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By Tamera Lenz Muente, Curator 

A Native American man presses his ear against a 
telegraph pole. Wrapped in a painted buffalo hide, 
he wears an eagle feather and holds a rifle. A skull in 
the snow represents the buffalo, once the lifeblood 
of the Plains peoples. The sun sets over the bleak 
winter landscape, signaling the twilight of the man’s 
way of life. Long before Henry Farny painted this 
scene, Native Americans had already suffered for 
generations as the United States government forced 
them onto reservations. 

In 1881 Farny journeyed to the Great Sioux 
Reservation, the first of at least four trips to the 
American West during which he sketched people 
and landscapes, took photographs, and acquired 

artifacts. Back in his Cincinnati studio, he used 
these materials to create romanticized and nostalgic 
paintings of Native American life. At times, Farny 
got details wrong: the painted bison hide worn by 
the man in this painting would have been a woman’s 
garment.

One of Farny’s most potent works, “The Song 
of the Talking Wire” is the only painting in the 
Taft Museum of Art’s collection that museum 
founders Charles and Anna Taft acquired directly 
from a Cincinnati artist. Farny served as the second 
president (1892–94) of the Cincinnati Art Club and 
designed its first trademark, the dragonfly. 

REFLECTIONS

Henry F. Farny (American, 1847–1916), “The Song of the Talking Wire,” 1904, oil on canvas. Taft Museum of Art, Bequest of 
Charles Phelps Taft and Anna Sinton Taft, 1931.466

from the Taft Museum of Art

www.taftmuseum.org/Exhibitions/NFC
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Angry Bird, 
oil on canvas, 
10" x 8" Contents

Editor’s Note: 
It should be no surprise to see a painting by Marlene Steele on the 
cover of Imagine. For her entire adult life, Marlene has dedicated 
herself to producing excellence in art. This is the Cincinnati Art 
Club’s seventh issue of Imagine. Our previous covers have featured 
Trish Weeks, Jimi Jones, David Mueller, Jeff Morrow, Chris 
Krupinski, and Leslie Shiels. The whole idea behind these stories is 
to provide our city with a window into the local artist community, to 
get to know our artists, and to learn tricks of the trade from them. 
In addition to Marlene’s work, here we present African-heritage 
painter Annie Ruth, the giant flowers of Gilda Horn, and Nancy 
Achberger’s impression of the outdoors. We have a complete review 
of ViewPoint 54 and six full-page paintings in a new series called 
“The Best I Did.” Next month, fabric artist Cynthia Lockhart will be 
our cover story in the Spring, and George Bodine in the Summer.
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ON THE COVER
Marlene Steele
Roddy at the Wall, oil, 30" x 36"

Flying the Beam
by Ray Hassard

Angry Bird — Deb Marvin’s 
juried entry into ViewPoint 54 
I had three reasons to tackle this piece — 
work smaller, paint faster to force myself 
to loosen up, and because I have become 
intrigued with roosters and hens and the 
myriad of expressions they have.
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Bellwether: An 
indicator or predictor 
of something…

The Cincinnati Art Club launched ViewPoint 
(VP), its premier art showcase, in 1968, an 
unforgettable moment in US history — arguably the 
best of times and the worst. 

The Civil Rights Act of 1968 marked a milestone 
toward social change, but the assassinations of 
Dr. Martin Luther King and Senator Bobby Kennedy 
marred the march forward. NASA’s Apollo 8 orbited 
the moon while the war raged in Vietnam, sparking 
protests throughout the nation. 

The visual art world mirrored the cultural 
upheaval of 1968, with the Pop Art movement 
leading the revolution. Feminist activism was on the 
rise as female artists sought to rewrite art history 
by challenging the absence of women in the global 
canon. They questioned traditional female roles and 
fought against the oppression of women around 
the globe. Conflict and transformation gave rise 
to Minimalism; shattered dreams and historical 
achievements seeded the Conceptual art movement, 
which emphasized ideas and theoretical practices 
over visual forms. 1968 changed artists as much  
as America.

Fast forward to 2022, and elements of the 
CAC’s VP 54 exhibition provide a microcosm of the 
current status of America’s cultural evolution. While 
ViewPoint has always been open to full diversity, 
this has not been the norm. New research reveals 
women in the art field still face disparity. Judging for 
VP artists continues to push against cultural norms 
with an alternative perspective. VP 54 numbers tell a 
tale — and the data is clear: times are changing. We 
believe more competition will make open diversity 
the new rule.

The visual art world mirrored the 
cultural upheaval of 1968.

Written by Johanna Kremer, Designed by Joan Hull
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This year five local jurors selected the 100 
invitees out of 361 entrants who would ultimately 
participate in the VP 54 exhibition. They judged 
the artists’ works anonymously, and their decisions 
resulted in 54 female artists and 46 male artists 
earning a spot in the show, a number marking 
progress in gender equity. In addition, of the 14 
awardees chosen, seven were female, and seven were 
male; of the four top honorees, three were female, 
and one was male. 

