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SEE
AND BE SEEN

“EYE OF THE BEHOLDER” 
a virtual online exhibition to benefit 

For information on the Cincinnati/Northern Kentucky Chapter, please contact Tim Smith at CinnNorthernKY@FightBlindness.org

Art has always helped us see in ways we 
otherwise would not. Now, your art may help 
others see when they otherwise could not. 
Eye of the Beholder is a virtual exhibition 
featuring visually impaired artists, but is 
open to all artists interested in helping the 
Foundation Fighting Blindness put an end 
to retinal degenerative diseases. For more 
information, and details on how to submit 

or purchase art, go to  
https://give.fightingblindness.org/

eyeofthebeholder

REFLECTIONS

House of Fabergé (Russian, 1842–1917) and Mikhail Perkhin (Russian, 1860–1903), 
goldsmith, Notebook, St. Petersburg, Russia, about 1900, enamel on gold with diamonds, 

4 × 2 7/8 × 1/2 in. Taft Museum of Art, Bequest of Charles Phelps Taft and 
Anna Sinton Taft, 1932.121

For many, just hearing the word “Fabergé” 
conjures visions of some of the world’s most luxurious 
and skillfully crafted objects. The House of Fabergé 
specialized in fine jewelry and decorative works of 
art such as this tiny notebook made in St. Petersburg, 
Russia, around 1900. On the pink enamel cover, 
engraved lines representing the sun’s rays emanate 
from a central diamond. Green leaves and a trail of 
purple vines further enliven the surface. Fabergé 
modeled this object on a French 18th-century carnet de 
bal. Women carried these notebooks to balls to record 
the name of each gentleman with whom they danced. 

In 1842, the jeweler Carl Gustav Fabergé 
(1814–1893) founded the House of Fabergé in  
St. Petersburg. In 1882, his son Peter Carl Fabergé 

(1846–1920) took over the business, turning it into 
a global sensation. Mikhail Perkhin, a goldsmith and 
one of the firm’s workmasters, managed a team of 
craftsmen, each of whom specialized in a different 
skill, such as gem setting or enameling. Perkhin 
supervised many commissions during his post, from 
imperial Easter eggs to this notebook. I find that this 
work and numerous other decorative arts in Taft's 
collection exhibit superior craftsmanship and combine 
functionality with elegance.

You’ll find this Fabergé notebook, and around 80 
other spectacular works of art, in the Taft Museum of 
Art’s special bicentennial exhibition In a New Light: 
Treasures from the Taft, which is on view through  
May 1, 2022.

Ann Glasscock,
Associate Curator, 
Taft Museum of Art

http://www.cincinnatiartclub.com
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MaryBeth Karaus won the top prize for her oil 
painting “Opulence” in the Cincinnati Art Club’s 
annual national juried exhibition, ViewPoint 53. Tom 
Post won Second Place and Monica Achberger won 
Third. CAC member Steve Hart chaired the entire 
event and moderated the Opening Night Celebration 
along with show judge John Michael Carter and ADC 
host Litsa Spanos at Art Design Consultant’s East 
Gallery in O’Bryonville. See the entire story on Page 
36 of this issue of Imagine magazine.

Daniel Brown was a 
true champion in the 
Arts Community in 
Cincinnati and beyond, 
Daniel Brown, passed 
away August 10th, 2021. 
Daniel was editor-in-
chief of AEQAI, an 
international online 
journal of the visual 
arts since 2009. Daniel 
Brown was an innovative, 

Art News Around Cincinnati

Continued on page 5

independent art advisor, widely published art critic, 
and freelance curator. He had a Bachelor of Arts 
from Middlebury College, a Master of Arts from the 
University of Michigan, and completed postgraduate 
work at Princeton University. He has been a member 
of the International Society of Arts Critics in Paris and 
New York. Daniel served on 11 boards of trustees. He 
has been a lecturer at the University of Cincinnati, 
teaching several full-time classes. He served as 
Special Assistant to the President of the University 
of Cincinnati. He also lectured regularly at the Art 
Academy of Cincinnati for 20 years.

Aeqai Fund Raiser: A live fundraiser will be held 
at The Annex Gallery, at Pendleton Arts Center, 
November 18 from 5:30 p.m. to 8:30 p.m. It will 
include a silent auction featuring works by local, 
regional and national artists in a curated exhibition. It 
will also feature works from Daniel Brown’s personal 
collection. Contact board president Cedric Michael 
Cox at cedricmcox@yahoo.com for more information. 
For reservations, contact Jens G. Rosenkrantz at  
jens.annexgallery@gmail.com by November 11. 

http://www.cincinnatiartclub.com
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The most comprehensive story of Cincinnati‘s most celebrated artist. 

Available at the Cincinnati Art 
Museum Gift Shop or online at 
shop.cincinnatiartmuseum.org/
collections/books/products/frank-
duveneck-american-master-softcover

Frank Duveneck‘s life Frank Duveneck‘s life 
and work in this new and and work in this new and 
lavishly illustrated history  lavishly illustrated history  
of his life and work.of his life and work.

Art News Around Cincinnati continued

Continued on page 55

Chris Krupinski received the Donor’s Award for 
her painting “A Touch of Light” at the National 
Watercolor Society's International Exhibit. She 
commented: “I challenged myself in this piece by 
pushing the darks. When you do something different, 
you can never quite tell if it was successful, so this 
honor was especially gratifying.” She also was one 
of 75 artists juried into the Northwest Watercolor 
Society’s 81st Annual International Open Exhibition. 
Her watercolor painting “Cuppa Lemon” is 30x22. 
The competition was open to painters in water media, 
including watercolor, acrylic, gouache, and egg 
tempera.

“Humans Unwrapped at Caza Sikes” was an exhibition 
held in reverse; opening night was at the end of the 
show. The project was imagined by Jan Brown Checco 
and sponsored by Caza Sikes. The show celebrated the 
nude human figure as a artform. Participating artists 
were Brad Davis, Marlene Steele, David Mueller, Ellina 
Chetravokava and Jan Brown Checco.

A series of 3-minute sketches by David Mueller of model posing 
outside in a garden area of a Wyoming residence, during Ellina 
Chetravokava’s class as part of the “Humans Unwrapped” project 
that was conceived and produced by Jan Brown Checco in coordi-
nation with Caza Sikes Gallery.

Each artist conducted a workshop to teach students 
the principles of drawing the nude figure, with models 
posed in both outside garden areas and inside studios. 
Each week, for five weeks in a row, the student work 
went up on the exhibit gallery alongside the master 
artists. The show grew larger with each week until the 
workshops were finished. And with that, the Opening 
Night was held at the end of the project. 

The Cincinnati Art Museum was awarded funding from 
the American Rescue Plan, announced by Senator 
Sherrod Brown. This Federal program recognizing 
that even midst the pandemic, the visual arts are a vital 
economic driver essential to the healing and recovery 
of our country. 

What is it like to be an artist during a pandemic? The 
Woman’s Art Club conducted a survey to find out how 
local artists survived the year-long battle of closure 
mandated by Covid 19. Among the findings: 56% of 
respondents said they spent more or the same amount 
of time on their art and say they are likely to continue 
this trend. Taking advantage of online workshops, 
online exhibits and demos were the leading reasons 
for spending more time. On the flip side, 43% of active 
artists created less art during the pandemic. 

Cedric Michael Cox held a one-man show at 
Baker Hunt, featuring over a dozen newly created 
abstract paintings. The show is called “Mindful 
Joy” as a reference to the contemplative inner 
peace that Cox both cultivates and experiences  
when he creates art. The artwork embodies the feeling 
of separating from negativity. This collection combines 
manmade forms with internal human anatomy as a 
way of telling his story from the inside out. See a 
feature story about Cedric, page 32, in this issue of 
Imagine magazine. 

Barbara Weyland and Kim Wannamaker were selected 
for the Board of Trustees of the Cincinnati Art Club.

Currator Jan Brown Checco gives Dale Wolf a guided tour of the 
“Humans Unwrapped” exhibition at Caza Sikes.

http://www.cincinnatiartclub.com
http://www.cincinnatiartclub.com
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There are crucial conversations 
in life and art  —  politics, religions, 
vaccinations, and inequities based 
on race, age, nationality, gender. 
There are times when people 
need to communicate their anger, 
frustration, and pain to the world 
and to speak truth to power. A 
beautiful thing about this country 
is its diversified character. But right 
now, we’ve got diversity with a lot of 
segregation and inequity.

The Cincinnati Art Club recently 
updated its constitution to be more 
intentional about representing art 
from all backgrounds. We want to 
ensure voices such as Jimi Jones, 
Brandon Hawkins, Annie Ruth, and 
Cedric Cox are amplified, with the 
hope of introducing them to new 
audiences and sparking constructive 
conversations. All artists stand on 
this divine earth as equals.

Art makes no distinction. It is 
good art or not. Race, gender, age, 
or any other description of the 
artist should not limit the value of 
the art. We have a fundamental 
responsibility to help marginalized 
voices be heard and help people 
grow through discussions that 
expose them to new ideas and 
experiences.

A look at this issue of Imagine
We take you inside the heads of 
four professional artists. First, our 
cover story features the outstanding 
figure artist David Mueller who 
will teach you about composition, 
diversity of edges, values and other 
techniques and shares the necessity 
of perseverance to make it in art. 
Next, Carin Hebenstreit describes 
her process for painting portraits 
that bring out the personality of the 

subject. Then, Cedric Cox opens us 
to his form of abstract art. And Tom 
Post teaches the value of rhythm in 
your work. 

