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Chris Krupinski 
Globally recognized watercolorist creates drama  
with still life compositions and her glazing technique

Humans Unwrapped 
Amateur and professional artists gathered  
to draw nude models posed outdoors

Eileen McConkey 
A love affair with paint – acrylic, oil, abstract  
and representational

Tom Bluemlein 
Often painting upside-down, Tom creates  
beauty and makes a living doing it

Vision 
We all paint what we observe. But what  
if your vision deteriorates?

Artistic Reflections 
Angela Fuller’s favorite piece from the  
Taft Museum of Art



Shiny and glittering with touches 
of gold, enameled objects like this 
ewer seem to glow. Skilled artisans 
in Limoges, France, delicately 
fused layers of colored glass onto 
copper forms to make them. Drawn 
in by their beauty, I find myself 
captivated by the complex stories 
woven into these delicate surfaces. 

 Limoges enamelers working 
in the 1500s, inspired by Italian 
Renaissance artists, embraced 
dynamic storytelling. They 
developed a new enameling 

technique that replicated shading effects in paintings. 
Artisans portrayed scenes from the Bible and classical 
mythology, drawing from various sources — prints, 
stained glass windows, drawings, paintings, and books. 

 Scenes from the book of Genesis encircle this 
vessel. First, Adam points accusingly at Eve as God, at 
left, explains the pair’s punishment for disobedience 
(fig. 1). Then, an angel banishes the terrified couple 
from the Garden of Eden (fig. 2). Finally, Adam tills 
the soil as Eve leans wearily against a tree in the world 
outside Eden. Above, sea monsters from classical 
mythology navigate crashing waves. Although this 
ewer’s elegant shape emulates ancient Roman pitchers 
used to pour wine or water, it was probably made 
purely  for decoration.

 Did you know that the Taft is home to one of the 
most important collections of French Renaissance 
enamels in the world? You’ll find this example and 
several others from the museum’s collection in the 
special exhibition In a New Light: Treasures from the Taft, 
on view through May 1, 2022. 
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REFLECTIONS

Ewer with Adam and Eve, Master I.C., probably Jean Court or Jean de Court (French, active second half of the 1500s), Limoges, France, 
1550–75, enamel and gold on copper, 11 5/8 x 5 x 6 7/16 in. Taft Museum of Art, Cincinnati, Ohio. Bequest of 

Charles Phelps Taft and Anna Sinton Taft, 1931.292 

Angela Fuller, 
Associate Registrar/
Assistant Curator, 
Taft Museum of Art

from the Taft Museum of Art

Fig. 1 Fig. 2

Expressive Portraits
with Chantel

 

Learn to Paint Portraits 
that are Loose, Expressive 
and Energetic

Chantel is coming from Texas to teach a 

3-day workshop on creating expressive 

portraits that capture the human spirit. Her 

approach has earned a Top Ten at the 2021 

OPA Competition for Non-Commissioned 

Portraits, Best Acrylic two years in a row at 

the Annual Plein Air Salon Competition 

and the Award of Excellence at the Nation-

al Oil and Acrylic Painters Society. Chantel 

will focus on editing (what you leave out is 

as important as what you keep in), value 

patterns, brushwork, and edges while 

maintaining loose energy. 

Beginners and Advanced Artists can 
work in oil or acrylic. April 1 – 3 at 
Cincinnati Art Club. Details 
and registration at 
workshops@CincinnatiArtClub.com.  
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Cincinnati Art Museum. American Painting: The 
Eighties Revisited will be on view from March 12–July 
11. When the show debuted in New York in 1979, it 
touched off a spirited debate about the direction of 
painting in America. On display will be some of the 
most iconic abstract painters of the late twentieth 
century, including Nancy Graves, Sam Gilliam, 
Elizabeth Murray and Robert Moskowitz.
 
New Members to Cincinnati Art Club. Cedric Cox is 
one of the most recognized artists in Cincinnati, best 
known for his paintings and drawings that merge 
surrealism and representational abstraction. He 
holds a degree in painting from the University of 
Cincinnati’s DAAP and was awarded a fellowship to 
study at the Glassgow School of Art in Scotland. His 
list of awards and exhibitions surpasses our room to 
list them. Joan Kenkel is an oil painter and her work 
“Wonderland” was juried into this year’s WACC Annual 
Juried Competition. Tony Lippos works in oil and 
has shown at Cincinnati Art Gallery, Washington Park 
Gallery, and had a recent solo show at Eisele Gallery. 

The Signature Member exhibition 
of the Woman’s Art Club of 
Cincinnati is through the end of 
February. Chris Krupinski (left) 
won Best of Show for “Bird’s Eye 
View” and Tricia Kramer Noe won 
the Award of Excellence for her 
jewelry pice “Rosé” and Martha O. 
Carmody’s “Blue Daffodils in a Jar” 
received the Award of Merit.

WACC also announces that Angie Hater-Zimmerman 
and Virginia Martinez have achieved Woman’s Art Club 
of Cincinnati designation as Signature Members after 
having successfully demonstrated their understanding 
of and appropriate application of artistic principles 
as well as mastery of medium and artistic intent in a 
jurying process completed on November 13, 2021.

Cincinnati Art Museum Brings Back the Eighties. 
An exhibition of 41 evocative paintings sparked 
an art world commotion in the late 1970s. Now, a 
reconstruction of the exhibition is coming to the 

Art News Around Cincinnati
“Wild Tales” by Norwood painter and sculptor Tom 
Towhey are on display at Caza Sikes until late March. 
Tom lives in a refuge where he creates his art. His large 
yard is filled with trees, shrubs, plants of all sizes, and 
in a corner near the back is a small house that serves as 
his art studio. It all forms a confusing landscape that at 
first blush could be one of his paintings. The more you 
look, the more you see. Tom studied at the Cincinnati 
Art Academy and UC DAAP but has been taught by 
other artists as he has pursued his approach to art. 
Today, he is locally famous for his tea pot paintings 
with playful characters moving amongst scapes of 
architecturally twisted trees and colorful flowers. He 
is intrigued by the psychological effect of color, shape 
and space have on the human mind, His work has 
been shown at many area galleries. For a further review 
of Tom Towhey see the March 2015 issue of Aeqai at 
Tom Towhey, Cincinnati Artist : AEQAI. 

2022 High School Plein Air Competition – This annual 
Cincinnati Art Club event will be held at Gorman 
Heritage Farm in Evendale on September 24 – 25.  
High school junior and senior students selected by 
their art teachers will gather to compete for cash 
prizes. The 122-acre farm has historic structures, a 
barn, lots of animals including sheep, goats, mini 
horses, mini donkeys, mules, a zebu cow and chickens. 
Plenty of scenic opportunities for our budding artists.

The Abstractionists Group within the Cincinnati Art 
Club fosters fellowship among its abstract art members, 
The group now has 40 members, all trying to improve 
their skills as abstract artists. Omicron has temporarily 
interrupted plans to hold meetings at member homes 
and put the meetings back for now on Zoom. Meetings 
are held the last Thursday of each month. The January 
meeting featured critiques and discussion around work 
from Bonita Goldberg, Ann Headley and Christine 
Kuhr. Afterward, there was a video on how to use 
water-based encaustic paint with members joining in 
to talk about how this technique can be adapted into 
current projects.

Annual Scholarship Competition. The Cincinnati 
Art Club, in keeping with its 130+ year tradition of 
advancing the knowledge and love of art through 
education, has announced its annual scholarship 
competition for post-secondary Fine Arts students. 
Multiple scholarships of up to $3,500 will be awarded 
in March. Email inquiries can be sent to  
scholarships@cincinnatiartclub.com.