ViewPoint 54 Nominating Judges:

• Mary Beth Karaus: A working artist and last year’s 
1st place winner.

• Steven Parkhurst: A working artist from Michigan 
and Viewpoint 52 1st place winner.

• Kevin Muente: An artist and associate professor of 
painting at NKU.

• Paul Kroner: An artist and owner of Studio Kroner 
on Court St.

• Clark Stevens: Former President of the Cincinnati 
Art Club.

Awards Judge Tamara Muente selected four oil paintings for the 
exhibition’s top honors.

Steve Hart has poured his heart into managing ViewPoint over the last four years. He pulled the show through the Pandemic and 
Post-Pandemic. Now it firmly holds its place as a national show, this year with entries from all over the country.

David Smith, the new owner of Eisele 
Gallery, took on the task of holding 
ViewPoint 54. The crowd filled 
his gallery and spilled out on the 
sidewalk. It paid off with six artworks 
purchased during October.

Awards Judge Tamara Muente, the Curator for 
the Taft Museum of Art, selected four oil paintings 
this year for the exhibition’s top honors, finding 
their work reminiscent of renowned Renaissance 
artists. During the VP 54 Artists’ Reception on 
September 9, Muente said that first-place winner 
Kaylynn Etienne’s work “evokes Renaissance 
paintings by Raphael or Michelangelo.”

1st Place: Kaylynn Etienne (Columbus, OH) 
Growth in Sacrifice

A glimpse into Etienne’s Facebook postings 
further reveals a contemporary artist who thinks 
deeply about her role as a mother: 

“Mothers must fill many roles, most for 
others. We must fit molds for society’s 

pleasure. They want to see us soft in the 
right moments and tough as nails when 

things are hard. We are shape shifters 
for others’ comfort, but above all, we 
are human.”

In a more recent Facebook post, 
Etienne speaks directly about her 
artwork and the recent rollback of 
women’s rights: 

“I make art about mothers — 
our sacrifices and what aspects of life 
have been made harder by choosing 
to be a mother. But, unfortunately, 

the world we live in right now has 
taken that CHOICE away. Now there’s 

a high probability that being a mother 
to many won’t be this happy occasion that 

they envisioned for a long time… Instead, it 
will be torture, painful, and even deadly, and 

an invasion of their body that they never wanted. 
All because the separation of church and state is 
bullshit. Women’s rights are a lie. Unfortunately, 
old, outdated ideals are still running this country. 
I feel like I’m in a deep hole right now, worried 
for many women and myself. 

This has to end.”

Growth in Sacrifice, 33" x 33", oil paint on wood panel,   
gold leaf and paint
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2nd Place: Marlene Steele (Cincinnati, OH)
Roddy at the Wall

 Former CAC Vice President Marlene Steele 
earned second place for “Roddy at the Wall.” 
Muente said Steele’s “asymmetrical composition 
makes the wall itself an important part of the 
painting — the character of the wall and how 
she painted it reinforces that kind of heavy 
melancholy mood of the painting.” 

Steele says she’s been interested in art since 
she was a child. At age 10, her father introduced 
her to Aileen McCarthy, a nearby art instructor 
who was a student of Frank Duveneck, a 
renowned Cincinnati artist who taught at the Art 
Academy of Cincinnati. McCarthy gave Steele her 
first formal lessons in art, which eventually led to 
four years of scholarships at the Art Academy of 
Cincinnati and a lifelong passion for art.

The Taft Museum of Art recently recorded a 
YouTube video of Steele describing her passion 
for painting urban landscapes and portraits. 

Steele’s story shows how family support, 
female mentoring, and  financial assistance 
worked together to reward her hard work and 
talent, all critical elements in pursuing gender 
equity and success.

Roddy at the Wall, 36" x 30", oil on canvas

3rd Place: William Karaffa (Pittsburgh, PA)
Judge No More: A Normative Transformation 
of Beauty

 Reflecting on William (Bill) Karaffa’s work, 
Muente said, “This painting is unclenching 
realism, but it’s infused with these allegorical 
symbols that made me wonder what’s  
happening here?”

Bill Karaffa says he focuses on capturing the 
portrait/figure in many of his works. Still, it’s also 
evident in his painting “Judge No More” that 
Karaffa’s willing to boldly tackle contemporary 
topics. The current culture war regarding sexual 
identity has spawned unabated bigotry and 
divided the nation into red and blue factions, 
each side safely encased within a self-imposed 
bubble that prohibits meaningful dialogue. 
Karaffa transcends the conversation with dignity 
and grace by offering a visual narrative of 
vulnerability, subtly asking viewers to reflect on 
our paradigms of beauty.