Imagine spent a lot of time 
with artists who created the 
Black Lives Matter Mural. Then, 
Steve Hart gives you a tour of 
ViewPoint 53. Next, Litsa Spanos 
shares her secrets of social media 
marketing. And Linda Clark unveils 
a delightful story about a Monet 
piece hanging in Wally Cox’s home 
in Lockland. Finally, the Last 
Word goes to Marlene Steele who 
explains why drawing is our path  
to understanding and translating 
the world.

Dale Wolf,
Editor, Imagine magazine

Editor’s Thoughts 
Cincinnati’s First Magazine Dedicated to Visual Art  

SUBSCRIBE TODAY,  FREE 
A free gift from the members of the Cincinnati Art Club.

Click HERE for free subscription and you will receive Imagine magazine 
quarterly by email in October, January, April, and July. Share Imagine 
with all your friends by copying this link into your emails and social media 
posts. Send your work or story ideas to imagine@cincinnatiartclub.org

Crucial conversations are more critical than ever.

Can you imagine a world without art?
Imagine@Cincinnati ArtClub.com   www.cincinnatiartclub.com
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(Opposite) The Red Kimono
(Above) Copying the Masters

(Above left) Black Velvet
(Above right) Black Dress

DAVID MUELLER: A Passion for Art

There is but one Master Signature figurative 
artist in Greater Cincinnati. That alone says 
a lot about David Mueller. 

The Oil Painters of America gave David 
this Master Signature honor — something given to less 
than a small few of the thousands of artists who belong 
to OPA. 

David also was named a Signature Member of the 
Cincinnati Art Club, where he served on numerous 
committees and as a board member. He credits many 
Club members who early on supported his growth as 
an artist. “I can never thank them enough.” David has 
recently once more become more active in the Club.  

Written by Dale Wolf; Designed by Katie Hughes

“I will wear a mask, but we have to participate in 
building and keeping relationships.”

When you look at one of his paintings, you 
instantly know it is a David Mueller. His style is 
distinctive. His subject matter is sensitively selected for 
its composition and rhythm. You can feel the mood 
he is trying to create. His mastery of value in every 
color is handled expertly. His loose brush strokes add 
a painterly touch, so you know it is a painting, not a 
photograph. You see his respect for the master artists 
from the past century in each of his paintings. What 
this really speaks to is David’s passion for art. It is all he 
ever wanted to do in life. 

It was not until David got to high school that 
he realized he was better at art than most of his 
classmates. The spark was ignited. “Later, two years   
of community college taught me one thing: I had   
to study art.” 

David visited the art schools in Chicago and found 
them all impressive. But when he stepped inside the 
American Academy of Art, his decision was made. 
He walked the halls and was surrounded by great 
charcoals and paintings, almost speaking to him. It was 
these renderings of the human form by famous alumni 
that “made the hair on the back of my neck stand 
up.” So he enrolled and began a life-long devotion to 
figurative art.

“For three years, five days a week, three hours a 
day, I was drawing from posed models.” The rigor was 
demanding. 

“You see his respect for the master 
artists from the past century in each 
of his paintings. What this really 
speaks to is David’s passion for art. 
It is all he ever wanted to do in life.”

Enter Bill Parks
“One of my instructors, Bill Parks, had a huge impact 
on me. His teaching style was all business, no fluff, but 
his heart and the inspiration he provided were more 
important. We studied the nuts and bolts of rendering 

figures from life. Like angles and when you look at 
something round, it is made of a series of lines. The T 
and Y intersections enable you to place one muscle in 
front of the other. We also learned higher-level skills 
like the power of observation and memory that are 
essential to any artist.”

Parks could see the intensity and passion that 
David had for mastering the figure. He supported 
and inspired David to work even harder. It was serious 
business and hard work. At one point, Parks leaned 
over David and whispered in his ear so no one else 
could hear, “Get yourself a set of Rembrandt pastels.” 
David was then tuned into such nuances of color 
temperature like warm tones in the light compared   
to cooler tones when in shadow. 

Learning the figure never stops
 “After I completed my time at the Academy, my 
teachers became the artists from the past hundred 

http://www.cincinnatiartclub.com
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(Above left) Morning Glow
(Above right) White Butterfly

years. They were all in these great art books.” He 
stared deep into every illustration to understand how 
they achieved such masterful results. “I came to realize 
there was a common denominator among all these 
artists, even when their styles were different. Studying 
these artists teaches the fundamentals like overall 
arrangements and balances, the diversity of edges, 
contrast, or lack of contrast. These are what have 
influenced me to this day.”

 Don’t miss one point that David is making. This 
study of the figure is a life-long commitment.

WKRP in Cincinnati
 The expressive figures, rendered with painterly 
realism, came almost naturally. It attracted the 
attention of Gibson Greeting Cards, and they made 
him an offer. He countered and moved to Cincinnati. 
“I didn’t know anything about Cincinnati except for 
the TV show WKRP in Cincinnati.” 

(Above) The Sage
(Right) The Orange Kimono

Cincinnati became his first springboard. This 
divine-guided decision was “the best decision of my 
life.” The city’s historic commitment to cultural arts 
matched the zeal of this young, budding artist. One 
opportunity after another came his way.

Christmas tree. After the trip to the White House, his 
work was then featured on the cover of Artists Magazine.

To achieve his dream of living as an artist, he 
needed to focus his attention on developing his own 
approach to figurative creativity. Ramesh Mohatra, a 
patron for several emerging artists, offered David a 
steady income and a studio in Mason, OH. For the first 
time in his life, he was painting full-time. He has been 
living his passion ever since.

David’s approach to painting the figure
Once the idea for a painting is formed in his head, 
he followed a consistent approach from concept to 
signing his name. Even before he begins painting, he 
thinks about what the figure will be doing. The abstract 
pattern of values that shapes the overall design are 
even more critical. David maps these shapes created 
solely by using dark and light values, using these 
shapes much like pieces of a puzzle. At this point, he 

“I came to realize there was a common 
denominator among all these artists, 
even when their styles were different.”

The greeting cards he illustrated enabled him 
to build his reputation as a representational artist. 
His art caught the eye of Governor Voinovich. “I did 
his Christmas card for three years. That led to three 
commissions for portraits hanging in the State Capitol, 
which led to other portrait work.” A U.S. Senator 
asked him to create an ornament for the White House 

http://www.cincinnatiartclub.com
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can visualize his model made of these puzzle pieces 
of value. He chooses a model who can take this pose, 
constantly thinking in terms of value. Her dark 
hair against a light or mid-tone, or light hair in a 
darker scene.

He refines his design, most often with a photo 
session of his selected model. He finds models 
in everyday places such as a waitress, hairstylist, 
schoolteacher, or bartender rather than professional 
models. He shoots a few hundred photos in every 
conceivable position. He tries different combinations 
of hairstyle, clothing, chairs, props. He often then 
crops into a photo to arrive at one that will become his 
final composition. The design phase is now complete. 
He knows fairly precisely what he will paint.

By the end of the first day of painting, he will know 
if he has nailed it. The value shapes and color patterns 
are established amidst a flow of warm coffee from 
his kitchen below the studio. “The rest of the world 
disappears. It is just me, my coffee, my music, and 
my work. My enthusiasm is high, and it is exciting to 
pull the pieces of the puzzle together. I want to bring 
life into the painting — something people tell me is 
special about my work.”

“I surprise myself at what I can do on the first day. 
Everything I want is there. Spontaneous brushwork 
that I can leave in the painting — all possible because 
I’ve done so much work prior and because of my 
training at the American Academy of Art.”

(Upper left) The Power of Prayer
(Lower left) The Scrapbook
(Lower right) Virtue
(Above) The Offering

Perseverance 
“It takes perseverance. Along with a divine gift to paint 
and a good education, perseverance is perhaps the 
most important thing about me as an artist. I have the 
gumption to repaint a head for a fourth or even fifth 
time to make it what I want it to be. A lot of work goes 
into every painting.”

These are the same things David teaches his 
students. Although teaching takes him away from his 
primary purpose, it enables him to share what he has 
learned at the Academy and during the past 40 years of 
painting. He conducts classes frequently and now has 
an online video on his website.  

David also enjoys painting en plein air, and while 
he still does portraits, he is selective in the assignments 
he takes on. His heart is in the figure. It is his passion.

“The rest of the world disappears. It 
is just me, my coffee, my music, and 
my work. My enthusiasm is high, 
and it is exciting to pull the pieces of 
the puzzle together.”

The work gets more difficult on the second or 
third day when he brings the model back to refine the 
face and fingers. 

“These things have to be correct. I might have to 
repaint the face to capture the gesture or the color 
temperature of the flesh, the movement of the eyes, 
the curl of the lips. Then, I clean up the details. I 
maintain my loose brushwork, but it has to appear 
right. I work on getting the hard and soft edges just 
right. For me, this final phase is hard work. I know 
some artists can work faster or easier, but that does  
not work for me.”

http://www.cincinnatiartclub.com
http://www.cincinnatiartclub.com
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The Black Lives Matter! 
Cincinnati Mural 

Black Art Speaks is a collective group of 
artists seeking to share their voices through 
the power of art. In less than 20 hours for 
three days, 17 black lead artists and a host of 

volunteers joined together to produce the Black Lives 
Matter! Cincinnati Mural. Brandon Hawkins, owner of 
Soul Palette with his wife Ewaniki (Niki, for short), led 
project management for the mural at Cincinnati City 
Hall, 801 Plum Street. Brandon relates the following 
story of the Black Lives Matter Mural — defaced 
less than a month after its creation in 2020 but, with 
help from the city, restored in time for last summer’s 
Juneteenth celebration.

