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We strive every day to make Greater Cincinnati a more beautiful place in
which to live. For 133 years, we have provided free or low-cost art education
and exhibitions. Free to all Cincinnatians, we publish the magazine you are
now reading to show the quality of art created by local artists.

Now we need your help!
We’re here tor the... p P

We work in a prime location at
- . www.cincinnatiartclub.org/donate/
el i R L . . to learn how you can help spread the
s e - love of art across our city, into the
next century.

The Cincinnati Art Club 1s the largest group of
women and men dedicated to the love of art.

the entrance to Eden Park and

Mt. Adams. But our facility is nearly
70 years old. It needs renovation.

We have launched our first major
fund-raising effort to repair and
improve this building so we can
continue serving the people of Greater
Cincinnati. Please visit our website at
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Art has always helped us see in ways we
otherwise would not. Now, your art may help
others see when they otherwise could not.

is a virtual exhibition
featuring visually impaired artists, but
is open to all artists interested in helping
the Foundation Fighting Blindness put an
end to blinding retinal diseases For more
information, and details on how to submit

or purchase art, or donate, go to
www.eotbvirtualartexhibition.com/

“EYE OF THE BEHOLDER"

a virtual online exhibition to benefit

=FIGHTING
=BLINDNESS

For information on the Cincinnati/Northern Kentucky Chapter, please contact Tim Smith at visionwalk@icloud.org
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Cynthia Lockhart
Created To Be Me, oil, 42" x 50"
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Editor’s Note:

From the time most of us were in third grade (for many, even
before that), we knew we could draw and apply color better than
our classmates. Some of it seems genetic in that we had artistic
relatives. It is a gift that landed in our fingers for the rest of us.

If we got further encouragement in school, many of us went to
art school or did it the hard way by teaching ourselves art. This
issue of Imagine features three artists who have the gift. On our
cover, Cynthia Lockhart had a creative mother and then received
encouragement from an expert in fiber art. Her fiber art hangs
among other places in the Cincinnati Art Museum. Tim Smith
had the gift, but it took him successfully into many different types
of visual art — despite a progressive loss of his peripheral vision.
Finally, our story on Yvonne Todd explains how the gift pulled
her toward animals. Especially horses.

If you have the gift, please tell us your story, and send it to
imagine@CincinnatiArtClub.com.

{;% }U’}%,—\ Editor, Imagine Magazine

. Cynthia Lockhart
: Pushing the Limits of Fiber Art
o Tim Smith
. A Positive Light on Something No Artist Wants
. Yvonne Todd
: The Animal Whisperer
3 : The Best I Did
) Eileen McConkey, Holding Eternity
Joan Hull, Beauty and the Bee

Holding Eternity
by Eileen McConkey
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(Left) Enough Is Enough...Stop the Killing, 36" x 36"
(Above) Creativity in Action, 42" x 50", Collection of Children’s Hospital

‘My work 1s inspirgd by a Intuition Directs Her Journey

“Creativity runs in my family.” Cynthia and

kdl@idOSCOpe Of diverse &X’p@?”i@’ﬂé’&?, her sister grew up under the influence of their

. . talented mother — a decorator and model. So, of no
nature, f ClShZO’l’l, music, dd’ﬂ(]@, coincidence, fashion design became Cynthia’s first

travel. and Af?"iCCl?’l cultures. My career and eventual entrée into visual arts.
. g o . : With girlhood dreams of flying off to Paris,
textiles are distinguished by thewr Cynthia landed, instead, close to home in the

University of Cincinnati’s DAAP program for fashion
design. Through the university’s co-op program,

stimulate the vivaciousness Of my Cynthia gained entry into New York’s fickle fashion

o
. . , world. So when the job-hopping lifestyle of the
l l 1 a O ‘ a I Af?’lca’n }le’)’ltdge. garment district lost its luster, Cynthia was prepared
when opportunity opened the next door.

“Long story short, I was walking down 34th Street

pulsating colors and energy that

Pushing the Limits of Fiber art ynthia Lockhart is a joyful and gracious with one of the handbags I designed, and this lady
woman radiating positive energy as she stopped me and asked, ‘Miss, where did you get that
Written by Mandy Putnam, Designed by Katie Hughes enters a room. Her fiber art creations handbag?’ I said I made it, and she told me, ‘I'm
z L/ g L g reflect her vibrant personality. Even if from AMC Marketing,” and asked me to bring her
you haven’t met her, you feel you know her by some samples the following week. Of course, I only
experiencing her art. had one bag at the time. But I created an entire
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handbag line over the weekend. That’s when
I became an entrepreneur in New York and
subsequently featured in Women’s Wear Daily.