Judge No More: A Normative Transformation of Beauty, 48" x 36", 
Oil on wood panel

4th Place/Honorable Mention: 
RoseMarie Adcock (Dunlap, IL)
The Expulsion of Adam and Eve from the 
Garden of Eden 

 Muente revisited the classical themes of 
this year’s awardees when discussing RoseMarie 
Adcock’s work, “The Expulsion of Adam and Eve 
from the Garden of Eden,” which received VP 
54’s Honorable Mention: “I love how it’s a playful 
reinterpretation of a Renaissance or Baroque 
religious monumental painting.”

In her artist statement, RoseMarie Adcock 
explains that she enjoys painting narratives that 
weave a harmony between the Old and New 
Testament Scriptures. “It is my desire to draw 
viewers into the beauty of a colorful composition 
as though they were entering a new world,” she 
says. “It is my passion to share an ancient faith in 

a fresh and vibrant way, displaying a part ancient, 
part future story, wherein we dwell somewhere 
between, with our lives connected to the entire 
narrative.”

Adcock’s perspective aptly sums up the 
juxtaposition many visual artists balance during 
turbulent times. As in 1968, artists today seek 
to express themselves in fresh and vibrant ways, 
sharing their “ancient faith” — the compilation 
of their inner beliefs and interpretations of the 
world — in ways that make sense for them of the 
entire narrative. Empowered with multiple forms 
of media, contemporary artists connect to the 
description of our lives in ways that can portend 
a transformative future and a harbinger of hope. 
They are the bellwethers of change, a sign of  
the times.

The Expulsion of Adam and Eve from the Garden of Eden, 48" x 48", Oil on wood panel
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(Top left): Cindy Brabec-King, Unraveled, 30" x 22", watercolor — John Crane Watercolor Award
(Top middle): Alan Larkin, Caught, 40" x 30", oil on canvas — Board of Trustees Award
(Top right): Chris Krupinski, Take a Cutie to Lunch, 30" x 22", transparent watercolor —   
     In Memoriam Award
(Left): William (Josh) Ryhal, You, 40" x 30", ballpoint pen — Special Merit Award
(Above): Emily Wallerstein, Factory 3, 3' x 4', oil on masonite — Cheap Joe’s Art Stuff Award

(Top left): Francis Huffman, Light Washes the Forest Floor, 14” x 21”, pastel — Brush & Palette Award
(Above): John Hopex, Black Eagle, 24" x 28", pencil on paper with charcoal pencil  —         
     Paul Zentgraf Award 
(Top right): Brad Davis, Seahorse, 36" x 42", oil on canvas — Plaza Art Award
(Middle right): Noah DiRuzza, Gaea, 29" x 20" x 31",  mixed media & found objects —   
     Best Sculpture Award
(Bottom right): Heidi Brueckner, Cigar & Nails in Havana, 48" x 36", oil on recycled bubble wrap,  
     tissue & paper bags — Best Abstract Award
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Annie Ruth works quietly in her spacious 
studio in Roselawn. It is where she has 
built a reputation as an internationally-
recognized artist, poet, and author of  

40 illustrated books.  
Her flashing smile welcomes you as you enter her 

studio. The walls are adorned with her work. 
When she steps out on the streets of Roselawn, 

nearly everyone knows her as a champion for the 
people who live in this inner-city suburb.

Wading into Deep Water 
 “I am a storytelling artist. My paintings are my 

voice. I was neck-deep in the water, looking for a 
way to process George Floyd’s murder. Extremists 
on both sides screamed in anger at each other. The 
rest of the people were strangely silent, unwilling 
to talk about the injustice in our country. Sure, 
everyone knew what was going on.  People just were 
not talking and working toward positive change. My 
painting had to cause people to think and talk about 
the injustice plaguing Black people in America.

(Left) Triune, 48" x 36", acrylic & mixed media
(Above) Your Silence Is Deafening, 30"x40", acrylic & mixed media 

“I am a storytelling artist. My 
paintings are my voice.”

Annie Ruth 
African Heritage Celebrated in 

Art, Books, and Community Building
Written by Dale Wolf, Designed by Katie Hughes

Despite her questions and fears, Annie chose to 
be a bridge-builder early in her life with stories about 
social issues that impact black family life. “In my art, 
I show that black families are far from the stereotypes 
put on us. Everyday life for most black families is 
quite like it is for most American families. Some of us 
even become presidents of our country and justices 
on the Supreme Court.”

Annie earned her Bachelor of Arts degree 
in Interdisciplinary Studies from the National 
University in San Diego. She added graphic design 
skills at UC’s DAAP program and as a graphic arts 
specialist in the Air Force Reserves.

She takes pride in her behind-the-scenes role in 
mentoring black artists for the “Black Lives Matter” 
mural painted across the middle of the street in front 
of City Hall led by 17 black artists.

Annie’s Breakthrough
She was sitting in her first drawing class at UC 

and wondering what someone could add to our skills 
as artists. “We were all on time, we had our easels 
and drawing pads, and we all sat eagerly for the 
drawing teacher to show us something new.”