“This whole thing started out with a Zoom call on 
a Sunday. Gee Horton — an amazing artist who does 

Written by Mandy Putnam; Designed by Katie Hughes; Photo credit for all photography: MonstaTheEngineer

realistic graphite drawings — called me. Whispers went 
out that a Black Lives Matter Mural was getting ready 
to jump off in Cincinnati. He suggested that I take the 
lead as project manager for it. Gee reminded me that 
I have experience with murals with my own company, 
Soul Palette, and Artworks Cincinnati. 

“I was geared up to do just the design, but then 
I was thrust into the project manager role, and that 
was fine with me. So I took up the mantle but also 
wanted to do a letter, which was crazy. I toned down 
my original design for the letter ‘B’ and organized the 
other artists, which was humbling. You think about 
some of these people like Cedric Cox and the late 
Terrance Corbin. I looked up to these guys as instructors 
when I was an undergraduate in the DAAP program. 

INSPIRED BY THE POEM 
WE WANT WHAT YOU WANT

http://www.cincinnatiartclub.com
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But it turned out to be a wonderful experience that I 
believe God put me in a position to do.

“One factor that helped us was I had quit working 
for Sherwin Williams nearly two years before. I had 
sold street-marking paint to the city of Cincinnati and 
Hamilton, so I knew precisely what paint we needed to 
use. I knew who to talk to. I even knew how much the 
materials should cost. But it was still nerve-wracking 
to create a mural on the ground instead of a wall. 
Alandes Powell and Tashawna Otabil were responsible 
for raising and allocating funds. In their excitement, 
they would periodically tell me how much money 
they raised, and this would make me both excited and 
nervous. With a project this large, you’re coordinating 
the work of so many other artists — 17 teams of them 
— often finding a happy medium between what they 
want to do with their individual designs and what will 
read better from an aerial view. 

We want what you want
by Alandes Powell

WE WANT WHAT YOU WANT 

TO RAISE OUR KIDS IN PEACE 

WE WANT WHAT YOU WANT 

TO PROVIDE FOR OUR FAMILIES 

WE WANT WHAT YOU WANT 

TO LIVE FREE FROM UNJUST 
PROSECUTION 

WE WANT WHAT YOU WANT  

TO BE TREATED EQUALLY, 
FAIRLY, AND JUST 

WE WANT WHAT YOU WANT 

FOR RULES THAT OPPRESS 
PEOPLE LIKE US TO BE LIFTED 

WE WANT WHAT YOU WANT 

FOR SYSTEMS DESIGNED TO 
NEGATIVELY IMPACT OUR 
FAMILIES TO BE ERADICATED 

WE WANT WHAT YOU WANT 

TO TRULY SEE THIS AS A LAND 
OF OPPORTUNITY 

WE WANT WHAT YOU WANT 

TO WITNESS OUR CHILDREN 
GROW INTO ADULTS 

WE WANT WHAT YOU WANT 

TO PLAY WITH OUR 
GRANDCHILDREN AND 
CELEBRATE AS THEY 
GRADUATE FROM HIGH SCHOOL 
AND COLLEGE 

WE WANT WHAT YOU WANT 

TO WALK INTO A PLACE OF 
EDUCATION AND KNOW IT IS 
TRULY USED TO EDUCATE 

WE WANT WHAT YOU WANT 

FOR OTHERS TO SEE THE 
MALES IN OUR LIVES AS 
GENTLEMEN WITH KIND 
HEARTS AND NOT THUGS AND 
CRIMINALS 

WE WANT WHAT YOU WANT 

TO SEE THE LADIES WHO LOOK 
LIKE US AS BEAUTIFUL AND 
DESERVING OF EQUAL RIGHTS 
JUST LIKE THE LADIES IN 
YOUR LIFE 

WE WANT WHAT YOU WANT 

EQUAL PAY, EQUAL 
OPPORTUNITY, AND TO KNOW 
YOU DESIRE OUR PRESENCE AT 
YOUR PROFESSIONAL TABLE 
AND NOT JUST TOLERATE IT 

WE WANT WHAT YOU WANT 

TO KNOW THAT THE PEOPLE 
CARRYING THE GUN HAS A 
DESIRE TO PROTECT AND NOT 
TO KILL 

WE WANT WHAT YOU WANT 

TO KNOW THAT YOUR VOICE 
WILL SPEAK AGAINST THE 
WRONGS AND SUPPORT 
THE RIGHTS 

WE WANT WHAT YOU WANT 

A PLACE THAT OUR ART OF 
BLACKNESS WILL BE SAFE AS 
IT HANGS IN YOUR SPACE 

WE WANT WHAT YOU WANT 

NOTHING MORE AND 
NOTHING LESS

“Cincinnati has such a rich history 
of black artists who come through 
here and make statements.”

“While managing the logistics of creating 
the mural and the diversity of talent, I developed 
wonderful relationships. Now I’ve got life-long friends, 
and we often call each other. Some of us pray together, 
and we ask each other questions and may throw work 
to each other. You become a part of a great network 
of black artists — something I’ve dreamed about. 
Cincinnati has such a rich history of black artists who 
come through here and make statements.” 

The poem that inspired the design
“Alandes wrote the poem, ‘We want what you want.’ 
Each letter visually represents a line in this poem, 
and everyone chose a line from the poem to inspire 
their design. 

“My letter ‘B’ — the leadoff — says: ‘Family and 
Peace.’ I wanted to find a way to pull in people who 
don’t necessarily relate to the Black Lives Matter 
movement. I used ‘Family and Peace’ to bridge that 
connection. Everybody wants to raise their family in 
peace. The lead-in provided the opportunity for the 
Black Lives Matter Mural to be universally appealing. 

“It was nice to give each of these artists a template 
after they selected their line in the poem. For example, 
I’d say, ‘Cedric, you’ve got the letter ‘E’, and you’re 
in the bottom section, so your letter has to be mostly 
green.’ Then I’d get pushback from Cedric about the 
green. But in the end, Cedric’s design is amazing with 
all these pops of color, and it still comes out as mainly 
green. All of that back and forth between each artist 
and me allowed me to get to know them and lead 
them in this amazing project. 

Threatening social media posts appeared during 
the process. “My wife was looking at some of these 
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posts. Some of it was scary. At first, I got a little nervous, 
but then I thought about people like Martin Luther 
King, Medgar Evers, and Malcolm X. These people 
lived in danger all the time for the cause of equality. 
So we were able to support the movement during the 
pandemic through our art, which was a blessing.”

Short-lived celebration
The privately-funded mural was unveiled on June 
19th — Juneteenth — to a celebration. It became an 
internet sensation. But in less than a month, the mural 
was defaced by a masked vandal who smeared the ‘I’ 
and the ‘S’ with red paint, and new tire marks ran 
through other letters. Demonstrators discovered the 

vandalism in the early evening while holding a nightly 
vigil outside District 1 Police Headquarters. 

“Honestly, when that happened, we thought, 
‘What took them so long?’ In other cities, people were 
throwing paint all over people’s murals when they were 
out there painting. I was amazed it took that long for 
someone to come out there and be a coward to do 
what they did. We were expecting it.

“Once it happened, people were in an uproar. 
Honestly, I think our mural is the best one in the 
country, and people were mad about the vandalism. 
We had a Zoom call, and I said, ‘Let’s liken this to 
Emmett Till’s murder. What did his mother do? She 
had an open casket because she wanted people to 
see what was going on in the American South and 
to shame America into doing something. We all 
remember the image of Emmett Till’s bloated body 
as a wake-up call to the injustices happening in the 
American South. I said this red paint is the blemish 
of our mural. Let people see the beautiful mural we 
created and then see the stupidity we’re all dealing 
with. Let’s leave the red paint there.”

The restoration
The following May, the Cincinnati City Council 
approved funds for the collective Black Art Speaks to 
repaint and seal the mural to protect it. As the project 
manager for the restoration, Brandon located a sealant 
that would help protect it. All but one artist went back 
to work on repainting the mural.

“The mural is not exactly the same as the 
original. For example, I tried to zhuzh my letter up. 
Unfortunately, Kemonte Figgs’ letter was vandalized, 
but he incorporated the splash from the red paint into 
his new design. When it was restored, we left some of 
that blemish as a reminder.

“Now it’s sealed. Unfortunately, there is no product 
for permanently sealing a street mural. But after being 
out there at the block party last week when the lights 
were on, I was amazed that the mural is still glistening. 
The clear coat is holding up pretty well.”

Teaching the next generation
“I think what will happen with the mural in the future 
is it that it will get repainted every year for Juneteenth. 

“...this red paint is the blemish of our 
mural. Let people see the beautiful 
mural we created and then see the 
stupidity we’re all dealing with. 
Let’s leave the red paint there.”

My job in the meantime will be to try to find an even 
more permanent clear coat to seal it for a longer time. 
We don’t know what will happen in five years but, for 
now, everyone is still involved. 