“I had six employees. Then the economy took a
dive.” Accounts didn’t pay their bills, and receivables
piled up. Reluctant to return to Cincinnati, Cynthia,
nevertheless, located a building for her business in
Silverton and came home.

“‘I Am Still Here’ represents my journey during
that time. The figure represents me trying to decide
and looking into another face. After all, who wants to
move back home after 13 years in New York? At the
time, I thought the move represented a failure, but
it turned out to be the best thing that ever happened
to me. With this piece, I wanted to communicate
that I was never lost. Instead, I found that Cincinnati
offers great opportunities.”

When the Next Door Opens, Enter

Back in Cincinnati and teaching at DAAP,
Cynthia joined the board of the Arts Consortium, an
African American organization, where she met Tom
Phelps.

“A wonderful artist, Tom Phelps, said he loved
my spirit and energy and said, ‘I want you to do an
art show.” He’s the one that called out the artist in
me. I was not thinking about becoming an artist. I
thought about it and prayed about it. Can I do that? I
told myself, ‘Yes, you can.’

“And that’s how I met Dr. Carolyn Mazloomi,
the Chair of the Women of Color Quilters Network,
formed because many years ago African American
artists were not included in quilting networks.

She’s a phenomenal organizer, mentor, friend, and
businesswoman. The Women of Color Quilters
Network members are a group of African American
artists who do shows with her. I've done about 10

or 12 of these shows and traveled the country and
Europe and Asia. My exposure to her has helped me
exponentially.”

“I was not thinking about becoming
an artist. I thought about it and
prayed about it. Can I do that? 1
told myself, Yes, you can.””

Making Statements With Her Art

Cynthia’s work often breaks the boundaries
of the quilter’s traditional rectangle and is always
intentional. “I believe that art reflects the people

6 Imagine |www.cincinnatiartclub.org | Fall, 2023

(Top) Jazz on My Mind, 80" x 65"
(Above) Cool Jazz Hot Jam, 36" x 36"

we are, so I don’t want to put any limits on how I see
art. I was a fashion designer who made curvilinear
clothes to fit a body. I brought that aesthetic into the
shape of my quilts.”

“My process varies and depends on whether I'm
answering a Women of Color Network exhibition
call or making a piece for a show or a commission.
Regardless, I always start with the inspiration for
the artwork.

(Above) Journey to Freedom, 100" x 80"
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“For example, Dr. Mazloomi put out a call to
commemorate Faith Ringgold’s work. I made a quilt
inspired by Faith Ringgold’s “Tar Beach.” If you’ve
ever been to New York City and looked down on
rooftops, you can see how people have created tar
beaches with swimming pools and lounge chairs.
The quilt I made from that inspiration is ‘I Believe I
Can Fly, created for an art call from Dr. Mazloomi.
I imagined someone flying because that’s what
she portrayed in her work. It also says something
about how I believe in myself. Sometimes we doubt
ourselves, especially during hard times. You must
believe you can do it before you can do it.

“I’'m a sketcher. If I receive a call, I'll research
and create sketches, pull items, and create a mood
board. I often add words or write short poems.
Sketching is a meditative process. My sketchbooks
and mood boards document my artistic journey.

8 Imagine |www.cincinnatiartclub.org | Fall, 2023

“My beautiful circles are at the core of my
artwork. They are based on how we’re formulated.
After conception, the baby emerges from all these
cells that make this beautiful circle. It is one of the
most familiar icons in the universe. I feel strongly
about the message of that circle. It’s a metaphor in
many of my quilts, along with swirls derived from the
circle and signifying progression. I also use the heart
in my work. I fell in love with hearts long ago, and,
after all, my name is Lockhart.

“‘Created To Be Me’ was inspired by the United
Nations Human Rights Declaration, ratified in
1948. My quilt design was motivated by article 28,
which says, ‘Everyone is entitled to a social and
international order in which the rights and freedoms
set forth in this declaration can be fully realized.’
Sarah Vance is one of our supporters in Cincinnati,
and a Smithsonian representative came to her home

(Left) Dance of Hope, 70" x 60"
(Above) I Believe I Can Fly, 36" x 36"

to look at her vast collection of quilts. They selected
Faith Ringgold’s quilt and ‘Created To Be Me’ to be
in the permanent collection in the Smithsonian at
the Renwick gallery. That happened this year.