Espionage in Cincinnati Courtroom. Long serving as 
a Courtroom Artist, Marlene Steele found herself in 
the middle of what could have been a James Bond 
movie. One of her drawings from the trial of Chinese 
spymaster Yanjun Xu was commissioned by WCPO-TV, 
shows Xu facing Judge Timothy Black. The courtroom 
where Marlene was drawing featured FBI testimony 
about cryptic text messages, envelopes of cash and 
a wiped cell phone over stealing secrets about GE 
Aviation’s Prosecutors said China wanted to duplicate 
the gas turbine engine designed by Evendale-based GE 
Aviation. Such is the strange life of a courtroom artist.

MaryBeth Karaus won third place in the Signature 
division of Oil Painters of America online showcase 
with her still life “Harbor Spring Hollyhocks.” 

Cecilia Brendel has announced a new Resident Artist 
for her Olde Masters Galleria. Patricia Burnell now 
joins current retired principal of Centerville school 
system Resident Artist June Ovington. Both artists 
having studied at Olde Masters qualified for the 
resident position to further expand their skills as fine 
art painters.

The Taft’s Current Exhibition. “In a New Light” puts a 
contemporary spotlight on works of art from the Taft 
Museum of Art’s permanent collection. The curator 
of this vast exhibition, Tamera Lebz Muente, presents 

the inside story of the art 
selected for this showing at 
the monthly membership 
meeting of the Cincinnati 
Art Club. Her knowledge 
of these treasures comes 
from being on the Taft 
curatorial team since 2006. 
She has staged several 
large exhibitions during 
this time and knows the 
hidden stories of each 
piece on display. 

The collection got its impetus in 1903, when Charles 
Phelps Taft wrote to his brother, William Howard Taft, 
“Annie and I have about made up our minds that it 
would be just as well to invest money in pictures as to 
pile it up in bonds and real estate.” Throughout their 
vision as collectors, Charles and Anna Taft left a legacy 
that continues to be inspired and offers new views into 
past generations. 

Art News Around Cincinnati continued
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The most comprehensive story of Cincinnati‘s most celebrated artist. 

Available at the Cincinnati Art 
Museum Gift Shop or online at 
shop.cincinnatiartmuseum.org/
collections/books/products/frank-
duveneck-american-master-softcover

Frank Duveneck‘s life Frank Duveneck‘s life 
and work in this new and and work in this new and 
lavishly illustrated history  lavishly illustrated history  
of his life and work.of his life and work.

Art News Around Cincinnati continued

Carol MacConnell was interviewed by “Authority” 
magazine about the 5 things she wished someone had 
told her before she became an artist ... you will have to 
ask Carol what those five things are.

Taft Museum of Art resurrects photography of 
Nancy Ford Cones. For more than forty years, during 
the late 19th and early 20th centuries, on a bucolic 
farm in Loveland, Ohio, Nancy Ford Cones created 
photographs that earned her a national reputation 
during a time when female artists continued to 
struggle for recognition. Yet, despite their praise 
during her lifetime, Cones's imaginative and 
exquisitely crafted works were largely forgotten after 
her death. This exhibition resurrects the gifted artist’s 
career and contributions to photography. Between 
the turn of the 20th century and 1939, Cones made 
thousands of photographs that featured country 
life, fantastical visions, and literary characters while 
employing the help of neighbors, friends, and family 
posing in costume around the pastoral environs of 
her farm. Working in partnership with her husband, 
James, who printed her work using various techniques 
and papers, Cones conceived evocative subjects that 
emulated 19th-century European paintings. October 1, 
2022, to January 15, 2023, at the Fifth Third Gallery.

Getting Unstuck at Acrylic Workshop in Abstract. 
Jacquelin Sullivan, Cincinnati Art Club member 
and a certified GOLDEN art educator, took the 
teaching of abstract art techniques to a new height at 
her workshop last month. It was like rapid-fire, one 
exercise after another. Demo then work the method 
for five minutes. One after another for two days.
 

Just like a math teacher 
teaches arithmetic 
before geometry, she 
took her students step-
by-step through various 
lessons that built up 
their knowledge and 
skills, from simple 
exercises to finished 
abstract paintings. She 
passionately taught basic 

composition, marking, color blending, shape-color-
texture management, and layering. And she exposed 
the class to tools and materials to create more effective 
styles – shoestring brushes, blending mops, bubble 
wrap, stamps, stencils. 

Contemporary Arts Center highlights Midwest abstract 
artists. “The Regional” is the first major multi-museum 

survey dedicated to 
contemporary artists 
based in the Midwest. 
It will feature new and 
recent work, including 
several site-responsive 
commissions, by 
approximately 25 
artists working across 

painting, photography, installation, and performance. 
Celebrating the artistic and cultural complexity of 
the region, the exhibition provides a platform for a 
generation of artists who are shaping the current and 
future discourses of contemporary art and culture.

Inspiring Kids with Art. Children at the Cincinnati 
Museum Center 
tackled the difficult 
task of duplicating 
a few large abstract 
pieces by Cedric 
Cox, who shared his 
talents with the kids. 
Club artists have 
long volunteered 
their time and 
talents at local 
art museums and 
hospital programs. 
Cedric also recently 

installed one of his 6’ x 10’ giants at the home of Fox 
19 anchor, Rob Williams.

Jim Effler Mural Done at Last. But you will have to 
travel to Wyoming (Ohio, that is!) to see it installed 
in Gabby’s, an Italian-American restaurant. This one 
emerged after the better part of last month. Mural 
sized art is making a comeback and Jim is in the center 
of it with his volunteer work for ArtsWorks.
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Like a compass pointing north, 
art has a magnetic grip on us. There 
may be a few jigs in the course, but 
being an artist is all we ever wanted 
to be.

Psychologists have found that 
artists contain layers of depth, 
complexity and contradictions. 
However, the overriding 
characteristic is sensitivity, an 
intuition that allows us to make 
emotional sense of the world. 
Maybe this sensitivity helps explain 
our unusual ability to observe   
and see things most people look 
right past. 

Another common characteristic 
of artists is introversion, shyness, 
being uncomfortable in social 
settings when art is not the focus of 
discussion. A recent survey found 
61 percent of artists are introverted. 

We get a bit touchy about this as if it 
is a disease, but really, it’s okay.

At a meeting of Leadership 
Cincinnati, participants were asked 
to raise their hands, depending on 
being extroverts or introverts. The 
result showed more than half of the 
leaders in our city are introverts.

Yes, we work primarily alone, 
isolated in our studios, and may 
try to avoid social events. But now, 
there is recognition that introverts 
are today’s superheroes. Sorry for 
all of you artists who happen to be 
extroverts!

Susan Cain, the author of 
“Quiet” and one of the most 
popular TED talks of all time, says, 
“Introverts are now celebrated for 
their sensitivity, perceptiveness, and 
deliberateness that leads to artistry.” 

Reclaiming our quiet nature is 
pivotal to our work as artists and 
living a creative life. Cain sees a 
reversal of common perceptions 
occurring, and our sensitivity 
is being recognized now as a 
superpower  — something that 
eludes most people.

That’s a good thing because we 
can’t help being sensitive, observant 
people who can look at a junkyard 
and find beauty. Art is what makes 
us happy. Art is who we are.

Dale Wolf,
Editor, Imagine magazine

Editor’s Thoughts 
Cincinnati’s First Magazine Dedicated to Visual Art  

SUBSCRIBE TODAY,  FREE 
A free gift from the members of the Cincinnati Art Club.