“Black Art Speaks is really pushing mentorship, 
so more artists will be coached by those of us who 
are more seasoned. Not everyone is a muralist. Annie 
Ruth, Brent Billingsley, and I are muralists along with a 
few others, and we have formed teams to start teaching 
others how to do this. When I teach these kids, I tell 
them to grid a wall in their house and start painting 
somewhere like their bedroom — ‘just don’t call me 
when your parents find out!’”
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EVOCATIVE 
PORTRAITS 

Carin Hebenstreit 

Story by Dale Wolf; Designed by Katie Hughes

(Top Left)Woman in the Red Dress

(Bottom Left) Eavesdropping

(Above) Alan

 

Like any serious artist, Carin has invested 
thousands of hours studying the Great Artists. 
From Tiepolo and Rembrandt to the 1800s with 

Turner, Constable, and Gainsborough. 
In her studies, Carin was searching for what made 

these renowned artists so remarkable. How did they 
create their masterpieces? She poured over art books. 
She took in museums and traveling exhibitions to 
see them for herself. She studied for several years in 
Spain, surrounded by Velazquez, Sorolla, and Goya. 
Like a detective, she sat in front of these great artists 
and copied their works. She let them speak to her as 
she copied their paintings to understand their secrets 
more deeply. 

“Carin,” they said. “We were revolutionizing art. 
You can, too. Watch how we create movement using 
values and color. Look at the shapes we create. How 

the values elegantly breathe into each other. How the 
main subject blends with the background in places and 
moves forward in others. Notice how we use fabric to 
help us tell a story.”

Those were exciting times for Carin, and before 
long, she was combining these lessons to form her 
own approach to drawing and painting. She uses these 
two words almost as one word: drawing-and-painting. 
Carin makes sure her students today understand this 
concept. “If you cannot draw, you cannot paint.”

“Most students start drawing with only lines. This 
works if you are making gesture drawings because 
there’s not enough time to use values. The focus is on 
the action of the pose, nothing more. However, with 
a long pose the need to incorporate the lines with the 
dark and light values becomes more important. The 
lines themselves are thick and thin, dark and light, 

Blowing Dandelions
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dots and dashes and at times disappear altogether.  
This combination makes the drawing move and   
come to life.”

When painting a figure, she integrates the larger 
shapes with smaller ones. She adds oil to her paint 
to make a thin, transparent glaze that she builds 
up in layers — her glazing process and smooth, 
sable brushstrokes produce a softness unique to her 
portraiture. While the glazing helps reinforce the 
movement she wants in her paintings, it also provides a 
luminosity and richness of color.

Getting started as an artist
Born in Germany, her family emigrated to the U.S. 
when she was six. Art was already a place where she felt 
safe. Later she completed her studies at the Gebhardt 

(Above) Liz, conté, 
11" x 14"

(Left) Dexter, conté, 
11" x14"

School of Art, where she was mentored by Dick 
Miller. There she also met her husband-to-be, Robert 
Hebenstreit — also a talented artist. The two moved to 
Spain to study art for several years. 

(Left)Girl with Horses

(Below) Judge Michael Barrett

“Values connect, lines break. Stay 
focused on the values, and your 

figures will have more life.”

To make ends meet, Carin and Robert took 
turns at commercial art while the other one painted. 
Unfortunately, buying expensive art materials was not 

in the budget, so she stuck with her old bristles — not 
ideal for the kinds of portraits she prefers.

Carin took her first leap of faith. She could hardly 
afford paint and canvas, let alone a studio. “I figured  
if I could sell one painting, it would cover my part of 
the rent. Instead, I sold three. The first thing I did  
was purchase some sables and badgers. They  
changed my life.”

Dick Miller, her mentor from art school, critiqued 
her first three portraits. Each one got better. She 
took his critique to heart and was on her way. Along 
with Miller, she also had Tiepolo, Rembrandt, and 
Velazquez at her side.

Life as a professional portrait painter 
She was painting a set of portraits of a plastic surgeon’s 
children. Watching her paint, he remarked how  
much painting was like plastic surgery. She agreed but  
added on, “Yes, there is a similarity, but you make   
all the bucks.” 

Fortunately, the commissions kept coming, and 
Robert steadied their family income while he also kept 
painting landscapes en plein air. They had a daughter 
(Marlena) and a son (John). So there she was — a 
mother at home and painting portraits. Her style 
evolved with increasing confidence.

“I was always able to capture a 
likeness. It takes concentrated 

observation. It is the first thing 
that people want in a portrait.”

“I was always able to capture a likeness. It takes 
concentrated observation. It is the first thing that 
people want in a portrait. Once I am there, I trust my 
imagination to bring out the subject’s personality. I 
talk with them and get to know a bit about them. That 
way, I can evoke their story into the portrait. This often 
comes out of my head rather than from the subject 
in front of me. Things like strength, confidence, and 
innocence are tricky to capture.

“Recently, at my Life Drawing Class, we had a 
beautiful model who frequently posed for our classes.
She took such natural poses and her pose that day was 
so elegant that I decided to join my class in drawing 
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her. But this day, she had received some terrible news 
just before class started. As I was working, I could see 
the terrible tension in her body and arms. Her fingers 
were clenched against her leg. Her eyes were so sad. So 
that’s the way I drew her — all tensed up. The sketch 
told the model’s story.

“Judge Michael Barrett was so knowledgeable  
and impressive as I got to know him. There was 
confidence in his decision-making, along with 
humility. I imagined him in that courtroom, with the 
confidence shown in his body stature, but then I added 
a tweak in his eyes to enhance his sense of compassion 
for those in his courtroom.

“The painting of Alan (see page 20) was different. 
He had such a beautiful face, yet his eyes held a sense 
of mystery and concern about his future during a time 
of racial strife.

“The woman in the red dress (page 20, top left) 
had a joyful, comfortable composure about her. So, 
I posed her sitting relaxed and casual in front of an 
ornate mirror. Her slight magical smile and bright 
open eyes capture her personality.

“We all have a story. It is up to the portrait painter 
to bring this to life. We have to make people believe 
our stories. The way I paint is influenced by the 
emotions I perceive.

“Every time I place paint on my canvas, it is 
intentional. Every mark I put down is important. 
The value. The color. The texture. The atmosphere. 
This takes control, but it must look as if you are not 
controlling it. Otherwise, the subject will feel as if he 
or she is posing in a straitjacket. From a stylistic point 
of view, I think movement is the most important thing, 
which took years to learn. It is complicated.

Her palette is set in Naples Yellow, Ochre, Burnt 
Sienna, Venetian Red, Cadmium Red Light, Raw 
Umber, Burnt Umber, White, and Ivory Black. She uses 
Venetian Red for skin tones. She believes it is essential 
to use the same paint brand since the colors vary from 
one brand to the other. She uses Windsor Newton. She 
likes to paint with tube colors rather than mixing colors 
applying them in both opaque and glazed layers.

It is not unusual to see her working with ten or 
more brushes in her hand at one time. A brush for 
every color and task. The largest brush, which is 
appropriate for every stroke. Working wet-on-wet. She 
does not have to paint in the darkest values since she 
lets the umber underpainting reveal itself.

(Opposite) Mother’s Kiss

(Below) John & Jasmine

(Top Right) Sarah, conté, 11" x 14"

(Bottom Right) Paavo Järvi

“Her eyes were so sad. So that’s the 
way I drew her — all tensed up. 

The sketch told the model’s story.” 

“Most professional painters have acquired so 
much knowledge over the years and yet, the more 
we know, the more we need to know. It is a lifelong 
journey. It takes a long time and many failures, many 
successes. But you must try because that’s the way you 
learn. You also have to learn to say yes even when the 
opportunities that come your way are daunting.”

“Nature tells you where the values and edges are. 
You just need to be observant. What you do to one 
side, you must do to the other, so the parts of the head 
remain relative to one another. Notice where colors 
shift from warm in light to cool in shadow.” 

The Masters lean over her shoulder and repeat, 
“Keep it moving, Carin. Swing it!”

“You also have to learn to say ‘yes’ 
even when the opportunities that 

come your way are daunting.”
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Written by Michael B. Paolercio; 
Designed by Katie Hughes

Hear the 
Music, 
Capture 
the 
Rhythm

Tom Post

There’s the Tom Post many in the Cincinnati 
Art Club recognize immediately. The mild-
mannered gentleman who may show up a bit 
tardy to Sketch Group or a demo, breaks out 

his easel and oil paints or charcoal, sets up expertly, 
and — 30 minutes later, there’s a captivating portrait 
or figure that makes you marvel at his talents and  
skills. Then there’s the Tom Post that few see or  
are even aware of. 

First of all, there are 40-plus years of experience 
behind those seemingly casual brushstrokes. Then 
there is — most insightfully — what is going on behind 
all of that. What’s going on in the mind’s eye. It’s not 
just the subject in front of him.

“I’m looking at the rhythm, at the energy,” Tom 
said. “It’s what’s going on in my mind as I look at what 
I’m painting. If I can capture that — whether that 
captures that image perfectly or not, I don’t care.   
I want the other thing,” he said. “It’s kind of the  
music of art.”

So, while the viewer may see this wonderfully 
rendered portrait, the man behind the piece was 
painting something completely different. Painting the 
electricity of the subject. The music and vibrancy.

Tom Post’s journey through his artwork is only just 
beginning and likely will never end. But it’s something 
he’s been seeking for a long time.

(Above)Stretching Greys, 36" x 12"

Born in California, Tom moved to Cincinnati 
with his parents — where his father was from — in 
the 1970s. He went to Princeton High School, and 
even then, he “knew I wanted to be an artist.” Upon 
graduation in 1980, he worked as a staff illustrator for 
SupeRx Pharmacy before attending the Columbus 
College of Art and Design. Shortly after that, he 
married his wife, Ann, and eventually had two children 
— Nate and soon-to-be-married Briana.

“I’m looking at the rhythm, at the 
energy. It’s what’s going on in 
my mind as I look at what I’m 
painting. If I can capture that — 
whether that captures that image 
perfectly or not, I don’t care.”