“I also use the heart in my work.
I fell in love with hearts long
ago, and, after all, my name is
Lockhart.”

“My seven pieces at the Cincinnati Children’s
Hospital are an example of a commission I earned
in response to the hospital’s committee reaching
out to me. I submitted sketches and concepts and
wrote about my artwork. I was delighted to be asked
to create seven quilts. We artists collaborated with
doctors, nurses, and staff for input. I also was paired
with a child who had been a patient. Instead of
interviewing him, I brought a project for us to work
on. From that experience, I developed a piece that
included some of his thoughts and the whimsical
shapes he created.

““Your Vote Is Your Protest’ is a piece I started
during the pandemic. So much happened, and our

equilibrium was thrown off balance. There was a call
for art related to protesting. My intent was to urge
people who can vote to do so. My statement says, ‘All
American citizens have the right to vote regardless
of the color of your skin, your sexual orientation,

or your socioeconomic status. However, in 2020,

the justice system continues to disenfranchise many
currently or formerly incarcerated people across

the country who are disproportionately African
Americans.’

“I'm not really one to protest, but sometimes
you must tell them exactly how you feel. ‘Enough Is
Enough’ shows George Floyd looking into heaven.
It’s my Black Lives Matter piece. I depict everyone
looking up to show we’re still hopeful. Can we just
pray and cry through these conditions that cause
people to hate one another to stop the killing?”

Cynthia describes another quilt filled with energy
and named appropriately. “This piece was in the
James Museum in Tampa right before the hurricane.
The show was called ‘Black Pioneer’s Legacy of the
American West’ curated by Dr. Mazloomi. The piece
‘Cool Jazz, Hot Jam’ depicts Dizzy Gillespie and Miles
Davis riffing.

“‘Journey to Freedom’ was exhibited at the
Taft Museum. I also did a workshop at the Taft.

The quilt depicts two slaves — a male and a female
— during their arduous journey toward freedom.
Several important references are interwoven in the
quilt panels, including traditional symbols of the
Underground Railroad. The candle represents the
beacon of hope that guides the traveler toward a safe
house. The North Star is depicted as a quilt pattern.
The female is wearing a quilt. Undulating rivers

and swirling paths represent uncertainty during the
rigorous travel.”

Cynthia’s artworks are included in collections
of the Cincinnati Art Museum, Michigan State
University, the University of Cincinnati, and
Cincinnati Children’s Hospital. In addition, she has
been featured in numerous publications, including
the Artist’s Magazine. An award-winning artist, she
shows locally, nationally, and internationally. As
Emerita Professor, Cynthia has taught at the College
of Design, Art, and Architecture at the University
of Cincinnati and lectured at conferences and
museums in the United States, Europe, and Japan. In
2021, she received the Ohio Arts Council Individual
Excellence Award. In 2022, her work, ‘Created To Be
Me,” was accepted into the permanent collection of
the Smithsonian’s Renwick Gallery in Washington D.C.

Visit cynthialockhartartist.com
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A sensitivily for composition and light,
design, painting and photography —

omething Was Wrong.

The laughter of three boys

running through the
neighborhood broke the serenity.
It was in Nelsonville, a small town
in Ohio’s Hocking Valley. Two of
the boys were running and jump-
ing over sidewalks and shrubs. The
third boy was stumbling into them.
He knew something was wrong.

Yes, something was wrong,
and it would stick with young
Tim Smith for the rest of his life.
He did not see quite the way his
friends could see. It would get
worse over time. It all started
with difficulty seeing in the dark
and things in his periphery. It was
like looking through a tunnel,
and the light at the end of the
tunnel would eventually get smaller
and smaller.

Tim had seen his dad struggle
with his vision, but at this young
age, Tim couldn’t understand that
struggle. Whatever it was, Tim was
determined to do all the things his
friends could do. He was still able
to sketch and draw. His photogra-
phy drew accolades. High school

September Morning’s Fog
(Photo by Tim Smith taken near his home
on the banks of the Ohio River)

informing one another

By Dale Wolf

Designed by Tim Smith

life was crowded with things he
wanted to do. He squeezed his
sketching and photography
between music, sports, and
volunteer work. His eyes would
not hold him back. Tim was
elected class president and was
named scholar athlete for his
graduating class.

Tim got occasional assignments
from newspapers in neighboring
towns to do photography, but
making a living doing art was a
dim dream. He knew of no one
from Nelsonville who had ever
been a professional artist, and no
one, not even in his high school,
could offer him guidance.