Click HERE for free subscription and you will receive Imagine magazine 
quarterly by email in October, January, April, and July. Share Imagine 
with all your friends by copying this link into your emails and social media 
posts. Send your work or story ideas to imagine@cincinnatiartclub.org

I am an artist.

Can you imagine a world without art?
Imagine@Cincinnati ArtClub.com   www.cincinnatiartclub.org
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Written by Dale Wolf, Designed by Katie Hughes

Chris Krupinski’s entire life has been about 
becoming an artist. 

“If I come back in another lifetime and 
I’m not an artist, they might just as well send 

me back. I just love being an artist, and I wouldn’t want 
to be anything else. I need to do it. I love to do it. It is 
all I want to do. It is all I want to talk about. It is all I 
think about. I am happy with who I am.”

To call Chris an accomplished professional artist 
is an understatement of giant proportions. She is a 
Dolphin Fellow of the American Watercolor Society, 
a Master Signature Member of the Transparent 
Watercolor Society of America, and a Signature 
Member of the National Watercolor Society, to name a 
few. Her art has been published in numerous leading 
art magazines. Her work has been in international 
exhibits in China, Russia, Taiwan, Thailand, Greece, 
Holland, Italy, and Turkey. Top honors have come 
her way in just about every national and statewide 
watercolor competition in America. She has been a 
finalist in the Art Renewal Center’s International ARC 
Salon, hosted at the prestigious Salmagundi Club in 
New York for the past five years in a row. 

CHRIS KRUPINSKI

Art Is   
All I Am
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“Miss Tight” gets her start in high school 
“No one else was in my high school art room every 

period except me. So I practically lived there because 
that’s the only place I wanted to be.” 

Christine had the same art teacher, Lou Richards, 
for six straight years. He pushed her hard at drawing. 
Mr. Richards called her “Miss Tight” because she 
rendered every detail. “I drew and drew and drew. If I 
was watching TV, I would draw everything I saw on 
the screen.” 

He set up a scene in one class with Japanese 
lanterns surrounding a live model wearing a big broad 
hat rimmed with a giant bow. He said, “No, Miss Tight, 
on this one, you must use large brushes.” She hated 
that painting, but it went to win the (Kaufman) art 
competition gold key. It’s still hanging in her high 
school. As a senior, she won first place in a statewide 
Hallmark contest. These successes hooked her on life 
as an artist.

When it was time to go to college, her guidance 
counselor made it evident that she should go to 
Edinburgh University to become an art teacher. But, 
after just one year, she knew she was on the wrong 
path. “I’m not a teacher. I don’t enjoy teaching. I’m an 
artist.” So, she transferred to graphic design to create 
art instead of teaching it.

“I painted in oils until I had the kids. Then, I 
switched to watercolor because I didn’t want them 
smelling the solvents. My first watercolors were 
landscapes in what I called a wishy-washy style. I did 
not like the result. Remember, Miss Tight. I earned 
that nickname for a reason. I am a control freak. 
Letting paint flow where it wants to go was not 
satisfying, so I developed my own approach.” It was an 
idyllic life. She had everything she wanted.

Life changes dramatically for Chris
Then trouble came out of the blue. Dennis died 

suddenly of a massive heart attack. “Oh, my God! I had 
three young kids, only 8, 11, and 12. This shouldn’t 
have happened to them. It was not fair. My main goal 
became making sure that they kept their sanity. And, I 
was busy working to pay the bills and helping my kids 
through school and college, so I just never remarried. 
Now, I don’t want to confuse my life with someone 
else. I am content with who I am and my life with art.”

A commitment to still life painting
 “I remember opening the refrigerator door and 

seeing an orange with the indents from the wire 
shelves. You know, as an artist, you just see things most 
people wouldn’t even notice. So I put the indented 
orange on a quilt and turned it into a still life painting. 
It was an instant love affair with still life. That’s the first 
painting I got juried into the American Watercolor 
Society exhibition.” 

Transparent paint, piled layer by layer
“I use transparent watercolor paint, building the 

color layer upon layer. I use 300-pound paper with a 
rough surface to withstand the moisture of all these 
layers. A lemon, for instance, might start off with a few 
layers of yellow. I’ll use Antwerp Blue, a turquoise sea 
blue, to pull out a little green in the lemons. Then I’ll 
come back with another glaze of yellow to tone down 
the Antwerp. I’ll come in with a glaze of red-violet and 
blue-violet and then come back with another glaze of 
yellow, and I’ll just keep building and building. Never 
heavy glazes because as soon as you start using a heavy 
glaze, you’re going to lose everything underneath. 
By the time it is finished, there will be more and 
more glazes, and every one of those colors will show 
through, popping off the pages with dimension, color, 
and depth. There’s a richness I could never get with oil 
paint that covers over the paint below.

 “For me, what matters most with watercolor is 
how I brush on the color. Sometimes I roll my brush, 
and other times I just pick it up a little bit. The touch 
on the paper creates the effect needed because the 
medium changes depending on how heavy-handed you 

“No one else was in my high school 
art room every period except me. So I 
practically lived there because that’s 
the only place I wanted to be.” 

Off to the big city
“My girlfriend and I went to New York City where I 

hoped to be discovered as an emerging artist. But I was 
never discovered. So instead, I went to work at an ad 
agency and got into advertising media planning, which 
I actually ended up enjoying quite a bit.” 

Later, she was promoted to account executive and 
met her husband Dennis at the same agency. They 
moved to northern Virginia, where he worked on the 
Time-Life Books account, and Chris did freelance 
graphic design. Along the way, they had three kids. 
Life was busy, but they still arranged a schedule to 
allow Chris to paint for at least two hours a day. She 
had a gallery at the Torpedo Factory in Old Town 
Alexandria and usually stayed up to paint after the kids 
went to bed.

Blue and Gold, Watercolor on paper, 30" x 22" 

Imagine | www.cincinnatiartclub.com | Winter 202210 Imagine | www.cincinnatiartclub.com | Winter 2022 11

http://www.cincinnatiartclub.com
http://www.cincinnatiartclub.com


are. It’s what you do with that brush. This paper chews 
up my brushes. You don’t know how many brushes I 
go through because the paper I always use has such a 
strong, rough surface.”

A love-hate relationship
“I love painting, but it is not a relaxing pastime, 

and if anyone ever tells you that, they’re lying. Painting 
is exhausting. You have to think nonstop. Every time 
you put that brush to the paper, there’s a thought 
process that’s going on. My whole being goes into each 
painting. It is a love-hate relationship. I just hope that 
when it’s finished, I will be on the love side of it. 

“I think art while I’m driving. I think while 
cooking. I paint a lot in my sleep, a curse, maybe. I see 
a finished painting in my head. Can I match what I see 
in my head? I love the process. I love getting there. 
Never, ever would I paint for a show. You should always 
paint for yourself.”

Her style emerges
“When I started with watercolor, I tried to conquer 

the medium more than develop a style. I was trying 

to figure out how to get more intense color into my 
watercolor paintings. I started laying color on top of 
color. That’s when I began to understand glazing with 
transparent watercolors. I wanted a more intense color. 
I never put down big areas of water and just lay color. 
That’s not my personality. I use rough paper to get as 
much tooth as I can possibly get without getting too 
detailed.”

Dramatic compositions
“A composition can look forced, and you don’t 

want that. You want a natural look to it — balance 
more than anything. So when I set up a still life, I look 
to achieve drama.