(Above)Sketch Group, 11" x 14"

(Right) Tom Post

All the while, he was doing freelance work which, 
“I did not think of it as a career.” However, as life 
would have it, instead of landing the comfort of a full-
time job, he haphazardly embraced the feast-or-famine 
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(Below)Owl Town, 11" x 16"

(Bottom)Esther’s lol Secret, 18" x 10"

lifestyle of a freelance artist. He’s still at it 40-plus years 
later. “In a sense, I’m very blessed to do this,” Post said. 
“I get to draw a whole lot.”

Interestingly enough, while he has done 
illustrations for many Greater Cincinnati companies, 
Post has found himself doing more “concept” artwork 
and/or storyboards than defined artwork. “It’s fast-

paced, a lot of late nights … there’s a lot of drawing, 
but not a lot of finished work,” Post explained. 
“There’s a lot of sketching.”

He vividly recalls one project where he “pulled five 
all-nighters in a row” working on Mentos’ storyboards. 
And then there was another project a few years back 
where he and his son, Nate, slept for a week on 

the floor of his Loveland Art Studio because of the 
urgency of a video job. “I was pretty dead after that,” 
he says with a wry smile. “That’s not going to 
happen again.”

(Above)On Point at Rest, 16" x 20"

(Top Right)The Conductor, 40" x 30"

(Bottom Right)The Quartet, 20" x 16"

Fortunately, he hasn’t said the same about his 
artwork. And while he makes his artwork seem 
effortless, the road he has taken hasn’t been quite 
as graceful.

Early in his second tour as a member of the 
Cincinnati Art Club, Post received lifelong advice  

from a couple of fellow artists — the late Mike 
McGuire and Jacob Pfieffer — during a Sketch Group 
session. “They said, ‘You know, Tom, you can slow 
down,’” Post recalled. “They really helped me balance 
my art, and it’s something I’m still learning to do. They 
challenged me to grow deeper into my art.”

One of Post’s first paintings — a pastel drawing — 
at the CAC Sketch Group was of the late Milton O’Dell, 
who ironically shared a studio in the Loveland Art 
Studios as well. That drawing still hangs in Post’s studio 
today. Tom said he found the image of O’Dell painting 
the model the more interesting subject.

“So, while the viewer may see  
this wonderfully rendered  
portrait, the man behind the 
piece was painting something 
completely different.”
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While that drawing has many earmarks of Tom 
Post’s style, he never stops pushing himself to find 
new frontiers.

Post’s influences span illustrators Bernie Fuchs, 
Mark English, and Robert Cunningham through fine 
artists like Paul Cezanne, John Singer Sargent, Alex 
Kanevsky, and Richard Diebenkorn. However, one 

(Above)Excerpt from 
a Mural, 7' x 40'

(Right)Bathing in 
the Sunlight, 5" x 7"

(Far Right)Artwork 
by Tom Post

of the most immediate artists to make an impact on 
Post was Quang Ho. “I took his workshop when he 
was here at the Art Club,” Post recalled, “and it was 
an eye-opening experience for me. It made me grow 
as an artist. He helped me understand the essence 
of things,” he explained, “and how it related to the 
negative shape. Stuff I strive for in all my art.” 

That insight also now provides a window into the 
lyrics of the mind of Tom Post. “In my mind, I want 
to be an artist of today, not an artist of the past,” he 
said. “I want to paint the scenes of today. I want to mix 
the abstract with the Impressionist in my art … art 
paintings with energy.”

And then there’s Tom’s endless search for the 
music. “I want to draw the rhythm. To me, it’s very 
‘Zen.’ There’s peace in it.”

Follow the sounds. Follow the notes. Follow the 
music. It’s Tom Post’s artful journey.

“It made me grow as an artist. He 
helped me understand the essence 
of things and how it related to the 
negative shape. Stuff I strive for in 
all my art.” 
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Story by Dale Wolf; Designed by Katie Hughes

Cedric Michael Cox sees beauty in this confusing 
world. His paintings reflect his own personality, 
his own spirit, and build unifying bridges that 

bring us together instead of apart. 
His paintings portray the world around him as he 

sees it. It is a world where all people seek the truth of 
who they are, unrestricted by any cultural label. His 
unique ability to convey himself and this world on 
canvas is a testament to our eternal human spirit and  
a hallmark of his entire 30-year journey in art.

His vibrant paintings hang in many private 
collections, museums, and corporate offices. In 
addition, he has lectured and shown his work at the 
Taft Museum of Art, The Contemporary Arts Center 
of Cincinnati, The Chicago Museum of Science and 
Industry, The Weston Art Gallery, and at the Cincinnati 
Art Club Gallery. 

Composer in the  
Attic No. 2,  
36" x 36" 

Manse Mural

Cedric Cox at BLM Mural Restoration

A family that loves art
Cedric grew up in Sycamore Township, near Kenwood 
Shopping Center.  He knew from as early as the first 
grade that he would be an artist.

His home was filled with art books that his parents 
collected where he studied the masters like Rubens, 
Van Gogh, and Picasso. When kids would want him to 
play outside, Cedric was happy inside where he could 
draw and color. 

His passion for art grew as his teachers at Indian Hill 
High School encouraged him. Later, he was recruited 
for his first job at the local grocery store to create 
artistically inspired promotions in window displays.

During his studies at the University of Cincinnati 
DAAP, he prepared for a career as a professional artist. 
However, his first big awakening came when he was 
awarded a fellowship to study at the Glasgow School of 
Art in Scotland. “It was like I came of age over there. 
You know, when you are an ambassador representing 
UC and your country to a different country, you get 
serious pretty fast.” 

Cedric Michael Cox: 
Creating Beauty From the World Around Him

His paintings portray the world around 
him as he sees it. It is a world where all 
people seek the truth of who they are, 
unrestricted by any cultural label.
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Understanding himself and the world around him
Upon returning from Scotland, Cedric dove back into 
his studies and forged his own style as a visual artist. He 
graduated with a BFA in Painting in 1999.

Out on his own, Cedric was living in OTR on 
East 14th Street. He had his studio in his home. He 
continued with graphite drawings and held off from 
painting during this phase. His move from the suburbs 
to the inner city also impacted his art. Now surrounded 
by concrete structures, his drawings became more 
urbanized and geometric. He created large graphite 
drawings that led to his first solo exhibit after college 
and his first income.

“As I looked for the best in others, I saw nature 
and human anatomy woven together into what is 
called ‘anatomical biomorphic’ art forms. I imagined 
a visual story about how we’re related to one another 
and to our surroundings. I asked myself how I could 
draw a person’s inner being — as if it was portraiture 
from the inside out rather than outside in. I rigorously 

(Top left) Celestial Glow, 48" x 24"

(Top right) Frolic in the Forest No 2, 24" x 36"

(Bottom left) Mindful Joy, 60" x 36"

(Bottom right) Reflections by the River, 48" x 48"

sought inner positivity as my source and explored this 
by using abstract forms and colors that represent a 
person’s character.”

These were significant issues to resolve. To give 
himself the space to do this, Cedric stopped painting. 
He returned to his pre-Scotland concepts, working 
on anatomical biometric shapes in graphite with 
curvilinear and hard-edged imagery. He also explored 
different drawing techniques to describe the texture of 
his emotions and thoughts. 

Sunset by the River, 36" x 48"

“I rigorously sought inner positivity as 
my source and explored this by using 
abstract forms and colors that represent 
a person’s character.”
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“I began observing natural life relative to man-
made objects. I regained my confidence in color and 
saw it necessary to take in these new relationships I was 
examining. The architectural elements were important 
to me, but I didn’t want to be limited to cityscapes.”

His own approach to abstract art
“I wouldn’t call myself a traditional cubist, but the root 
of what I do comes from the abstractions of the Cubist 

(Top) Polyphonic Monuments, 20" x 34" 

(Above) Purple Plant by the Blue Abstract, 40" x 30"

Dutch and Chinese Impressions No. 2,  30" x 48" 

drawing to the much larger canvas. “I want to keep the 
same freshness as the sketch once I move to the canvas. 
So, I paint daily on a variety of scales ranging from 8 by 
8 inches to 8 by 10 feet.”

The past few years, Cedric has achieved one 
accomplishment after another. They include Artist in 
Residence at Dayton Art Institute, an award for artistic 
excellence and encouraging arts, a five-star award for 
service to the community, and outstanding recognition 
for painting by the Chicago Museum of Science and 
Industry. He has had a long string of exhibitions at 
respected galleries and museums, including “Mindful 
Joy” recently shown at Baker Hunt, “Sky, Earth, Magic” 
at the James Ratcliff Gallery in Sedona AZ, a solo show 
at Miami University Middletown, “A Collection of 
Paintings” at OTOT Studio Gallery, and “Resonance” 
at the Dana Wiley Gallery. His paintings hang at 
the Children’s Hospital Medical Center, Cincinnati 
Museum Center, City Hall Mayor’s office, and Great 
American Insurance Company, to name a few venues.

Local artists help one another
Cedric also is very engaged with community relations.  
He has designed and led several mural projects for 
Artworks, executed murals, and participated as an 
Artist in Residence in many local schools. Additionally, 

he serves as President of the Board for Aeqai, a critical 
journal that focuses on the visual arts.

Movement. Cubism began with artists like Georges 
Braque and Pablo Picasso looking at objects and 
dissecting them from different points of view, offering 
the viewer multiple interpretations of reality. In a way, 
all art is abstract. We just keep pushing from reality.  
My work often falls into surrealism where the ideas 
spring from recognizable images and are executed 
with bold color, sweeping curvilinear movement, and 
contrasting angles.” 