Good Fortune Intervenes

A school trip to nearby Anchor
Hocking, a company that makes
glassware, unexpectedly changed
everything. Tim encountered a
graphic designer working on a de-
sign for the Kentucky Derby Mint
Julep glass. He was so intrigued
that Tim strayed from the students
to talk with this graphic designer.
That conversation led Tim to

attend the Columbus College of
Art & Design. He could pursue
his varied interests in fine art,
photography, and graphic design
there. He graduated in 1983

as Outstanding Senior in Adver-
tising Design.

Out on his own, Tim would
eventually turn his education into
vice-president or director-level
positions at some of the country’s
largest design firms. Tim served
as president of the Columbus
Society of Communicating Arts.
He fell in love with Paula Toti,

a local Columbus TV station
reporter, and followed Paula

to Cincinnati when she joined
WKRC TV as a weekend anchor.
Tim went on to work with a few
global branding firms before
striking out on his own, forming
Tim Smith Design in 2001.

HTIME

Tim Smith Design
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The Diagnosis: Retinitis Pigmentosa
Tim’s vision issue was officially
diagnosed when he was 38. The dis-
ease is called Retinitis Pigmentosa
or RP. For Tim and many others
with the disease, it manifests as
“tunnel vision.” RP is a progressive
and currently incurable disease
that often leads to blindness by
age 40. Tim’s condition appeared
to be one that would progress
more slowly, but it would progress.
If there was a joke in all this,
it was on the disease, not on Tim.
He saw the world in a positive
light. His upward spirit was also
incurable. Tim became an ac-
complished designer despite the
disease, eventually named a Fellow
of the AIGA, the professional asso-
ciation for design, one of the top
honors in the industry.

Being an Artist with RP

Tim had painted infrequently
since college. Making a living as a
designer left little time for fine art.
It was not until just a few years ago
that he began painting. At first,

he was dismayed. He discovered

how difficult it was to paint as he
did in the past.

“I suspect the progression of
my RP changed how I painted
at different ages. I kept trying to
paint the way other artists paint.
Most people have about 180 de-
grees of peripheral vision. I have
about seven degrees.

“I can capture the focal point
of my artwork because my central
vision is still fairly clear. With vir-
tually no peripheral vision, I must
shift my eyes to see the right, left,
top, and bottom edges outside the
focal point.

“I must step back several feet
to keep the composition some-
what accurate. I essentially create
a series of smaller paintings within
one, especially on larger canvases.
Then I gradually make the paint-
ing work as one.

“I anticipate that someday,

I may need to paint the way my
sight works. Instead of trying to
paint what I cannot see, I might
treat the periphery as I see it —
less discernible or unidentifiable.
It would feel more authentic and

even therapeutic. I think viewers
will see there can be beauty and
joy despite significant vision loss.”

Tim has always seen design,
illustration, photography, and fine
art as unique, but related disciplines
that inform one another.

“When I work on a design
project, it improves my sense of
composition and color judgment.
When I work on a watercolor
painting, it makes my oil paintings
more spontaneous. My photogra-
phy leads to better paintings. And
better paintings enrich my design
work. They are all interwoven.”

Giving Back ...

A Sense of Responsibility
“Whether outdoors or in my
garage on a nice day, I put my
Air Pods in and start painting.
Nothing else in my life makes
me feel as at peace and as en-
ergized. It’s so therapeutic that
I wonder why I don’t do it 20
hours a day. And yet, we all have
a responsibility to give back. My
volunteer work is also an essential
part of my life.”

“I anticipate that someday, I may need to paint the
way my sight works ... It would feel more authentic
and even therapeutic. I think viewers will see there
can be beauty and joy despite significant vision loss.”

(Below, left) Controlled Burn, photograph

(Below, right) Clouds Mocking Rocks, photograph
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(This page,
clockwise from top
left) Shadows of a
Drought, 24" x 36",
oil on canvas;

The Peninsula,
photograph; Miss
Murphy, 11" x 14",
pastel; Calm Before
the Storm, photo-
graph; Return to
Crystal Cove,

16" x 8", oil on
canvas; Mirage,
photograph.
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CINCINNATI CLUB
Cultivating Creativity

(Below, left and right) Early Morning on
the Ohio — the original photo, selected by
Grammy winning jazz vocalist Kurt Elling
for a custom CD cover, and the same image
re-purposed for a focal wall in the offices
of CABVI (Cincinnati Association for the
Blind & Visually Impaired) featuring Tim’s
story as a visually impaired artist.