None of my still lifes are done on just a 
white background or a nondescript background. 
Backgrounds matter to me. I paint a lot of quilts, and I 
will do them exactly as I see them. I will not change the 
quilt squares. 

“I start painting with a lot of backlighting, so it 
pushes all the shadows into the foreground where 
I can build up some beautiful colors to make the 
shadows more integral into my compositions. I want to 
make sure there is movement and rhythm across the 
foreground, so I mix the colors to make that happen. 

“The hardest part of watercolor is figuring out my 
highlights. The highlights are planned at the start, so 
I leave the white of the paper to show. Other lighter 
areas do not reach the intensity of a full highlight.”

First, the focal point
“I always paint the focal point first. Always. That 

sets my values and palette selection. It’s the most 
important part of the piece, so I paint it first. If I 
painted all over the place, it wouldn’t work. I like high 
horizon paintings with folds in the quilts to act as a  
       

guide up to the main elements place near the top of 
the composition.” 

Achieving happiness as a professional artist
Chris works just one painting at a time to assure 

her style and the color palette she has chosen for each 
painting will be consistent. Her meticulous approach 
to intricate, layered watercolor compositions takes 
weeks to complete. A few wind up in a drawer full of 
lessons learned. Most head off to her two galleries that 
represent her work. 

Chris knows that she will have produced around 
a dozen paintings at the end of a year. Each will have 
pushed the boundaries to create drama on paper. 
Looking back, Chris had the grit and persistence to 
reach her lofty spot in the art world, despite occasional 
detours. Her achievements confirm her skills as a 
watercolorist. The demand through her galleries 
remains steady, but she won’t be hurried or pulled 
away from her journey. Chris is happy with who she is.

“I love painting, but it is not a 
relaxing pastime, and if anyone ever 
tells you that, they’re lying.”

Blackberries and Oranges, Watercolor on paper, 30" x 22" 
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An Experiment in Drawing 
the Nude Outdoors

Written by Dale Wolf, 
Designed by Katie Hughes

J an Brown Checco is a master artist and teacher. 
But more importantly, perhaps, is her remarkable 
skill at using art to create social communities. 

        She has initiated drawing exchanges between 
artists from Cincinnati, Ukraine, Germany, China, 
and Cuba. This past Summer, her ability to bring 
artists together resulted in a wildly successful set of 
events right here in our city. It was called “Humans 
Unwrapped.”

It had come time for Jan to downsize her art 
collection. So she selected CASA Sikes in Oakley to 
auction out pieces through the gallery. In the process, 
Evan Sikes noticed the hundreds of drawings and 
paintings of nude figures that she had created over her 
years of teaching life drawing.

(Top) Jan Brown Checco, Reclining Nude, 34" x 28"

(Above) Jan Brown Checco found time to try various solvents 
mixed with her watercolor.

(Opposite) Three sketches by workshop students on display at Caza 
Sikes exhibition room.

“Jan Brown Checco is a master artist and 
teacher. But more importantly, perhaps, is 
her remarkable skill at using art to create 
social communities.”

An innovative show takes shape
Working together with the Sikes family (Reid, 

Evan, Will, and Graydon), Jan conjured up yet another 
opportunity to collaboratively pull artists together 
while celebrating the fine art of undraped figures. 
The show would bring novice and professional artists 
together as a new social community.

“Humans Unwrapped” was conceived as a series of 
four two-hour figurative workshops with nude models 
posed in residential backyard garden settings. 

The four weekly life drawing workshops began 
on September 4th. After each session, the student art 
was hung at the CAZA Sikes exhibit hall, open to the 
public. The “Humans Unwrapped” exhibition grew 
each week until October 10th, when the figurative life 
drawing sessions were completed and the assembled 
show officially opened.

Reid and Will scouted out discreet locations for the 
outdoor plein air sessions, worked on agreements with 
the property owners, managed the call for participants 
and registrations, framed the art, and hung the show. 
CAZA Sikes also contracted each posing model. Jan 
recruited artists to guide the four workshops. 

Releasing the nude from confinement
The nude figure had become confined mainly to 

art classes and studios where artists worked to hone 
their abilities to correctly draw from life. Jan, the event 
coordinator for “Humans Unwrapped,” thought it was 
time to bring nudes back to natural settings like 
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gardens, fields, and riverbanks — popular venues in 
past centuries. 

Marlene Steele, one of the four workshop 
instructors, shared her perspectives on “Humans 
Unwrapped” as both a personal and a teaching 
experience. “The figure was experienced as an 
element in relationship to larger scenic panoramas 
that distinguished each of the various locations. When 
combined with the weather, nuances of the timeframe, 
dappling sunlight, stone facade textures, etc. It was 

(Top left) Instructor Brad Davis teaching concepts of painting 
figures in natural settings. Model Luara Bently rests on the wall 
behind him.

(Top right) Student practicing Instructor David Mueller’s 
instructions on capturing light and dark values.

(Above) David Mueller led Session 3 and posted work done by his 
students on the exhibition wall at Caza Sikes Gallery.

a fresh and engaging event that inspired my mental 
energies. The model in the outdoor context is (for 
me) an exciting opportunity to cast aside the staid 
assumptions of indoor work and compose vigorously in 
the new reality of formal and spatial relationships.” 

She continues, “In this fresh and ever-evolving 
scenario, we had to muster a big idea and execute 
boldly. Time was of the essence. Each drawing here 
had to be completed in just 90 minutes. A strong 
composition combined with an economy of the 
statement had to be convincing in the truths as 
it presented. 

“The model in the outdoor context is an 
exciting opportunity to cast aside the staid 
assumptions of indoor work and compose 
vigorously in the new reality of formal and 
spatial relationships.”

“I encourage the person who wants to grow to 
recognize and discard their assumptions. Nature is the 
great teacher — an approach proselytized by the great 
ones. Do more looking and thinking as you work. Try 
to see with a fresh eye the evolving relationships that 
surround you.”

Four workshops and an exhibit at 
CAZA Sikes

Budding artists and art enthusiasts who seldom get 
the opportunity to draw from a live model were invited 

into this unique artist community. Marlene Steele, 
David Mueller, Brad Davis, Ellina Chetverikova signed 
on to teach the workshops. Jan found CAZA Sikes to 
have a depth of curatorial knowledge and marketing 
that, combined with their inspiring and infectious 
enthusiasm, made for a great experience. (Web links 
to each instructor are at the end of this article.) 

Brad Davis kicked the workshops off around the 
patio of Sydney and Miles Kroner in College Hill and 
Luara Bently modeling. 

With Luara (still draped) resting on a stone wall 
behind him, Brad used the well-known Anders Zorn 
painting of a nude woman looking at her reflection in 
a pond, with sawgrass in the foreground. 

“I want you to keep in mind the whole scene in this 
backyard as Zorn did. Focus on the value shapes and 
how the figure is positioned. She is part of the scene 
and not separate from it. Study the values that form 
her body and the background.”

Marlene Steele led the second workshop in her 
OTR studio, with Dexter modeling for the class.

The third class in the “Humans Unwrapped” series 
was prepared to return to an outdoor setting when 
rain poured down before, during and after David 
Mueller’s workshop. But, instead of painting outside 
they retreated into the exhibit hall at CAZA Sikes for 
his class. Undeterred, the sold-out class still focused on 
the challenges of drawing the human figure from life.

Ukrainian-born Ellina Chetverikova taught 
from the backyard patio at JoAnne Berger’s home 
in Wyoming. The patio, lush gardens, and dappled 
sunlight.

