for her
distinctive “calli-graphic” style. A
member of the Ohio Watercolor
Society and a Signature Member—
and past President—of the Cincinnati Art Club, Kay has
earned numerous national awards and commissions. Her
work includes major copper enamel installations, corporate
acquisitions, and hospital commissions. In 2024, she
received the Club’s “Art for a Lifetime” award. She and her
husband, Don, have two sons and four grandchildren who
inspire her daily.


https://www.eventbrite.com/e/introduction-to-scratchboard-tickets-1976458095368?aff=oddtdtcreator
https://www.eventbrite.com/e/understanding-watercolor-tickets-1977707949716?aff=erelexpmlt

Try-It-Out Series: Portrait Drawing & Painting with Shalmah Prince

Thursdays, January 22, 29, February 5, 12, 5:30 - 8:30 PM

The Barn, 6980 Cambridge Ave

$169, All Supplies Included
The Woman’s Art Club is offering a
wonderful creative opportunity this
winter at the Barn in Mariemont
(6980 Cambridge Avenue, Cincinnati,
Ohio): a Beginner Portrait Drawing
and Painting class taught by the
talented Shalmah Prince.

For $169, all supplies are
included—just bring yourself and
your curiosity.
Designed as part of the Barn’s popular
Try-ItOut series, this class is perfect
for anyone looking to explore portraiture for the first time
or rekindle a long-paused artistic interest. The atmosphere is
relaxed, welcoming, and geared toward discovery.

Artistic Opportunities
New Woman 2026 Juried Exhibition

Shalmah Prince brings an impressive artistic background to the
classroom; her portrait portfolio is housed in the permanent
archives of The White House, a testament to her skill and
expressive approach to capturing the human face. Under her
guidance, students will learn how portraiture goes far beyond
likeness. A subtle tilt of the head, the direction of a gaze, or the
choice of lighting can shift the entire story a portrait tells.

Throughout the course, participants will explore how posture,
clothing, and even background elements can reveal a subject’s
personality, emotions, and inner life. Shalmah’s teaching style
emphasizes observation, intuition, and the joy of bringing a
face to life on paper or canvas.

If you’ve ever wanted to try portraiture—or simply want a
creative winter project—this class offers a supportive place

to begin. Spots tend to fill quickly, so consider signing up
and giving yourself four weeks of artistic play, growth, and
inspiration. For more information and to register, please visit
the Barn's website.

As part of the signature programming One winning artist will be selected from the group

of the Clifton Cultural Arts Center’s

Nourse Gallery, CCAC is issuing a

call-to-artists for the third edition of
New Woman, a juried group exhibition

and accompanying fellowship for

one selected artist. CCAC’s signature

firstfloor gallery, named for

Elizabeth Nourse (one of the earliest
women artists to achieve widespread
recognition and make a living as a
professional painter), aims to follow
Nourse’s tradition by showcasing the
artwork of women artists of Cincinnati
and beyond, including the New Woman

exhibition and fellowship.

show for the biennial New Woman Fellowship at CCAC,
receiving a solo exhibition and honorarium in the
following year. The exhibition and fellowship together
serve as a platform for recognizing and supporting

the creative voices of women working across media,
disciplines, and stages of their careers.

OPENING RECEPTION: Friday, March 6, 6:00 - 8:00 PM
WHERE: CCAC Gallery, 3412 Clifton Ave, Cincinnati, OH
EXHIBIT DURATION: March 6 - April 3

SUBMISSION: Visit CCAC's website.
Submission deadline is January 30

Open to all artists 18+ of a marginalized gender
within the greater Cincinnati area. All fine art media
considered. Submission does not guarantee inclusion.

Abstract Exhibition: Tilted Reality - Coming up Next!

The next exhibit
on deck is

our Abstract
Exhibition: Tilted
Reality, and it’s
almost here. We
invite all Members
to step forward
with their most

imaginative,
A piece from last year's show, expressive, and
All About Red by MK Hurley boundary—pushing

abstract work. The opening reception will be held Friday,
January 16th, from 6:00-8:30 PM, and we’d love to fill the
galleries with bold ideas and strong participation.

Members may submit up to three pieces, and we encourage
everyone—new Members, longtime exhibitors, and those
who’ve never shown abstract work before—to take part. Please

refer to the calendar on page 2 for drop-off dates and times.

The exhibition will run throughout the weekend with gallery
hours from 1:00-4:00 PM, offering plenty of opportunity for
visitors to explore the show. To keep the gallery open and
welcoming, we’re also looking for volunteers to serve as gallery
sitters during these hours. Even a single shift helps support
the exhibition and ensures a great experience for our guests.
For more information, and to sign up, email volunteer@
cincinnatiartclub.com.