Tim has been volunteering for
the Foundation Fighting Blindness
since 2005, through the annual
VisionWalk, as local chapter presi-
dent and on sub-committees
supporting the Foundation’s
mission. This organization is the
largest funding provider for re-
search to develop cures for retinal
diseases. Tim also is vice chair of
the Board of Trustees for the
Cincinnati Association of the
Blind & Visually Impaired.

Tim joined the Cincinnati
Art Club seven years ago and
won awards in the annual Sketch
Group shows and the Friends of
Duveneck exhibit in his first three
years. One of the first steps in the
Club’s 10-Year Revitalization Plan
was to build visibility and branding
that clearly defined the organi-
zation’s importance to the visual
arts community. He volunteered
to lead the Club’s re-branding
and developed the new identity.

14  Imagine | www.cincinnatiartclub.org | Fall, 2023

He also volunteered to design the
Imagine magazine masthead, cover,
and page designs that establish
the look and feel of Imagine.

“My volunteer work for these
organizations and many others in
previous years gives me a sense of
purpose. Hopefully, I have made
a positive impact. It also balances
the introspection, solitude, and
isolation from the world that those
who create art often experience.”

The Other Incurable Condition

The critical point is that Tim
keeps painting despite gradually
losing his vision. That is just the
way he approaches life. He goes
after what he wants. Stumbling
into bushes as a kid running
through his neighborhood did not
stop him in his youth. He found a
way to become a graphic designer
with outstanding success. He
volunteers to fight back at RP.
And he keeps on painting. That’s
just the way he is.

Tim occasionally uses this reducing glass,
given to him by artist Carolyn Anderson,
to help him see more of his subject.

(This page, clockwise from top-left)
Sunglass Hut Prototype Store and Storefront,
Creative Director, for FRCH Design
Worldwide, photo: Mark Steele; German
Village Placemaking and Urban Wayfinding
Program; Alluding to Alluvium, 17" x 12",
watercolor and gouache on hot press; Studio
Fountain Pen Packaging, logo, package
design and abstract watercolor and acrylic
on cold press; modus environmental graphics
for prototype Chrysler dealership concept
—naming, design and creative direction.
Julia in Repose, 14" x 17", pastel on Canson
Mi Tientes from Cincinnati Art Club sketch
group; Autumn’s Breach, 10" x 8", oil on
panel, from Bill Fletcher Workshop;
Sunvrise Near Table Rock, 8" x 10", oil on
panel, for Foundation Fighting Blindness
Fundraiser; Contemplating Nature, 12" x 9",
watercolor on cold press; Gordon, water-
color on hot press, 8" x 10", for Foundation
Fighting Blindness Founder Gordon Gund.

—

'K

Imagine | www.cincinnatiartclub.org | Fall, 2023 15


http://www.cincinnatiartclub.org
http://www.cincinnatiartclub.org

Back to the Barn, 8" x 10", scratchboard

Yvonne

Todd

The Animal Whisperer

Weritten by Michael Paolercio
Designed by Katie Hughes

*.j'i' Tl ' \ - e 7 i (AN vonne has been an artist since she could

i AN | / I i 0% 7 RN ) hold a pencil, and her relatives knew that
W N P i Wl K ; paper and crayons were the gifts that put a

i A%, ' it / smile on her face. Her other lifelong love
q" ; PAMATEE Y e Wi, 17 .' was for animals, specifically horses. Eventually, she

: Ttk vt e e / put art and animals together.

f N e LAy A However, it was only when an eighth-grade
| \ : ' A teacher recognized her talents that art became a
serious pursuit. After graduating from Transylvania
University, she worked in advertising. But her love
was animals that pulled her back to art. Yvonne
studied with animal artists Sam Savitt, John Seerey-
Lester, Greg Beecham, Jill Soukup, and Julie
Chapman and life drawing with Andre Pater.

“I am inspired by all things animals. Surrounded
by horses, cattle, dogs, and the wildlife around our
farm makes every day subject rich.”

So inspired, in fact, that she and her husband
Don purchased their first horse at Keenland on the
way to their new seven-acre farm in Kentucky. It was
not too much longer before the Todds owned two
thoroughbreds and began breeding horses. Many
more horses were still to come. They sold their first
foal for $10,000. They moved to a larger farm as the
family business grew.
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Saratoga Ritual, 14" x 18", 0il on linen panel

Riders Up, 12" x 16", oil on linen panel

18
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“I am inspired by all things animals...
the wildlife around our farm makes
every day subject rich.”