(Top left) Steele sketches

(Top right) Heidi Thom

(Above) Session three on wall
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sunlight streaking across the yard and over Luara 
(posed sitting in the background) were a perfect scene 
for the final workshop. Chetverikova led the nine 
neophyte students in her class with a short discussion 
on the basics of drawing from life, especially on the 
need for observation of value gradients throughout 
the scene. JoAnne Berger, new to drawing the nude, 
jumped right into the class with the other students. In 
fact, she participated in Session 1, as well. 

Chetverikova asked each student to look carefully 
at the model as part of the scene and write down 
a short paragraph to capture their most important 
observations and their goal for drawing they were 
about to dive into. “Often, we get so engrossed in our 
work that we get lost and forget where we are headed.”

After a 15-minute drill of quick poses, they all 
settled into the drawing they would complete in 
the next 90-minutes. “If you get lost, pull out your 
paragraph and remind yourself of what you originally 
felt most important and steer yourself back to creating 
a drawing you will be happy with.”

She walks around each student and guides them 
into the observation process. She stops with each 
student and uses her pencil to point out a few clues to 
help the student take in the lessons. Occasionally she 
works on a student’s drawing to explicitly show how to 
nestle the figure into the backyard setting.

“You’re trying to think too much and letting the 
figure details confuse you.

“Just put a few short marks below her breasts, and 
don’t worry about drawing them until you have worked 
out the proportions. 

“Watch how the left shoulder is higher than the 
right. See how this causes the body to shift in the 
opposite direction.

(Top) Students circled on patio listening to Ellina Chetverikova 
teach basics of figurative drawing.

(Bottom left) Pencil drawing of model Luara Bently in progress.

(Bottom right) Marlene Steele was both an instructor and  
participant in Humans Unwrapped.

“Where are the elbows in each arm located relative 
to one another?

“Get the bigger shapes in place before thinking 
about details.

“Look for the darkest values and how they connect 
to lighter values to pull the shapes together.” 

CAZA Sikes held a big Opening Night celebration 
at the end of the four workshops. Will Sikes summed 
up “Humans Unwrapped” as a successful experiment 
that brought unschooled artists and curious art 
enthusiasts together in a remarkable educational 
experience with four professionals who regularly 
practice the figure. “This can be the starting point 
for new faces to join our community to expand the 
appreciation of the human figurative movement —
alive and strong in Cincinnati.”

Artists Carin and Robert Hebenstreit attended the 
Opening Night. “We were the last ones to leave that 
night. It was a wonderful evening of conversations with 
everyone. The student participants captured the spirit 
with a very special opportunity to draw a nude within 
nature. We have a strong community in Cincinnati 
that is dedicated to personal improvement in 
figurative art.”

WEB ADDRESSES FOR INSTRUCTORS
Marlene Steele marlenesteelefineart.com 

David Mueller www.davidmuellerfineart.com

Ellina Chetverikova www.ellinart.com
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Communicating 
Her Love of 

Working 
With Paint

EILEEN MCCONKEY

Written by Mandy Putnam, 
Designed by Katie Hughes

When one enters Eileen McConkey’s home, 
one walks into a studio filled with the 
aroma of oil paint. Ambling through the 

rooms, you discover paintings she’s collected through 
the years from others, along with some of her own 
abstracts and representational works. Eileen has 
dived into multiple media throughout her career — 
principally acrylics, clay, and oil — in abstract and 
representational genres. 

“I got into oils later. At the Pendleton, where I had 
a studio, this guy purchased a bunch of oil paint on 
eBay and resold it to artists in the building. I bought 
a large number of tubes because they were a good 
price even though I was not an oil painter at the time. 
One night at home, there was a chair in the corner 
with a light on it, and I decided to see what I could 
do with the oil paint. That was the impetus to get 
me into oils, and, in turn, I started producing more 
representational work. I really liked the challenge.”

Communicating joy
“Overall, what I want to express is my joy of 

painting and my love of the paint itself — whether 

“Overall, what I want to express is my joy of 
painting and my love of the paint itself — whether 
it’s in my abstract or representational work.”

Safe With Mama, Oil, 18" x 24"

Awkward Age, Oil, 20" x 16"

it’s in my abstract or representational work. Rules and 
procedures help me gain more satisfaction because 
they guide me to be a better painter. The more 
knowledge I have, the better I communicate through 
with my brushstrokes, composition, and color.”

Growing as an artist
“What has helped me grow as an artist most has 

been studying other people’s work — in person, but 
also on social media postings. When we moved to 
England, I missed my community of artists from the 
Pendleton, where I had a studio for 21 years. So, I 
started grabbing images from work people shared 
on Facebook and put them into desktop files. Then I 
categorized them — for example, snow, trees, water, 
waves — to use as reference material. I have hundreds 
and hundreds of images. For instance, if I want to find 
out how to put color into the snow, I can quickly bring 
up different images of snow paintings I’ve collected   
as a guide.
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Catnap, Oil, 12" x 16" Young Reader, Oil, 16" x 12"

Daydreaming, Oil, 40" x 30"

“Teaching has been integral to my growth. When 
I show students how to do something, it also cements 
the concept for me. Repetition is an essential key to 
learning, and teaching involves a lot of repetition.

“Taking workshops from great local and nationally 
known artists also has been important to my growth 
because they inspire me to listen. You always get tidbits 
here and there, and occasionally, you also get big wows 
of information.”

used for ‘Catnap.’ I lose the grid once the main shapes 
are done. Then I divide the painting into light and 
shadow. Next, I fill in the medium and dark shapes of 
the shadow areas and then lift some of the paint from 
the toned canvas in the light areas to give me three 
values to start. I like to use medium-dark and medium-
light for this initial value mapping, so I have room to 
vary the values as I paint. Next, I begin using color, 
going into the shadow areas first.

“What I do with my representational paintings is to 
work around the canvas — like a clock. While moving 
around the canvas, I often bring color along from the 
last section to develop harmony within the painting. 
Once I come around to where I’ve been before, I 
reassess and decide whether I like it as is or if an area 
needs more work. Sometimes, however, I move around 
a painting to run away from an area challenging me.

“At the end of painting ‘Catnip,’ I worked on the 
areas of fur that caught the light. These are the most 
fun to paint, but these brushstrokes take practice. I’ve 
learned that if a mark is going to be difficult to correct 
if I do it wrong, I practice making it in the air several 
times first. Then, when I’m ready, I just paint it. 

“The distinction between light and shadow 
has made the biggest difference in my work. Also, 
simplifying shapes. Editing is another key to a 
successful painting. Just because a tree is in a particular 
spot doesn’t mean it has to stay there.” 

“Teaching has been integral to my growth. 
When I show students how to do something, 
it also cements the concept for me. 
Repetition is an essential key to learning, and 
teaching involves a lot of repetition.”

Painting “Catnap”
Eileen describes her process for painting “Catnap,” 

which recently won an award in the Woman’s Art Club 
of Cincinnati All Members Show. 

“I first consider the composition — whether 
I’m painting from a photo reference (cats move) or 
life. Then I tone the canvas with either transparent 
red earth or transparent orange — Jenny Buckner 
introduced me to the latter. I think it gives the 
painting some innate life from the start. Next, I draw 
the main shapes. Sometimes, I’ll use a grid, which I 
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From a Bumpy Start 
to Brilliance
TOM BLUEMLEIN

Written by Mandy Putnam, Designed by Katie Hughes

Tom Bluemlein describes his childhood 
educational experience as a negotiation. He says 
that he fell behind in school starting on the first 

day and had to teach himself how to read by isolating 
individual words on a page. With undiagnosed dyslexia 
and ADD, Tom still managed his way through high 
school. Not learning much from the public school 
system, he spent hours sketching on the floor of the 
art museum. Portraits of poets and authors helped him 
pass English. When a math teacher failed him because 
the tall teen wouldn’t play basketball, Tom sought out 
anybody in town who knew anything about art. “Anger 
brought me all of the teachers I needed.”