Once I processed all of this, it was easy to 
paint from my heart. ‘Your Silence Is Deafening’ 
addresses George Floyd, but it also seeks to create 
conversations about the abuse of black women.”

Annie Ruth as a Role Model
The questions continue today. Questions that 

find their way into her art. Instead of responding in 
anger, Annie remains resolutely optimistic. 

“Sure. I know what’s going on. But I cannot 
be pushed into negativity. I will not let anyone else 
define me. I define myself.”

Photo credit: 
Heather Colley
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Little did Annie realize that her life as an artist 
was about to be flipped over. 

“The teacher unraveled her drawing and pinned 
it up on the wall. It was filled with little stick figures. 
It quite literally shocked every student in the class. 
She was supposed to teach us to draw, and we 
expected a life-like vase of flowers. Stick figures? 
Really? Any of us could teach stick figures.

“But the lesson she taught that day still resonates 
with me.”

Annie remembers it like it was yesterday: “She 
surprised us when she said that art was not always 
about making a tree look like a tree. Instead, draw 
something that connects how you feel with what you 
put on paper or canvas.

“My creativity had been bottled up inside 
traditional rules that were limiting what my style 
could look like. I could have my style that did not 

have to look like everyone else. I could create 
symbolic paintings that would still be considered fine 
art. I had the freedom to access my heritage with 
African art in my style. I could be me with everything 
I created.”

Internationally Recognized Artist
Annie’s modernistic style drifts back to her 

heritage in Africa with the simplicity of shape and 
the brilliance of color. Her characters have wavy 
black hair, eyes that are big and bright, and smiling, 
puffy lips. She is telling their story her way. 

You can see her graphic design experience in 
her work. You also can see influences from Cezanne, 
Picasso, or even one of the greatest storytellers of our 
time, Walt Disney.

“Most of my paintings hold within them the 
elements to cause people to think about social issues. 
I feel like I maintain the storytelling tradition of 
artists living in West Africa.”

(Top Left) Annie Ruth paints with a keen spiritual eye.
(Left) I Dance to Freedom’s Song, acrylic & mixed media
(Above) Cover of Annie Ruth’s “I Can Read” children’s book,   
acrylic & mixed media

(Above) Shaping Our Voices Mosaic Mural Assemblage, replica of Annie Ruth’s painting created by students in Kenya and USA,   
100" x 49", acrylic & mixed media

In her 41 years as a professional artist, Annie has 
exhibited in national and international museums. 
Her commissioned art is in the collections of well-
known businesses, hospitals, and private homes. Her 
books have received commendations from the Ohio 
State Senate and the U.S. House of Representatives.

 “My art is married to my writing. Every piece 
is interconnected. A painting leads to a poem or a 
book. A song leads to a painting.”

“I began writing as a child. At school, English 
and Art were my favorited classes. This led me to a 
degree in interdisciplinary studies in college. It has 
always been about visual art and writing. Not one  
or the other.”

A Return to Heritage
In 2011, I sent up a prayer. “Lord, I want to 

travel to the motherland, but I don’t want to go on 
a mission trip or anything that diverts my purpose. I 
was very specific in my prayer. The phone rang, and 
a museum manager said they were doing an exhibit 
with three urban schools in Cincinnati and schools 
in Lamu, Kenya.

“My prayer was answered. This was a project 
made for me where I could use my art and 
communication skills. “

“I wanted to show students in the U.S. and Kenya 
how they could work together even though they were 
separated by the Atlantic Ocean. So I did a painting 
called ‘Shaping Our World’ and drew a grid on it 
with 176 squares. Each of the 176 students could 
create their painting on a square.” 

“The only rule was that their painting had to stay 
in the same color range as in my original painting.  
When the students finished their masterpieces, 

To learn more about Annie Ruth and her art, 
click here: annieruth.com

each of their squares was assembled into a giant 
mosaic. The final mosaic is hanging in the Cincinnati 
Museum Center. It is so cohesive that it looked like 
a single painting instead of a mosaic created by 176 
children on two different continents.”

Five Tips from Annie
1. Start with thumbnails to work out your 

composition and color palette. I like bright primary 
and complementary colors.

2. Don’t overwork your composition. I try to 
keep it simple and uncluttered, and I achieve this 
most of the time. No one is perfect.

3. Discover your style and stick with it. My style 
has served my clients and me for years. It evolves, but 
it stays consistent. I refuse to let anyone else define 
me. I define me. You should, too.

4. Create from your heart and be you. That’s 
when I have the most fun and do my best work.

5. Remember what that DAAP drawing 
instructor taught me:  A tree doesn’t have to look like 
a tree unless you want it to look that way.

All’s Well That Ends Well
“I am a non-traditional artist. I don’t want to be 

locked up. I love being an artist and am proud of  
my African heritage. It will always sneak its way into 
what I create.  