Everything Cedric does is planned before paint 
ever hits the canvas. His sketches enable him to tightly 
render his thoughts onto paper. These graphite 
drawings themselves are done from the heart, the 
soul, and the spirit. Then it comes time to transfer the 

Cedric works with great African American artists 
in Cincinnati. A group of artists in Black Art Speaks 
spearheaded the BLM mural project, including 
Brandon Hawkins, Cedric, Adoria Maxberry, Gee 
Horton, Annie Ruth, Brent Billingsley among others. 
Cedric notes, “This has led to more and more black 
artists working togehter to collaborate more effectively 
and to improve opportunities for one another and for 
the larger arts community.”

“I hope there will be more people who understand 
and value how art can contribute to society. Once you 
start changing the narrative of art and our history and 
speak with a positive narrative, people won’t look at 
our work as white art or black art. It’s just art.”

“I want my art to unite all creeds and colors with 
an endless love for one another.”

“My work often falls into surrealism 
where the ideas spring from 
recognizable images and are executed 
with bold color, sweeping curvilinear 
movement, and contrasting angles.” 

“I want my art to unite all creeds  
and colors with an endless love for  
one another.”
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ViewPoint 53 at Art Design Consultants Gallery in 
O’Bryonville. Over 100 works of art greeted them, 
a little dose of beauty and truth for the soul, a 
respite from an ailing world. The featured artists 
came from 25 states, from Hawaii to Massachusetts. 
They represented diverse disciplines: from hyper-
representational to pure abstraction; from 2D works 
in pastels, watercolors, acrylics, oils, and graphite to 
sculptures in wood, metal, glass, and stone. The show 
was certainly a crowd-pleaser. And while most people 
walked away with a favorite, only one piece walked 
away with a first-place blue ribbon.

The tradition begins
So how does an idea turn into a 53-year-old tradition? 
In the case of ViewPoint, it’s hard to say. Scouring 
the archives of the Cincinnati Art Club, you’d find 
few clues about most of ViewPoint’s history. A simple 
reference to ViewPoint is all that can be found in 
the October 1968 edition of the Club’s monthly 
newsletter, the Dragonfly. “It is the hope of the Board 
that the Club will join hands with artists beyond our 
membership for what we believe could become an 
outstanding once-a-year Cincinnati event.” It goes on 
to mention that it will be an annual juried show, open 

to all painters and sculptors in the Cincinnati area. 
The following month, November 1968, the Dragonfly 
declared ViewPoint ’68 a success, noting that it 
provided “excitement and visual entertainment,” with 
80 pieces selected out of 270 entries. (Entry fee: $4!)  
Jurors Edward Henning of the Cleveland Museum 
of Fine Arts and Philip Morsberger of the Rochester 
Institute of Technology awarded the first-ever 
ViewPoint grand prize of $200 to Anne Leaf.

Those citations from 1968 could almost perfectly 
describe ViewPoint 53 all these years later. It still 
reaches artists beyond the Art Club membership. 
It has remained a yearly Club-sponsored tradition. 
And excitement and visual entertainment could still 
describe its present-day appeal. But there’s one notable 
change: thanks to technology, it is now a nationally 
juried show, no longer restricted to artists in the 
Cincinnati area.

A history lost
But still, much of the history of ViewPoint remains 
murky at best. Each fall since 1968, the Dragonfly 
would mention that it took place and often cite the 
winners. But typically, little else was said about the 
show. The history of ViewPoint, then, is more like 
an old family tradition passed down orally from 
generation to generation. The founding generation is 
now gone, and, unfortunately, much of the history of 
that early period appears permanently lost.

But the last 30 or so years are not lost. Many 
current Art Club members can tell stories about the 
‘80s. Some noted the practical challenges of organizing 
a show before modern computer technology. Imagine 
no email, no digital images, no social media. Yvette 
Mazza, a long-time member and Chair of ViewPoint 
in the ‘80s, can describe the process in that era. Every 
artist wanting to submit their work for consideration 
had to bring it to the Club on a given Saturday for 

The Success of ViewPoint 53 
Joins a Proud History         
1968
A war was raging in Vietnam. A man had not yet 
walked on the moon. Two assassinations rocked the 
country. Civil unrest. Our cities were burning. And 
through it all, artists kept creating, seeking beauty and 
truth in chaos, expressing their unique viewpoint.

Fast forward to 2021 
A pandemic has turned the world upside down. Our 
democracy is shaken. Civil unrest is born again out of 
civil injustices. Climate change threatens. Our forests 
are burning. And through it all, artists keep creating, 

seeking beauty and truth in chaos, and expressing 
their unique viewpoints.

ViewPoint 
The Cincinnati Art Club’s national juried art 
competition and exhibition have been here through 
it all. An idea born by now unknown members of the 
Cincinnati Art Club in 1968 has somehow survived. 
Some would say it thrived for 53 years. Apparently, not 
even a worldwide pandemic can stop it.

So, on September 17th, 2021, eager artists and 
art lovers, most wearing masks, gathered to celebrate 

First Place Best of Show, Opulence, Mary Beth Karaus, oil on canvas, 36" x  48"

The Cincinnati Art Club’s national 
juried art competition and exhibition 
have been here through it all. An 
idea born by now unknown members 
of the Cincinnati Art Club in 1968 
has somehow survived. 

Second Place, Stretching Grays, Tom Post, oil, 18" x 48"

Written by Steve Hart; Designed by Joan Hull
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judging. Hundreds of pieces would arrive and were 
scattered four and five deep around the Club’s Wessel 
Gallery, as judges walked around declaring “yes,” “no,” 
or “maybe.” The day-long process ended with artists 
returning to the gallery to learn whether they  
made the show. 

That very cumbersome process continued until 
the ‘90s when submissions by slides became the norm.  
That simple change was significant. In 1997, ViewPoint 
became a national show, rather than a local one. And 
in the 2000s, with PCs, email, social media, and all the 
other technology at our disposal, ViewPoint grew more 
and more national.

So, during these 53 years, did ViewPoint impact 
the careers and/or influence the artistic direction of 
participating artists? But again, a lack of written history 
makes that question difficult to answer. So, we are left 
to rely on more recent anecdotes.  

Take the story of artist David Mueller, a well-
known Cincinnati artist. For David, his ViewPoint 
participation is a story of sometimes professional, 
sometimes personal significance. David’s record of 
winning ViewPoint awards goes back to 1993 when 
a second-place prize confirmed to continue his leap 
from a commercial arts career into a fine arts career. 

Third Place,  
Peppermint Twist, 
Monica Anne 
Achberger, oil on 
canvas, 12" x 12"

Many current Art Club members 
can tell stories about the ‘80s. 
Some noted the practical challenges 
of organizing a show before 
modern computer technology. 

But just as important are personal memories like 
being announced as the first-place winner in 2009  
with his excited three-year-old son by his side.

Last year's first-place winner, Steven Parkhurst, 
echoed many artists who said they were thrilled just to 
be included in the show, let alone win a prize. He said 
that the piece he had entered was the first seed of a 
theme he had been developing, and his prize was “a 
hole in the wall of doubt many artists have about their 
work. It gave me the confidence to keep pursuing and 
developing my work.”

ViewPoint 53: a celebration amid a pandemic
And so, whatever its past, ViewPoint 53 continued the 
long tradition with an opening on September 17th, 
2021. Unlike ViewPoint 52 in 2020, there was a public 
Opening Reception and Awards Ceremony. By design, 
two Open Houses that same weekend helped “spread 
out” the crowd and provide more Covid-friendly 

ADC Gallery Award, Birds, Wyatt LeGrand, oil on canvas, 24" x 36"

Plaza Art Award, New Philadelphia, Martin Darr, oil on masonite, 18" x 24"

Great American ArtWorks Award, Metamorphosis, 
Ken Buck, pastel, 32" x 40"

Many current Art Club members can 
tell stories about the ‘80s. Some noted 
the practical challenges of organizing 
a show before modern computer 
technology. 
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This page, top: 
Cheap Joe’s Art Stuff Award, Apple Pi, 
Brian Burt, oil on panel, 22" x 19"

This page, below: 
Left: Board of Trustees Award, Looking Back, 
Andy Curran, pastel, 24" x 18" 
Middle: Blink Award (ADC), Strolling, 
April Willy, oil on canvas, 48" x 36"
Right: In Memoriam Award, Departure, 
George Bodine, oil, 20" x 16"

social distancing. The spirit of celebration indeed 
survived, and Art Design Consultants Fine Art gallery 
was abuzz with another year of “excitement and visual 
entertainment.” One hundred pieces were featured. 
Judge John Michael Carter, a nationally renowned 
artist, added another touch of prestige to the event. 
His landscapes, still life, figurative painting, and 
portraits are well known throughout the country. What 
better person to judge the diverse works that made 
up ViewPoint 53? In the end, he presented awards 
to eleven artists. Monica Achberger took third, Tom 
Post second, and Mary Beth Karaus the prestigious 
first place blue ribbon among the award-winners. The 
$3000 first place purse was a far cry from the $200 
grand prize in 1968. Within minutes of Mary Beth’s 
award announcement, a buyer stepped forward to 
purchase the painting. And quickly after, a first-time 
art buyer purchased a work by Esther Wilson. Quite 
an evening for ViewPoint 53! A harbinger for the 
hopefully many ViewPoints to come. 

Because we’ll always need that little bit of the 
beauty and truth that artists and art provide.