“When I was a senior, I was accepted into the 
Central Academy of Commercial Art. Getting in 
was a triumph for me. Its teachers were successful 

(Opposite) Marigolds, Oil, 24" x 30" 

(Top left) Forest Light, Oil, 30" x 15"

(Top right) Coyote Fence, Oil, 48" x 60" 

(Above) Blue Flo, Oil, 20" x 16" 

professional artists. The teachers demonstrated 
everything we learned. I graduated in 1½ years and 
went to work immediately. And I’ve been working 
ever since.”

Not learning much from the public school system, 
he spent hours sketching on the f loor of the art 
museum. Portraits of poets and authors helped 
him pass English.

Commercial beginnings transform to fine art
After designing commercial signs for a short 

period, Tom took a job as an art director with Kroger. 
Again, his negotiation skills came into play, and Kroger 
paid for night classes at the Art Academy, where 
he met Paul Chidlaw — described as “Cincinnati’s 
Leading Modernist” — who made a significant impact 
on Tom as a mentor. 

“Paul opened a studio in the Rookwood Building 
and held classes at night. I learned a lot from him. 
Everything I’ve learned has been given to me by 
people who are doing art, for example, John Pike in 
Woodstock, Albert Handel in Santa Fe, and Ray Loos 
and Don Dennis in Cincinnati.”

After 13 years, Tom negotiated with the Kroger 
Company again to work only two weeks a month, 
allowing him to feed both his soul and family. Then, 
around 2002, Tom progressed into making fine art 
full-time. 
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“I started painting in watercolor and was a 
signature member of the Ohio and Kentucky 
watercolor societies. At first, I was afraid of oil. It 
can be very tricky stuff. Watercolor was more akin 
to a commercial art medium, familiar to me. But I 
managed to make that jump to oil, and I’m glad I did. 
There is nothing more appealing than an oil painting 
that you can actually touch, and you can put a nice 
modest frame around it.”

Tom’s process and a unique technique
Tom is a fan of alla prima painting. For small 

works, he attempts to finish in one sitting. For larger 
pieces, he establishes the energy in one sitting and 
then returns two or three times to refine it. “It’s best 
not to fear it. Usually, I take the first day to establish 
the painting, the second for refinement, and the third 
for tweaking.

“I have an enormous file of subject matter. When 
I take out a photo, I make sure I have the same 
proportion of canvas as the photograph — that’s a 
commercial trick that I learned as an illustrator. I’ve 
taken photos all my life and have thousands of them. 

I’m very businesslike about keeping my reference 
material organized.

(Above) Brass Cooper and Sea Grapes, Oil, 16" x 20" 

(Opposite) Natural Bridge, Oil, 20" x 16" 

"There is nothing more appealing than an oil 
painting that you can actually touch, and you can 
put a nice modest frame around it.”

“I used to do a meticulous drawing before 
painting. Now I sketch with vine charcoal, which 
doesn’t come through the paint, to work out the 
composition. First, I establish all the darkest darks 
with paint and move it along from there. It’s all about 
values. What’s the darkest thing, the lightest thing, the 
middle value? Once you get three values established, 
it’s a choice of what else to do with color. It takes time 
to understand that a dark value is also a color and how 
different colors relate to value.

“I occasionally use a grid, but mostly I divide the 
canvas horizontally and vertically. I’ll use a grease 
pencil on my reference photo to expedite the process. 
Sometimes when I’m doing a large painting like a 48" 
by 60", I’ll grid the photo into 16 blocks.

“Sometimes, I’ll turn the photo upside down and 
paint the whole thing upside down while treating each 
block like a little abstract painting. Then, once 
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I’ve finished the blocks, I’ll fuse the edges with a 
small brush when they are still wet. Working upside 
down is a fun practice. Why? Because when you turn 
the painting right side up, you get the same thrill as 
someone looking at it for the first time. The beauty 
is it helps keep your work from getting too tight or 
controlled and make it look more spontaneous.”

Tom sometimes uses the “upside-down” method in 
teaching workshops to reduce his students’ stress. “If 
it turns out badly, they can rationalize by saying, ‘What 
do you expect? I painted it upside down.’”

just for money. If you fall in love with your work, you 
will be successful. You should ask yourself, ‘What am 
I devoting my lifeforce to?’ If you work for the love of 
what you’re doing, people sense that, and those are 
the people who will buy your work.

“I’m blessed to be able to bring beauty into the 
world and make a living doing it. When events like 
9/11 and the Great Recession happened, my wife and 
I decided to start using our retirement savings to have 
big adventures. My paintings today reflect those big 
adventures.”

Tom is a signature member of the Oil Painters of 
American and the American Impressionist Society. 
He’s also a past president of the Cincinnati Art Club. 
“That’s all very cool stuff, but you’ve got to earn those 
initials after your name. 

“It’s most important to expose work to collectors. 
I’ve backed off from many of the galleries that 
represented me. I have a rep in Knoxville, and I have a 
social membership to an established Kentucky country 
club, which gives me direct access to collectors. 
Nobody can sell you better than you.”

(Opposite top) Anna Maria, Oil, 48" x 60" 

(Opposite bottom) Camden Harbor, Oil, 48" x 60" 

(Above) Family Time, Oil, 36" x48" 

“Working upside down is a fun practice. Why? 
Because when you turn the painting right side up, 
you get the same thrill as someone looking at it 
for the first time.”

Paint from the heart
“Artists should paint what interests them, what 

they love. It’s like a good relationship. Never work 
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(Above) MaryBeth Karaus, Spring Visitors, 16" x 20" 

(Opposite) Ray Hassard, Looking at the Village on a Frosty 
Morning, Oil,  24" x 18"

Imagine Gallery 
  Images created by artists featured in previous issues of Imagine
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Imagine Gallery continued

(Above) Chris Griffin Woods, The Painter of 
Shallot

(Right) Jeff Morrow, Riders Up, 12" x 16"

(Opposite) Trish Weeks, French Country 
Garden, 24" x 18"
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Imagine Gallery continued

(Top) Jeff Morrow, Middleburg Hounds, 18" x 24"       
(Above) Trish Weeks, Our World Revolves Around the Sun, 24" x 48"  
(Right) Ray Hassard, In the Jungle, Oil, 12" x 9"

(Opposite) Mark Daly, Cafe Life, Paris, Rue de Buci, 30" x 24"
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We Paint What We See 
… If We Can See

We spend our days observing things. A woodland 
setting, a posed model, a still life. The water flowing 
down the Ohio River looks brown to most, but we 
can see the violet, orange, and blue hues in the water. 
When we look at a face, we see the distance between 
the eyes and the line from eye to chin. The more  
time we take to observe before we draw, the better  
the representation.  

 

I know I didn’t have my eyes checked until one day, 
I was driving along I-71 and noticed the light poles 
were kind of “bendy.” Had I taken the time to have my 
vision checked earlier, it could have been stabilized 
more quickly.

Macular Degeneration strikes
My condition was diagnosed as Age-Related 

Macular Degeneration or AMD. It has progressively 
and irreversibly damaged central vision. Today, my 
view is like the middle coffee cup but will eventually 
progress to the cup on the right.