Yvonne gets up early, by 5:00 she is behind her
easel, painting horses, foxes and commissioned
portraits. By noon, she is off to the barn to be with
her horses.

Her art reveals her in-depth knowledge of these
animals in paint, graphite, and scratchboard. She
expertly finds these animals’ rhythm and action as
they hunt in the woods or race on the track. She
guides her animals into the outdoors so the viewer
can feel her love. The animals are always the heroes
of her work, which reveals the sense of purpose in
a dog’s leap across a fallen tree or the way sunlight
streaks across a horse’s back as it grazes in the field.
The fields are often soft greens and browns in thick
swipes of paint that seem to push the animals out
toward the viewer.

Yvonne is an Associate Member of the Cincinnati
Art Club and has been included in many national
juried exhibitions, including “ViewPoint” for the
last three years running, and at the Art Design
Consultants gallery. Featured in Southwest Art, her
pen and ink drawing of a raven is also included in

Stretch Drive, 11" x 14", scratchboard

Bale, 10" x 8", scratchboard
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A Start, 12" x 24", oil on linen panel

“She expertly finds these animals’
rhythm and action as they hunt in
the woods or race on the track.”

North Light Publication’s third edition of Strokes of
Genius. In addition, Yvonne has produced drawings
for the Rolex Three Day Event for more than 40
years and was selected to do the World Equestrian
Games’ obstacle illustrations.

Yvonne’s passion for animals has led to numerous
commissions and exhibits, including the “Master of
Foxhounds” centennial traveling exhibit. She was
selected as a Top 100 artist in the prestigious Arts
for the Parks competition in Jackson Hole. Also,
she garnered a purchase award at “The Kentucky
National Art and Wildlife Exhibit.” Her painting
“The Start,” now in the Ashland, Inc. collection, was
selected for an Ashland Stakes print. Her paintings
have also been featured on the covers of Keeneland
magazine, Thoroughbred Record, and The
Chronicle of the Horse. Pen and ink illustrations
were used throughout the exhibit catalogs “Imperial
China: The Art of the Horse in Chinese History” and
“All the Queen’s Horses: The Role of the Horse in
British History.”

The current President of the American Academy
of Equine Art, Yvonne believes you never stop
learning. You can often find her at the track or a
horse event with a sketchbook in hand, working from
life to bring authenticity to her work.

s e - : g TP

Lady Elder, 14" x 18", oil on linen panel, at Eisele Gallery

e J

Yvonne surrounded by Woodford Hounds illustrates the relationship
she builds with all her animals.

e !
Eileen McConkey
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Holding Eternity, 4' x 6'

Here, we present the best of Eileen McConkey.

Eileen McConkey Holding Eternity

“Holding Eternity” was
painted during six years of deep
space-inspired works. It was
painted on unprimed canvas,
wetting and rewetting it and
applying paint from the back and
the front. Watered-down paint on
watered-down canvas gave me a
slow-motion movie of watching
the movement of color seeping
through and around the surface.
The painting experience was the
most satisfying one. Creativity
crossed the divide and became

The Best I Did

Over the past month, we spoke with artists to see if one piece stood out in their mind as “the
best | ever did” (up to now, because we are always improving). Everyone we have talked with
so far almost instantly knew that piece. Whether it was a technical achievement or an emotional
attachment, they knew it. What about you?

spiritual. I separated myself from
my ego mind and traveled to a
mentally abstract place of no
concrete thoughts and no agenda.
It was the closest feeling to being
part of God’s work that I have
experienced. Reaction to this
piece has been overwhelming.
The awe that I felt in making it
was felt by many others. At times
tears were shed looking at it.
People stood still and just got lost
in it. Who could ask for a better
response to their work?
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Joan Hull Beauty and the Bee

Beauty and the Bee, colored pencil, 27" x 21"

am especially fascinated by the

Ilove plants and flowers and

play of light on their leaves
and petals. This particular plant
was given to me by a friend and

sits on my counter under a south-

facing window. I was struck by
the strong shapes and shadows
created by the sunlight as well as
the colors — the peaceful blue/

gray/green leaves with their tiny,
orange tips. A few of the leaves
are almost translucent.

The bee was added for
interest, to pick up the subtle
orange tips of the leaves and to
lead the viewer’s eye back down
to the right-leaning plant.

Joan Hull