Artists who submit work are warmly encouraged to attend

the opening and bring family and friends to celebrate their
creativity. The Abstract Exhibition promises to be a vibrant
display of talent, experimentation, and imagination. Let’s
make this show one that truly reflects the dynamic spirit of our
Membership.

Don’t miss your chance to participate—and be sure to join us
for an inspiring weekend of art.


mailto:volunteer%40cincinnatiartclub.com.?subject=
mailto:volunteer%40cincinnatiartclub.com.?subject=
https://www.thebarninmariemont.org/copy-of-jen-darling
https://cliftonculturalarts.org/new-woman-2026-submission-form/

Coftee & Clicks: Cultivating Creativity Through Photography

Saturday, January 17, 10:00 AM—-12:00 PM
Cincinnati Art Club

The Coffee & Clicks group met on
December 20th, a small but powerful
gathering filled with lively discussion
and creative exchange. Members shared
their themed images—“Portraits” and
“Inspirations from the Mall”—which
led to an in-depth conversation about
working with photo models. The group
explored practical ways to find models,
beginning with friends and family before
branching into social media platforms
like Instagram and Facebook using
local hashtags such as #citymodel and
#tfp. They also discussed networking

at local photo meetups and using

Purpleport to connect with both aspiring
and experienced models. Since hiring
professionals can be costly, preparation
and a clear concept remain essential.

Looking ahead, the next Coffee & Clicks
meeting will be held on Saturday, January
17th, from 10:00-12:00 at the Club, with
the Abstract Exhibition on view. The new
theme, fittingly, is “New Beginnings”—
open to your own interpretation.

Farther down the road, the CAC Photo
Show opens March 13th, with photo
submissions due March 5-9. More details
will follow, but for now, it’s shaping up to
be an inspiring start to the new year.

dedicated sites like Model Mayhem and

That Sketchy Sketch Group Show: Bringing About Progress

The Cincinnati

Art Club’s

Sketch Group is
gearing up for
February's featured
exhibit: “That
Sketchy Sketch
Group Show:
Bringing About
Progress.” This
juried exhibition
celebrates the spirit
of showing up,
digging in, and letting your skills evolve one sketch at a time.

The winning piece from last year's show,
Nikki by Patricia Lynch

If you've attended Monday afternoon or Thursday evening
Sketch Group sessions, this is your chance to share the work

that’s been quietly shaping your artistic growth. The show
highlights the immediacy, honesty, and experimentation

that make Sketch Group such a vital part of our community.
Whether your pieces are bold, subtle, expressive, anatomical, or
wonderfully offbeat, they belong in this celebration of progress.

Consider this your early nudge: start thinking about which
sketches you want to submit and which moments of discovery
you want to share. The show arrives in February, and we want
the gallery filled with the energy, diversity, and dedication of our
sketching community. It’s a chance to step forward, be seen, and
cheer on the artists who sketch beside you week after week. Even
the smallest study or loosest gesture drawing can carry surprising
power when it’s part of a collective creative story.

More details will follow next month — for now, mark your
mental calendar, keep sketching, and let the anticipation
build. This is your moment to step into the light.

Capital Campaign Corner

Wow! 2025 has been filled with many challenges and miracles
for our Cincinnati Art Club. I could not be more grateful for all
of the time, treasures and talents you all have given this year to
help make our renovation goal come true and our important
legacy kept alive. The vibrant Cincinnati art scene would not be
what it is without our Art Club’s founding members 135 years
ago. This is our birthright that we must honor and perpetuate.

We are ecstatic that we have met our fundraising goal closing
this year with a pledge for the Wessel Gallery, Presented by
Kathryn Al-Lamadani. In addition, the Family and Friends

of Eileen McConkey Presenting the new Eileen McConkey
Gallery, The Presidential Library and Bar Presented by Jens G.
Rosenkrantz, Jr. and myself, the bench presented by Christine

Kubhr, Jim Albert and Joe Stewart. Plus numerous gifts all

year long by so many of our Members and supporters. My
heart is about to explode!! Our Naming Rights endeavors

will continue as our needs do not stop here. My goal in 2026
before my Development term is finished in May, is to establish
a reserve fund for ongoing expenses and an endowment for
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our sustainability. The renovation was an important beginning
step in moving us forward. Your creative ideas and involvement
are critical and always welcomed as we enter a new phase of our
beloved Club.

Again, I thank you for everything you did for the Club in
2025 and wish all a very Happy, healthy, creative and peaceful
NEW Year!!

With Profound Love and Gratitude,

Kay Hurley

Development Chair

Featured in the Masthead

The Masthead this month features a mixed
media piece by Martha Howard entitled

Moon Ouver Venice. Martha is our Featured Foyer
Artist this month and next. This piece was also
featured in last year's Abstract Show!