   

The leading cause of vision loss
AMD is the leading cause of vision loss for people 

over 60. Straight lines begin to curve. It creates blind 
spots and blurred images. Imagine painting a portrait 
and not being able to see the eye. It reduces the ability 
to see color and value. Objects also may not appear as 
bright as they used to be. Over time, the blurred area 
may grow larger. 

AMD is only one of the things that can go 
wrong with your eyes

The frightening thing is that AMD is only one of 20 
retinal diseases causing us to lose vision. Unfortunately, 
many of these diseases are age-related, so just when we 
retire from earning a living and finally have time to 
paint, we must contend with visual loss. 

Fighting for us
The Foundation Fighting Blindness for 50 years 

has been the pioneer in innovative retinal disease 
research. They work every day to champion the 10 
million Americans affected by blinding retinal disease. 
They have identified 270 retinal disease-causing genes, 
have launched over 45 clinical trials for potential 
treatments, and have funded nearly a hundred 
research grants annually.

Our eyes are the most precious gift we have. 

But as with everything else, eyes can fail.

Have you had your eyes checked recently?

This is what AMD can do to your eyes. The three coffee cups illustrate how this distorts vision. The distortion worsens from left to right, 
and blind spots increase as the disease progresses.

Written by Dale Wolf, Designed by Joan Hull

Carin Hebenstreit, John & Jasmin, Oil, 30" x 24"
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By Don Schuster, President
The Cincinnati Art Club activities have had less 

participation and attendance than we desire. Turn 
out for our Exhibitions, Sketch Group, Critiques and 
Programs have suffered, we know, due to insistent 
and pervasive warnings of the Omicron variant. We 
are continuing our recommended protocols for safe 
gatherings: masking, social distancing as necessary, 
and the hope that all Members take advantage of the 
availability of vaccines. We want you to feel like you 
can attend any Club function without fearing for your 
health.

Despite the above, it seemed that everyone was 
excited to get out and partake of the season’s cheer 
because the attendance at our Holiday Party at the 
Cincinnati Art Museum was outstanding! Getting 
together with that many Members and guests (over 50) 
made for a warm and festive gathering. We enjoyed 
an excellent brunch courtesy of the Terrace Café, our 
traditional painting exchange, and a presentation by 
Trudy Gaba, Site Curator for the exhibit “Kara Walker: 
Cut to the Quick.”

Our Founder’s Week celebrates visual arts in the 
Queen City. With all events open to the public, this 
represents our gift to the Cincinnati region. Once 
again, this year, we will embrace our region’s heritage 
through a fine art exhibition of current members 
and selections from our Club’s historical collection. 

Active Despite COVID!

CAC Founders’ Celebration 
Coming April 27 – May 1

Also included in the activities will be visual art 
demonstrations and gallery talks by nationally ranked 
fine artists. In support of Founder’s Week, the Club 
has just received our first-ever grant, a $3,000 Arts 
Resiliency Initiative Grant from the Ohio Arts Council, 
specifically to put on this event.

Introductions for Trudy Gaba’s presentation on Kara Walker:
Cut to the Quick during the 2021 Holiday Party at CAM

NEWS from the  
Cincinnati Art Club

MaryBeth Karaus demonstrates painting still life
at Founders’ Week 2021

will take our collective stash to Matthew 25 in  
Blue Ash. 

For more information on ways to help Matthew 
25: Ministries, contact Joodi Archer, Director of 
Programs and Community Relations at Matthew 25 
(joodi@m25m.org).

By Margaret Kastner, President
During the long Covid months, many of our Club 

members completed a marathon of closet cleaning to 
pass the time during the lockdown. So, I wasn’t sure 
how successful we’d be when Matthew 25: Ministries 
called us in December, and we decided to support 
them by collecting new, leftover and gently used  
art supplies.

Many of us know Matthew 25 for its international 
humanitarian work with the poorest of the poor and 
providing aid during times of disaster, like the recent 
tornados in Kentucky. But they also work with under-
privileged individuals in underserved parts of the U.S. 
and various parts of the world to develop and sustain 
small businesses. And Matthew 25 works with organi-
zations such as the Woman’s Art Club of Cincinnati 
(WACC) to collect and supply items for their skill 
development and microenterprise programs.

As artists, we often find our studios loaded with 
materials we no longer need or, in my case, wonder 
why we purchased them in the first place — items that 
Matthew 25 can provide to recipients who lack the 
access or funds to acquire these items. In the words of 
its founder Reverend Wendell Metty, “We can care for 
a needy world with the things we throw away.” 

Taking up the challenge, 
WACC club members 
combed through their art 
studios to fill bags and boxes 
with materials for sewing, 
knitting, jewelry making, 
painting, sketching and 
more.  We’ve already started 
filling the garage of WACC’s 
coordinator Kym Kuenning 
with those bags and box-
es. Before the garage door 
doesn’t close, Kym, Bobbi 
Thies and Elizabeth Olson 

WACC Donations Lend a Hand
to Matthew 25: Ministries

NEWS from the Woman’s Art Club  
of Cincinnati

Pictured at left, Donation Coordinator, Kym Kunning. At top, 
Carol Renschler donating yarn. Bottom, young woman in Haiti 
using donated yarn to create items for sale.
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B R I N G  I T  T O  T H E  A U C T I O N  B L O C K

We're a Cincinnati-based,
family-owned, fine art 
auction house selling to

collectors across the globe.

Fine + Folk Art
Modern Art

Jewelry + Coins
Historic Americana

Collectibles
Sculpture
Estates

Sold for $106,250 Sold for $209,000

Sold for $74,400

Sold for $22,800 Sold for $17,500
cazasikes.com | 513.818.9527

Let's get started

Woman’s Art Club Cultural Center | The Barn
6980 Cambridge Ave, Mariemont, OH 45227

Public Invited

Reception & Awards Presentation
Sunday, April 10

2 - 4 PM

April 1 - May 1, 2022

Intersecting Vines by Jennifer McCracken
Joan Cord Award of Excellence, Best of Show 2021

womansartclub.com
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All gallery owners want to see that you are a professional, have accolades, and have exhibited before —   
Ah, yes, the age-old conundrum, how does an artist earn credentials if you can’t get in the door? First, you have 
to market yourself to get exposure, gain valuable experience, and receive feedback early in your career. Do the 
work to earn those prized credentials and accolades most gallery owners are looking for. You are building your 
own resume that eventually can be shown to a gallery.

By Litsa Spanos, Owner and President, Art Design Consultants

The Importance of Shows
How, When and Where to Show Your Work

Hold your own exhibitions  
ADC and other galleries often send staff to shows 

and exhibitions when looking for new artists to 
represent.

At least once a month, host a solo exhibition 
where you can show your work to potential buyers. 
In addition, you can hold an “Open Studio” or set 
up a neighborhood event. Make it a must-attend 
event. Provide light snacks and wine. Show at interior 
decorators, restaurants, schools, offices, hotels, 
hospitals — wherever there is traffic. 

Be sure to do your homework and practice acting 
with an elevator speech, 30 seconds, to start. Then if 
they are interested in more, have a 3-minute version. 
Perform as a professional artist. Price your work 
before you show it. Only present those pieces you feel 
confident are your best work. Curate your showroom. 
Show only those pieces you feel confident are your best 
work. Provide seating and decorate if possible. Less is 
often more. Have ready-available printouts with details 
and pricing for each piece. 