“I see unlimited potential for fine art to tell 
stories. To get into the fray. To make our world one 
of justice, equality, opportunity, and happiness as the 
reality for all people.” 

“I had the freedom to access my 
heritage with African art in my style. I 
could be me with everything I created.”

Photo credit: 
Whitney Dixon
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Gilda Horn and I first met at the Interiors by 
Kurtinitis gallery so I could view a significant 
body of her work. The gallery featured 

Gilda’s most recent series of large floral paintings 
and other stunning pieces, including landscapes by 
her husband, Joe Stewart. From the get-go, I could 
tell that this compact powerhouse knows her way 
around a large canvas.

Early Encouragement Sticks
Early impressions often influence our decision-

making regarding what we want to do with our lives. 
Gilda was on the path to majoring in music at Miami 

(Opposite) Rose Harlequin, 20" x 16"
(Left) Glida Horn at Interiors by Kurtinitis
(Above) Love Affair, 16" x 20"

“I like focusing on the nuances that 
make a successful painting.”

Gilda Horn
Flowers: Fresh, Contemporary and BIG

Written by Dale Wolf, Designed by Katie Hughes

production work. I love detailed work. I thought it 
was fun, but doing detail is the bane of my existence. 
That’s why I like portraiture so much. I like focusing 
on the nuances that make a successful painting.”

Life Events Drive Transitions
Life events heavily influence the paths we take. 

For example, juggling the schedules of three boys 
found Gilda freelancing for 10 different studios 
three days a week. “Whoever called me first got me, 
and I would go temp for someone.” While a growing 
list of three kids’ activities eventually curtailed Gilda’s 
freelance career, it reopened the door to fine arts. 

During classes at the University of Cincinnati, 
Gilda’s attention drifted toward models’ heads, and 
she fell in love with portraiture. “I started doing 
portraits of friends and family and giving them 
away. One day, a friend asked, ‘Would you paint my 
two boys?’ I said, ‘yes,’ and she said, ‘I will pay you.’ 
Great. That $300 back in the 80s lasted a long time. 
After that, I started getting commissions and had 
a great run doing hundreds of portraits. It was a 
terrific ride.

University when she remembered what her high 
school art teacher Mr. Strickler said in passing, “You 
could make a living at this.” When asked to declare 
her major, she veered from her intended path of 
music and said, “art.” There she fell in love with 
fine art. But recognizing that few artists can live off 
only revenue from their creations, she acquired a 
teaching degree.

After graduating, Gilda nearly took a job as an art 
teacher in Anna, Ohio. But the notion of teaching 
K – 12 in a tiny town drove her back to Cincinnati, 
where she landed a job as a graphic artist. Later, she 
freelanced while raising three boys. “I did a lot of 

gallery, I see references to social distancing, protests, 
religion, and Stephen King type of horror – but 
who didn’t need a cathartic release from COVID 
confinement? 

During the COVID lockdown, Gilda’s husband 
Joe brought her flowers every week. “I started laying 
out the flowers and taking pictures of them. After I 
painted ‘Ruination,’ I started painting the florals and 
never looked back. I’m not the kind of person who is 
going to stick with my dark COVID painting. I think 
there is enough dissonance in the world without 
adding to it. Instead of painting small things, I 
blew the flowers up. It made me feel less confined 
and happy. These are my COVID florals in this 
gallery. I want to convey beauty and excitement.” 
And she does.

Her Process Starts with Nailing the Values
For big paintings, Gilda starts with a tonal 

version. “That first step to determine the values 
represents the foundation for the work. It keeps me 
centered. Otherwise, I’m just flailing around on a 
large canvas. I use basic colors — Payne’s Grey and 
titanium white — for the underpainting. I let it dry 
and then add color, following the values I’ve mapped 
out. I’m not a spontaneous painter. I often turn 

“Then came the recession, and everything 
tanked. So, I transitioned into being a different kind 
of artist, doing landscapes and lots of still lifes. 

“Next came COVID. Initially, I felt trapped at 
home. I did a very dark painting at the beginning of 
COVID, named ‘Ruination.’” And Gilda is correct: 
“Ruination” is dark. Looking at the painting in the 
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paintings around to face the wall, and then I look at 
them a month later to see what I need to fix. 

“For portraits, I prefer painting from life, but 
that’s difficult when painting small children. If 
people come to sit for me, that’s all the better. 
But even adults will ask me, ‘What are you doing?’ 
So, I tell them to just sit and listen to the music. 
Photographs and videos come in handy. At midnight, 
I don’t need the person to be present to paint  
their clothing.

“For the floral compositions, I take elements  
of photographs and isolate them. Painting flowers  
is difficult.”
Gilda mainly uses traditional tools — oils, filberts, 
brights, flats, paper towels but sometimes fingers. 
Her palette is composed of a warm and cool for each 
primary color and green, which she uses for mixing, 
plus white. “I like Gamblin and Daler Rowney paints. 