Frame Concepts Custom Framing Award, The Edge of Innocence, David Mueller, oil on canvas, 20" x 43"

Because we’ll always need that little bit of the beauty and truth that 
artists and art provide.

ADC Gallery Award, Birds, Wyatt LeGrand, oil, 36" x 24"

... his prize was “a hole in the 
wall of doubt many artists have 
about their work. It gave me the 
confidence to keep pursuing and 
developing my work.”
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The $5 Monet

Before I go back to painting 
this afternoon, I want to tell 
you about an unexpected 
encounter with Monet 

while grocery shopping. Standing in 
front of the peppers, I ran into an 
interesting friend who asked me if I 
had heard of the Monet located in 
Lockland, Ohio —  just a hop, skip, 
and jump from our house. “What 
in the world was a Monet doing 
there?!” I asked, flabbergasted. And 
here is what he told me: 

“An exquisite landscape 
painting by French Impressionist 
Claude Monet graces the First 
Family’s living quarters on the 
second floor of the White House. 
This painting was shown some 
time ago when Public Broadcasting 
System (PBS) presented a tour 
of the White House, hosted by 
Laura Bush. The former First 
Lady paused briefly in front of the 
painting. She mentioned it was 
her personal favorite, adding that 
it was left by the Kennedy family 
as their gift to the White House 
presidential collection in keeping 
with a long-standing tradition. 
Unfortunately for most, a private 
collection eliminates any public 
viewing. Thus, only those invited to 
the White House by the First Family 
would be privileged to see and 
enjoy this fine work.

However, in the early 1950s, 
long before the painting gained 
national acclaim and was given a 
permanent home in Washington, it 
hung on a modest studio apartment 

wall not far from the Lockland Post 
Office on Anna Street. There it 
was at Wally Kloth’s residence, part 
of the Valley Swim Pool, popularly 
known as Phillips, just waiting to 
be discovered since the artist’s 
signature was not distinguishable. 
No one was aware of its importance, 
including Wally Kloth. When it 
was in Lockland, the painting 
was considered an ordinary wall 
hanging and therefore placed in 
an open and informal setting — 
maybe too much so.

For example, when a sudden 
thunderstorm would end the 
afternoon fun at the pool, Wally 
thought nothing of allowing 
disappointed swimmers to use his 
apartment phone to place calls for 
a ride home. Meanwhile, to escape 
the cold rain, shivering little wet 
imps with blue lips and reeking of 
chlorine would slip into the room 
where calls were being made — 
pushing, pulling, hiding, giggling, 

and slapping towels. It was bedlam, 
pure bedlam until the little stinkers 
were shooed out. The wonder of 
wonders, not once did the Monet 
take a direct hit or suffer collateral 
damage during these raids.

The painting drew precious 
little attention from anyone for 
a while until Glenn Randall, a 
young lifeguard, who had lived 
on Fleming Road, then later on 
Wyoming Avenue, told Wally that 
he liked the picture and wondered 
if he would consider selling it. 
Wally’s reply was a quick, ‘Sure, for 
a fin.’ Not familiar with the word 
‘fin,’ Glenn asked his father what it 
meant that evening. He returned 
the next morning and purchased 
the now-famous landscape painting 
by Monet for five dollars.

Years later, in 1956, when Glenn 
graduated from Ohio University 
and married his college sweetheart, 
he realized the full market value 
of what he owned and traded 
it for his first house. After the 
painting was carefully restored 
to its original splendor, the value 
increased dramatically, and the 
art world noticed. So did the John 
F. Kennedy family, who bought it 
and then gifted it, as you know, 
to the White House upon their 
departure.” (written by Glenn Lewis 
for the Wyoming Historical Society)

You may see this painting in its 
location at the White House here: 
https://www.wikiwand.com/en/
West_Sitting_Hall

By Linda Crank

“Glenn Randall, a young lifeguard, who had lived on 
Fleming Road, then later on Wyoming Avenue, told Wally 
that he liked the picture and wondered if he would consider 

selling it. Wally’s reply was a quick, ‘Sure, for a fin.’”

Morning on the Seine, Good Weather, Claude Monet. 1897, Oil on Canvas, White House Collection/White House Historical Association

“When it was in 
Lockland, the 
painting was 
considered an 
ordinary wall 
hanging...”

http://www.cincinnatiartclub.com
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Secrets of Social Media 
for Artists

Written by Dale Wolf; Designed by Joan Hull

Super, you’re on your way!  
If you’re just getting started and don’t have the 
budget for a marketing or social media manager, 
you’re going to be on your own for this, and it can be 
overwhelming.  

In the world of social media marketing, consistency 
pays. First, have a strategy — what are you trying  
to accomplish? An action plan to execute your  
strategy. And regular execution of that plan. These  
are imperative. 

However, there are ways to streamline and simplify 
this process.  

The primary way is to set up accounts on various 
platforms. I like Facebook, Instagram, and LinkedIn 
the most. Once you have done this, now you can 
streamline your accounts through Hootsuite or Buffer 
(a social media dashboard). These applications allow 
you to set up posts in advance, according to your plan.  
It also connects your social media accounts so that 
you can distribute to your various channels from one 
location to vastly simplify the management of your 
social media plan.  

That being said, you don’t want to share ALL THE 
SAME INFO on each platform.  

Each platform is different, has a diverse audience, 
and another way of communicating.  Various sites have 
distinct purposes, and your messaging needs to reflect 
that. For example, Facebook is social, Instagram is 

visual, LinkedIn is business, Twitter is topical. Because 
Instagram is owned by Facebook, you can easily share 
posts between them. Over 80% of Generation Y use 
social media to inform themselves about buying art.

One strategy that does work across all social  
media channels is using photographs.
Lucky you! You’re an artist! So, by regularly posting 
your work, you’re going to quickly appease the differ-
ent platforms. As a general rule, posts with pictures get 
higher clicks and engagement across  the board.  

You also have to consider the timing for when you 
send out your posts. Over the years, market analysis 
experts have figured out the best times of day to 
schedule posts (which you can automate on your social 
media dashboard).  

Here’s a little “cheat sheet” from sumall.com that 
tells you the optimal time to post on each site:
•  Twitter: 1-3 pm weekdays
•  Facebook: 1-4 pm and 2-5 pm weekdays
•  Linkedin: 7-8:30 am and 5-6 pm Tuesday,  

Wednesday and Thursday 
•  Instagram: 5-6 weekdays

For a “cheat sheet” Social Media Calendar, 
reference my book “Secrets of the Art World”  
(page 191).

Spend a few hours one day of the month and plan, 
fill out, and automate your posts. It will save you time, 
and you won’t have to worry about those times when 
you’re too busy painting or sculpting to post.

Written by Litsa Spanos; Designed by Joan Hull

“Oh, yeah, I have a 
Facebook page! I even 
Tweet sometimes.”

Editor’s Note: This is the first of a four-part series on marketing and selling your art. It is written 
by Litsa Spanos, President of ADC Fine Art, author of “Secrets of the Art World,“ and also the Blink 
Resource publisher. Litsa is also the founder of “Art Comes Alive” – one of the biggest annual art 
competitions in the country. She is a master at marketing art and is sharing with you a few of the 
things that have made her one of the most successful art businesses in America.

Litsa Spanos
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Some other things to consider: 
Don’t forget to be spontaneous too!
I should also mention, as great as it is to have your 
posts scheduled, you should also be spontaneous and 
share whenever you can or feel the need to — do so, 
especially if it shows a personable, likable aspect of 
you. People are on social media to be social. 

Tell your friends what you thought when you saw 
the work of a painter and contrast it with your style. If 
you’re at an event, something new that you’re working 
on, an art book you just read, on a visit to a museum or 
gallery — share what you learned. Share some of your 
techniques for mastering values or perfecting edges. 
Who were some of the masters who most impacted 
you, and why?

You don’t need to make inventing posts so hard. 
It can be fun. You don’t need a master’s in English. 
Most sites will notify you if you spell something wrong 
or use incorrect grammar. Your posts are simply your 
conversation with your friends. Write comfortably, as 
you would usually talk. Include photos, sketches, or 
some visuals. 

Tag friends and locations! By doing this, you’ll be 
opening various new ways to reach more people and 
show your work. What, by the way, was your strategy 
and plan … are you sticking to it?

Respond and engage!
Don’t forget that by putting “stuff out there,” you 
need to respond and connect. Another important 
aspect is following and engaging with others. By liking, 
commenting, and sharing, you’re letting people know 
you’re there and are interested in them. This endears 
you to people, and they will follow you in turn. So 
spend some time each day “engaging” — following, 
liking, reposting, and sharing — and watch your 
followers grow. That being said, be careful! Remember 
your “brand”/signature style is linked closely to you.  
Anyone can get a website, rant on a blog, post on 
Facebook, or eblast. Using these powerful tools will  
set you apart and create friends and buyers to spread 
your brand.  

“Remember, when you present 
yourself in the best light, you 
will earn your customers’ loyalty, 
create a marketing message that 
sizzles and ultimately boosts your 
art business and bottom line.”
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CAC Takes the Leap

Well, we at the Cincinnati Art 
Club dove right into our 2021-22 

Season, despite the circling of 
the Delta Variant.

A small selection of the Fall Signature Exhibition, with works by 
Paul Rienzo, Joe Stewart, Marlene Steele and Josie Gearhart.