Advertise the event on social media. Set up an 
event on Facebook. Invite potential clients, buyers, 
influencers, suburban news editors, colleagues’ friends, 
family members, neighbors, and recommend bringing 

friends. Send invitations to gallery owners in your area 
with a teaser and a photo. 

Keep a record of all exhibits, and as your 
experience grows, this becomes the start of   
your resume.

Enter juried competitions
From my perspective, any serious artist must be 

in these competitions. They give you a third-party 
reference attesting to the quality of your work. Even 
if you are not juried into the competition, the judges 
are typically well-known art professionals, and you have 
allowed them to see your work in person.

Juried art competitions are large-scale group 
exhibitions. They offer the public the chance to 
see individual artists’ work in particular styles (e.g., 
contemporary, modern, post-modern classic), media 
(e.g., sculpture, photography, watercolor, oil, pastel, 
acrylics), and subjects (e.g., landscape, figurative, 
abstract). Juried competitions are often organized 
by membership organizations for artists and are 
advertised all over the internet, in art magazines, 
journals, and universities.  

These shows give artists the unique opportunity to 
meet potential buyers and be discovered by gallery 

owners who would like to represent their work. 
Additionally, it allows you to practice talking about 
your work and perfecting your elevator pitch. You  
will also gain valuable criticism that may help your 
future work. 

Each year, my gallery, Art Design Consultants 
(ADC), offers a juried competition called “Art 
Comes Alive,” the largest annual fine art contest 
and exhibition in this area. I’m happy to say that at 
our show in 2021, ADC gave out 98 purchase awards 
plus cash and merchandise awards. In addition, the 
Cincinnati Art Club holds a national exhibition called 
ViewPoint, which has been held for the past two years 
at our gallery. The Woman’s Art Club of Cincinnati 
also holds an annual event. 

Participate in art fairs, conferences
and tradeshows  

Regional, national, and thematic art shows and 
conferences are another way to connect with galleries, 
private collectors, and interior designers. It’s always 
best to start locally. Indoor and outdoor art fairs 
are popular throughout the US and abroad. Locate 
the ones in your area and then follow their online 
submission guidelines. Or, purchase the Artists and 
Graphic Designers Market publication that lists every 
possible venue to sell and show your work. ADC has 
been successful in multiple shows, including Art Expo 
New York, Red Dot Miami, and we’re currently on our 
way to Art Now in Salt Lake City. 

My best advice? Be patient. Keep working. The 
most important thing is to be prepared and have a 
long-term plan. And remember, it takes a lifetime to 
become an overnight success as an artist!

Short idea list to exhibiting your art
• Get your elevator speech ready
• Create a theme for your events to better focus
 messaging
• Build your own email address of prospects
• Identify solo show opportunities
• Exhibit in Cincinnati Art Club foyer
• Check exhibition opportunities at Cincinnati Art
 Club and Woman’s Art Club 
• Enter juried art competitions
• Exhibit at local art fairs
• Paint outside where crowds gather
• Collaborate with other artists to create your own
 exhibition
• Turn your studio into a gallery and invite prospects  
• Identify restaurants, interior decorators and other
 retail outlets that show art
• Enter work in BoldBrush  art competitions
• Post your work on social media
• Join artist organizations that hold shows
• Participate in charity auctions
• Contact ArtWorks for project opportunities

Guest writer Litsa 
Spanos is the President 
of ADC Fine Art and 
Founder of ACA,  
Art Comes Alive.

You can reach her at 
Litsa@adcfineart.com. 
You can find more 
information on their 
website www.adcfineart.
com under “For Artists.”
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Inspiration! It’s that moment 
when you round the corner 
and stand transfixed at the 
beauty of what lies before you. 

As an artist, seek inspiration. 
“I do not for an instant lose the 
emotion that first gripped me,” 
insisted Jean-Baptiste-Camille 
Corot. “Reality forms part of art. 
Feeling completes it. Whatever 
the view or the object, we must 
surrender to the first impression. 
If we have been really touched, 
the sincerity of our feeling will be 
conveyed to other people.”

So precious to Corot was an 
inspiration that he would awake 
at three o’clock in the morning 
before sunrise to go paint. He 
recounted, “You go and sit under 
a tree; you watch and wait. At first, 
there is nothing much to be seen. 
Nature looks like a whitish canvas 
with a few broad outlines faintly 
sketched in; all is misty, everything 
quivers in the cool dawn breeze. 
The sky lights up. The sun has not 
yet burst through the gauze veil 
that hides the meadow, the little 
valley, the hill on the horizon. The 
nocturnal vapors are still creeping 
in silvery flakes over the frozen 
green of the grass. 

Ah! the first ray of sunshine! 
The tiny flowers seem to wake up 
happily. Each has its tremulous 
dewdrop. In the morning breeze, 
the leaves shiver with cold. Invisible 
birds are singing beneath the 
leaves. It seems as though the 
flowers were saying their prayers. 

Little butterfly-winged cupids 
frolic over the meadow, making 
the tall grass ripple. One sees 
nothing. Everything is there! The 
whole landscape lies behind the 
transparent gauze of the fog that 
now rises, drawn upwards by the 
sun, and as it rises, reveals the 
silver-spangled river, the fields, the 
cottages, the farther scene. At last, 

one can discern all that one could 
only guess before.

The sun is up! There is a 
peasant at the end of the field, with 
his wagon drawn by a yoke of oxen 
. . . Everything is bursting into life, 
sparkling in the full light  — light, 
which as yet is still soft and golden. 
The background, simple in line 
and harmonious in color, melts into 
the infinite expanse of sky through 
the bluish, misty atmosphere. 
The flowers raise their heads, the 
birds flutter hither and thither. A 
countryman on a white horse rides 
away down the steep-banked lane. 
The little rounded willows on the 
bank of the stream look like birds 
spreading their tails. It’s adorable! 
And one paints! And paints!”

Nature and her charms were 
Corot’s inspiration. The beauty of 
chrome, the majesty of a horse, 
an excellent composition, or a 
particular juxtaposition of colors 
and textures may be yours. Seek it; 
do not let it go; maintain it as you 
work. It is a crucial part of creating 
art that will touch the hearts of 
your viewers.

Inspiration from 
Jean-Baptiste-Camille Corot

Curated and edited by Linda Crank

“Corot is indeed the 
painter of the poets, 
and of all who love 
nature, not so much 
for his brilliant and 
obvious qualities as for 
his mystery, his poetry 
and  his charm.” 

- Theodore Robinson

THE LAST WORD
 

 

 
Mark your calendars! 

Cincinnati Masters: Then and Now 
 

An exhibition featuring rarely seen treasures  
from the CAC vault 

along with nationally and internationally  recognized  
contemporary CAC “masters” 

 
Thursday, April 28 thru Sunday, May 1 

at the  
Cincinnati Art Club’s Wessel Gallery, 1021 Parkside Place, Cincinnati 

Ohio 45202 
 

Look for further announcements about art demonstrations, 
lectures, social gatherings 

and our all-member online show! 
 

Advancing the knowledge and love of art within our diverse community through a 
grant from 
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SEASON FUNDERS OPERATING 
SUPPORT

EXHIBITION SPONSOR

Assembled nearly 100 years ago, does  
the Taft’s collection hold relevance today?  
Join us as we look at our city’s celebrated  
art collection through a 21st-century lens.  

taftmuseum.org | #TaftHouse200

TREASURES FROM THE TAFT

Now on View

FOUNDATION SUPPORT  
PROVIDED BY 

The H.B., E.W. and F.R. Luther Charitable 
Foundation, Fifth Third Bank and  

Narley L. Haley, Co-Trustees 