(Top) White Roses, 2" x 30"
(Above) Celebration, 24" x 18"
(Right) Emerging Gardenias, 24" x 30"

Some very high-end paints have such dense pigment 
that they are too stiff for me. I’d like linen canvases 
for everything, but they’re pricey. I do use linen  
for commissions.

“I’ve never wavered from my main influences, 
which are two ends of the spectrum — John Singer 
Sargent and Pablo Picasso. Despite their diverse 
approaches, both captured the spirit of what they 
painted. Both just nailed it powerfully. That’s how  
I want to roll.”

She’s a Reluctant Marketer
Like many creators, Gilda is a reluctant marketer of 
her work. “I don’t want to spend four days a week 
marketing and one day a week painting. I’d rather 
paint five days a week and not have to do much 
marketing. Also, I’m not a competitive person, 
leading us to the question of competitive shows. 

Competition has never been a driving force for me. 
Sometimes I get into shows, and sometimes I get 
rejected. I don’t enter shows very often, but I’ve 
been juried into the Annual Woman’s Art Club and 
Cincinnati Art Club ViewPoint shows. Otherwise, I’m 
not compelled to enter shows. I’m not that interested 
in competitions. When my students start competing 
with one another, I tell them to take competition out 
of the equation while they’re learning.

“I’m happy when someone like this gallery invites 
me. Joe and I came here for Trish Weeks’ show, and 
I talked to the owner Bob Wolfzorn who invited us 
to show here. Also, another gallery in Lisbon, Ohio, 
found me on Instagram recently and invited me to 
show there.”

“I’ve never wavered from my main 
influences, which are two ends of 
the spectrum – John Singer Sargent 
and Pablo Picasso.”

(Top) Rose Trio, 24" x 12"
(Above) Rose Chord, 24" x 30"

Gilda’s Advice: Pass It On
“My advice to artists is to pass it on. You don’t 

know what you know until you pass on your 
knowledge. Teaching helps me do that. I have the 
patience of Job when teaching. When my beginners 
first start, they essentially rent my stuff until they 
decide if this is something they want to do. I teach 
a wide range of ages, from kids to retired people 
who always wanted to learn how to paint. I start 
with elementary exercises — how to make a two-
dimensional surface look three-dimensional. Then, 
when they are ready to invest in their own supplies, 
I go to the store with them and help them pick out 
what they need. For example, you don’t want Hue 
colors because they can be less than true to the name 
on the tube. I discourage them from spending on 
tools they don’t need.

“I tell students, ‘You come to me for eight hours, 
and then go to the art museum. Come back and tell 
me what’s different from past trips.’ People see so 
much more.”

Gilda has painted at Essex studios since 1999, 
graduating from a small 10' by 10' space to her 
current spacious studio with the comforts of 
heating and cooling. She also teaches a range of 
age groups and abilities at the studio. 

To learn more about Gilda Horn and her art, click 
here: https://gildahorn.com
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Nancy Achberger is a seasoned plein air 
painter and the owner of Painted River 
Art Studio in Milford, Ohio, where she 
shows her work, paints, and teaches.

Caught the Bug Early On
Like most artists, Nancy loved drawing as a child. 

And drawing facilitated a temporary escape into a 
world away from the racket created by eight brothers 
and sisters. 

Early on, she gravitated to illustration, which 
later became her major at the Columbus College of 
Art and Design (CCAD). “My mother had a series 
of books with incredible watercolor illustrations, 
which I studied to try to figure out how they were 
painted. I studied Andrew Wyeth, Norman Rockwell, 
and Maxfield Parrish — traditional painters. I was 
amazed by the way Parrish depicted twilight. 

“Although I pursued a degree in illustration with 
an advertising minor, I fell in love with oil painting in 
college. Although it involves working with some toxic 
paints and solvents, I love how I can manipulate oil 
paint and use glazes.”

After joining the “real world” of advertising 
and illustration, Nancy continued to paint and take 
classes and lessons from local artists, including David 
Mueller. 

Nearly two decades ago, Nancy discovered plein 
air, for which she is best known today. “Being in a 
studio can be isolating, and I was beginning to feel 
stagnant. I needed to get out of my little studio 
at home. I became friends with a few people who 
painted in plein air and took the leap. 

(Opposite) Rocks and Ripples, 8" x 10"
(Left) Nancy Achberger in Plein Air
(Above) Koi Around, 9" x 12"

“It can be daunting to get out there 
— to figure out how to start.”

Nancy Achberger 
Her Interpretation 

of the Outdoors
Written by Mandy Putnam, Designed by Katie Hughes

“It can be daunting to get out there — to figure 
out how to start. Workshops with artists like Chuck 
Marshall helped me get past the intimidation.” Now, 
Nancy is holding her own plein air workshops.

Mastering Plein Air
Although no secret sauce exists for plein air 

success, Nancy’s approach allows her to accomplish 
her intended goal quickly  — much faster than those 
of us who struggle to finish a block in before the 
weather, wind, or changing light upends our plans.

“First, I scout out the scene to determine what 
interests me — for example, how I connect with 
a particular subject or how the light shines on an 
object. Then, I do a thumbnail sketch in three or 
four values to find the center of interest and capture 
the pattern of light and shadow. I note where the 
light falls on my main subject initially, and I try 
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to remember to take a photo for reference as the 
painting moves along in changing light.

“I usually tone my canvas, but I don’t have a 
particular formula. Sometimes, I’ll use a warm 
tone like transparent red oxide. Or, if it’s a somber 
scene, I might tone it with a cool grey, blue, or violet 
to convey a mood. Of course, how I feel probably 
influences my choices, but my mood always improves 
when I’m outside painting.

“I use a limited palette when painting outdoors 
— a warm and cool of each primary plus white and  
a warm tone such as red oxide or burnt umber.  
I usually mix my greens, but I also carry Sap   
Green with me. A limited palette simplifies and 
unifies a painting.

“I don’t always finish on location. I may just 
need a few tweaks to emphasize my main subject. 
Occasionally, the painting needs a total overhaul, but 
more often, I try to refrain from overworking it.”

(Top) Queen City Gateway, 16" x 8"
(Above) Weathered and Rust, 20" x 16"

(Above) Through the Mist, 12" x 12"
(Right) Pick'n Up Supplies, 12" x 16"

Imagery That Connects
Nancy selects subject matter that provides a sense 

of time and place for herself and her patrons and 
gallery visitors.

“When you look around my gallery, you see 
numerous landmarks around the tri-state area. It’s 
a map of my destinations and what interests me. 
When people see my paintings, they often tell me 
stories about personal connections to these places. 
For example, an older gentleman came in and 
saw the painting of the Anderson Ferry. He talked 
about how his dad took him there in the 1930s and 
remembered his experience like it was yesterday. My 
painting jogged his memory.”

Brush & Palette Painters and Teaching
Nancy has been president of the Brush & Palette 

Painters for several years. She claims that no one 
else wants the job, but, in reality, her competence in 
herding plein air painters keeps her at the helm. 

Nancy also teaches a variety of classes. “One 
benefit of teaching is that you learn so much about 
yourself as an artist when you must explain what 
you’re doing. Also, it’s rewarding to help people 
overcome obstacles. So many people shy away from 
doing creative things because they fear failure. They 
think that just because they can’t do something, they 
never will be able to do it. I try to get people to go 
beyond their comfort zone by focusing on working 
with paint rather than making a picture. 

“I have a wall of classroom demos. I do a block 
in and then have my students do it. We paint from 
life and do thumbnail sketches. Good drawing is so 
essential for painting.

“One thing I’ve had to learn is to slow down for 
students. Because I’ve been drawing and painting my 
entire life, I accomplish things quickly. So I’ve had to 
study how to teach novices.”

Gallery as a Studio
For Nancy, the positives of being a gallery owner 

far outweigh the negatives, especially since she now 
has Kate Albert as a studio mate to cover the gallery 
two days a week. 

“I paint in this corner of the gallery space. 
Since I use oils, I can put my brush down and 
return to painting after a customer leaves. I like 
the interaction with the people who come in. I like 
talking to different kinds of people, whether from 
the neighborhood or visiting from out of town. 
All the Milford businesses on Main Street have 
something unique to offer the community.

“Sometimes I think I should have my art in 
a couple of other galleries. I have Instagram and 
Facebook accounts, but I don’t know how much 
traffic they drive. I should be joining organizations 
other than the Cincinnati Art Club and Woman’s Art 
Club of Cincinnati, but the gallery takes a lot of time.

“I used to feel that it was important to enter a lot 
of competitions to get name recognition, but with 
the studio, teaching, plein air painting, and family, 
it’s enough to satisfy me. So what was important to 
me a decade ago isn’t as important now.”

Despite her limited interest in competition, many 
ribbons hang from Nancy’s doorway between the 
gallery and her teaching area. “One that I’m proud 
of is the top award with the Ohio Plein Air Society. 
But I had to give up my membership since I’m in the 
gallery on Saturdays when they paint out. I also won 
the Duveneck award a couple of times — one with 
a scene with Mike Fink’s riverboat and another of a 
Kentucky cemetery with a civil war battlement on  
the hillside.

Nancy is philosophical about competition. “You 
never know what’s going to be accepted into a 
show. You enter a couple of paintings — one that 
you think is your best and then throw another in 
because why not? And the 'why not painting' is the 
one the judge likes."

To learn more about Nancy Achberger and her 
art, click here: nancyachberger.com

“Occasionally, the painting needs a 
total overhaul, but more often, I try 
to refrain from overworking it.”

“The Brush and Palette Painters are a group of 
women painters who have a passion for painting 
outdoors, comradery, and finding excitement in 
each other’s work. We get together weekly at a 
different venue when weather permits and paint 
together other times at the Swaim Lodge. I’ve known 
many of them for years, and it’s rewarding to see how 
we’ve grown over time.”
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The Best I Did

I love figurative subjects 
combined with decorative crafts 
such as furniture, architecture, 
textile designs, and the like. 
Always about simple beauty 
for me. An aesthetic. A design 
with a balance of elements that 
complement and enhance each 
other’s visual treats.

In this case, I felt the 
composition and execution from 
both life and photo come together 
with such ease and strength of 
the effect. The simple beauty of 
the gesture, of color and design, 
and of those little things that 
just seem to all blend together 
in a rendered technique is truly 
me. Some more refined areas 
of focus while the remaining 
peripheral areas are painted more 
impressionistic.

Over the past month, we began talking with artists to see if one piece stood out in their mind 
as “the best I ever did” (up to now, because we are always improving). Everyone we have 
talked with so far almost instantly knew that piece. Whether it was a technical achievement 
or an emotional attachment, they knew it. What about you? “The Best I Did” will be a 
recurring series in future issues of Imagine magazine.

Here, we present the best of five artists: David Mueller, Linda Crank, Gail Morrison,  
Ray Hassard and Marlene Steele.

 

David Mueller: The Orange Kimono

Linda Crank: Beautiful but Dangerous

The Orange Kimono, oil, 30" x 24"

David Mueller

For ten years my husband, two 
sons, and I lived and worked in 
Pakistan. After our return to the 
States, our oldest son returned 
there for a class reunion and came 
back with a pair of elaborately 
embroidered, curly-toed shoes 
purchased at a bazaar in Lahore. 
I was so taken with them, I had to 
paint them. 

I positioned them in a still 
life, adding other objects from 
Pakistan. It was only after I was 
well underway that I realized how 
my subconscious had directed me 

— which happens from time to 
time with my still lifes. I saw that 
the picture spoke of a situation 
that had seemed wonderful at 
first but deteriorated badly. This 
led me to name the painting 
“Beautiful but Dangerous.” 
Thinking that a bit unusual, I 
renamed it “Arabesque.” “Not as 
interesting!” advised an expert. 
And so here it is, definitely 
“Beautiful but Dangerous!”

Linda Crank

Beautiful but Dangerous, oil on canvas, 12" x 16"
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Gail Morrison: Shades of Green

I began “Shades of Green” 
on New Years Day 2019. I’d been 
eyeing my flowering cyclamen 
throughout the holiday season 
and was eager to begin the 
challenging leaves and blooms. 
I arranged very little where it 
had been placed, the cool north 
light was  a perfect foil for the 
warmth of it’s terra-cotta pot. I 
did add a potted orchid plant 
behind the cyclamen for leaf 

contrast. While the painting is 
primarily green, the fascination 
for me was in achieving textural 
variety and temperature variations 
throughout. The neutral 
background pops the French pot 
from it’s lost and found edges and 
entices the viewer to touch the 
glazes. Lots to absorb before eyes 
rest on the single, crisp bloom and 
flow to the golden orb below.

Gail Morrison

Shades of Green, oil on Linen, 30" x 24"

“While the painting 
is primarily green, 
the fascination for 
me was in achieving 
textural variety and 
temperature variations 
throughout.The 
neutral background 
pops the French pot 
from it’s lost and  
found edges and  
entices the viewer to 
touch the glazes.” 

Ray Hassard: Flying the Beam

Construction sites, especially 
this mammoth project on US 50 
near where I live, have always been 
fascinating to me. As a painter, the 
big (BIG) shapes, bright colors, 
and the drama of it all combine to 
make it impossible not to paint it. 
I did many many paintings of this 

project from 2011 through 2015 
or so in oil and pastel, large and 
small. I especially enjoyed using 
pastel: a soft, delicate art material 
to paint hard machines doing very 
indelicate things! This remains 
one of my favorite paintings from 
the series.

Ray Hassard

Flying the Beam,  
pastel, 16" x 20"
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Marlene Steele: Removing the Grill

Removing the Grill, oil, Awarded the Ohio Arts Council Individual Excellence Award in 2019

This painting is one of my 
favorites in my Union Terminal 
Series. I enjoyed capturing the 
contrast between the human-scale 
activities to the carved single-
figure deity of Transportation. 
The geometric blocks, mounting 
from the right, culminate in 
the extreme cropping of the 
face of the Art Deco facade and 
complement the ascending worker 
activities while preparations for 
the fall roofing work are seen in 
the background against the puffy 
blue sky.

Marlene Steele

I enjoyed capturing 
the contrast between 
the human-scale 
activities to the carved 
single-figure deity of 
Transportation.
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