Best of Show winner 
MaryBeth Karaus 
receiving her 
award. (Also shown 
from left to right) 
ADC - East Gallery 
Directors, Cassan-
dra Pennington 
and Sylvia Rombis, 
Awards Judge,  John 
Michael Carter, and 
Steve Hart, View-
Point 53 Committee 
Chair.

Todd Price addresses his theroies on Historical 
Painting in a Limited Pallet

Our first item was our annual Fall Signature Exhibition in 
early September. Thirty-two of our artists took part, showing their 
work in our Wessel Gallery and on our website. That weekend we 
also held our fifth annual High School Plein Air Competition at 
the Greenacres Arts Center in Indian Hill. The two-day outing had 
eighteen participants from Greater Cincinnati area high schools. 
Recommended by their high school art teachers, they produce 
up to three pieces of artwork using supplied materials graciously 
furnished by sponsors, such as Plaza Artists Materials.

The next weekend saw the opening of our national juried 
exhibition, ViewPoint 53. This month-long exhibition showcases 
some of the best artwork from across the country and was on view 

at the Art Design Consultants - East Gallery. 33 CAC Members were 
accepted into ViewPoint this year, with five of them taking awards. 
(See our coverage on Page 2 in this magazine.) In conjunction with 
ViewPoint, that same weekend our Awards Judge, John Michael 
Carter, held a workshop at the CAC clubhouse. Attendees were 
instructed in how to Create a Compelling Composition Around 
the Figure. John Michael is a Master Signature Member and Past 
President of the Oil Painters of America, who’s forte is the figure.

Bowing to COVID’s surging numbers and the rising cost of 
catering, the Cincinnati Art Club opted for packaged snacks and 
drinks for our September Meeting Program, rather than having our 
usual sit-down buffet dinner. We were still treated to an excellent 
presentation on “Painting Historical Subjects with a Limited 
Pallet” by Todd Price. Todd is a local resident and one of today’s 
preeminent artist working in the Hudson River School style.

As a wrap-up to our first full month of activities, all the students 
taking part in our High School Plein Air were invited to see the 
fruits of their labors in our Herman & Bessie Wessel Gallery. CAC 

Members were asked to vote for the Cincinnati Art Club Artists’ 
Choice Award which was given to Audrey Kirwin, Saint Ursula. A 
jury of CAC Members judged the works for prizes and Ellie Arkus, 
New Richmond, was awarded Third Place, Mia Rahner, Summit 
Country Day, was awarded Second Place and Hope Seibert, Ursuline 
Academy was our First Place awardee. Each received a cash prize. 
A special drawing was held with all the students being entered to 
win a Ugo Plein Air Easel and tripod set-up. Cailee Gilfillen, New 
Richmond, was the lucky recipient.

Most all of the above-mentioned artwork can be viewed on our 
new website: cincinnatiartclub.org. Look in the What’s Happening 
or Community Menus!

Donald A Schuster, President

Two of the High 
School Plein Air 
participants view 
the artwork at the 
Exhibition.

NEWS from the  
Cincinnati Art Club
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people to paint the subjects they're interested in.” Jan 
continues to learn and develop her own skills, and 
her students benefit from her learning. “I learn a lot 
from workshops that I attend, and I enjoy passing that 
knowledge along to others."

Bobbi Thies taught art in the Norwood public 
schools for 22 years, from third to ninth graders.  
“I’ve taught many different media including drawing, 
painting, enameling, sculpture in clay and found 
materials, photography and framing.” She’s known at 
The Barn for her watercolor class. “I’ve seen so much 
talent while teaching Art.” Notably, this past spring, 
she taught her oldest student, who is 87 years old.

“Teaching art empowers other people. And as a 
teacher, I can transfer the power of art to my students. 
It’s a joyful experience — like opening Pandora’s Box. 
Once the genie is out of the box, you cannot stop 
observing and making art in all forms. It’s so fun to 
throw out an idea to your class and then watch all the 
different interpretations emerge. Pop!”

Mary Lou Holt teaches a beginner drawing course 
at The Barn. “I enjoy sharing my enthusiasm for 
creating art with other like-minded folks.” She also has 
taught at the Hamilton County Park District and the 
Cincinnati Nature Center. No surprise, her favorite 
subject is Nature. When drawing trees, clouds, etc., 
her students often remark how “they suddenly see the 
light, shadow, textures, and colors as if they’re seeing 
them for the very first time.”

In addition to drawing, Mary Lou teaches 
students how to successfully use other 2D mediums 
like oil, acrylic, watercolor, color pencil, and pastel.  
This versatility comes from experience. “I worked 

professionally as a commercial and editorial illustrator 
and a courtroom sketch artist for local and national 
TV. So I had to be skillful in all mediums.”

Mary Lou sums it up, “My students enrich my  
life and bring me as much enjoyment as I hope I  
bring to them.”

How fortunate the Woman’s Art Club of Cincinnati 
is to have members like Jan, Bobbi, Mary Lou, and 
many others who teach in their studios and other 
places. Their strong affinity for arts education and 
hands-on approach to making it happen is a significant 
way WACC enriches our community.

The public will soon be able to view the works of 
our current members across multiple mediums at the 
annual All Member Exhibition, running from October 
15th to the 31st. The opening reception is Friday, 
October 15th, from 5:00 to 7:30 PM. Admission is free 
to the public. Four People’s Choice awards will be 
given that evening. Please join us at The Barn, 6980 
Cambridge Avenue in Mariemont. Learn more at: 
womansartclub.com.

        
Margaret Kastner, President

It’s no surprise that members of the Woman’s Art 
Club of Cincinnati care about the continued growth 
and development of talented artists across the greater 
Cincinnati community.  After all, the passing on and 
nurturing of skills is a vital part of our club’s mission 
statement, created in 1892: 

The mission of this organization is to promote the 
creation and appreciation of visual arts by education 
through workshops, lectures, and demonstrations to adults 
and children in the surrounding communities.

Since its inception in 1892, many of the charter 
members of WACC did not just produce art. They also 
taught art.  Here are a few of those women:

• Mary Spencer – co-founder and first president of 
WACC – was an oil painter and taught at Springfield 
Female Seminary.

• Henrietta Wilson – co-founder of WACC – was 
a watercolor and oil painter who taught at the Art 
Academy for 60 years. 

• Laura Ann Fry did woodcarving, ceramics, 
and china painting and taught at Rookwood and 
later Purdue University.  Clara Chipman Newton 
– a porcelain and china painter – also taught at 
Rookwood.

• Ida Holterhoff – a watercolorist – taught in 
Cincinnati and San Francisco.

• Both Carolyn Lord and Kate Reno Miller were oil 
painters and taught at the Art Academy.

Today, we carry on the legacy of our charter 
members and those who followed through the many 
lectures, demonstrations, classes, and workshops we 
hold at The Barn and elsewhere. I talked with three of 
our current teachers — Jan Boone, Bobbie Thies, and 
Mary Lou Holt —  about what motivates them.

In addition to a career with a greeting card 
company, Jan Boone has been teaching for about 18 
years — initially teaching drawing and oil painting 
at Greg Storer’s studio in the Powder Factory.  Since 
2008, she has been teaching oil painting at The Barn. 
“I really enjoy introducing people to the medium 
of oil. So many students have found joy in the hours 
spent at the easel.

“I've learned two things in teaching: first, you 
need to make it fun and, second, you should allow 

WACC’s Heritage of
Art Education

Laura Ann Fry, a charter 
member of WACC

Bobbi, second from the left, 
and her students

Jan Boone holding her Wednesday class
at The Barn

Mary Lou Holt

Henrietta Wilson, co-founder of 
WACC

NEWS from the Woman’s Art Club  
of Cincinnati
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B R I N G  I T  T O  T H E  A U C T I O N  B L O C K

We're a Cincinnati-based,
family-owned, fine art 
auction house selling to

collectors across the globe.

Fine + Folk Art
Modern Art

Jewelry + Coins
Historic Americana

Collectibles
Sculpture
Estates

Sold for $106,250 Sold for $209,000

Sold for $74,400

Sold for $22,800 Sold for $17,500
cazasikes.com | 513.818.9527

Let's get started

Cecilia Brendel

www.ceciliabrendel.com

937.602.3173

cia@ceciliabrendel.com

Bruce Allan Neville

513.405-0141 • nevillearts@gmail.com  
www.neville-arts.com  

Watercolor Workshops

August 11 and 12, 2021
Charlevoix Circle of the Arts Michigan
charlevoixcircle.org

October 15 and 16, 2021
Pendleton Art Center Cincinnati 
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Art News Around Cincinnati continued
Two of Deb Marvin’s colored pencil pieces were 
accepted into Red Bluff Art Gallery’s “Art 4 Animals” 
virtual exhibit. The show at the Red Bluff Art Gallery 
opened in September and runs until December. 

Mary Ran Gallery is showing “Spring Pasture,” painted 
by Edward Charles Volkert (1871 – 1935). The 24x32 
watercolor depicts cows in the early morning sunlight 
and misty landscape. Volkert was a member of the 
Board of Trustees of the Cincinnati Art Club. He won 
the Frank Duveneck Scholarship in 1899. He studied 
at the Art Students League and the National Academy 
of Design under William Merrit Chase, Henry Siddons 
Mowbray and George DeForest Brush. 

Bruce Neville was invited to exhibit at the Cincinnati 
Art Gallery landscape show in the Spring of 2022. His 
work was also shown at Riverwalk in Naperville, Illinois. 

Nancy Neville’s oil painting “Hollyhocks” was selected 
to be in “Belvedere,” a movie filmed in Cincinnati 
that will be released in the spring, 2022. Nancy also 
received Honorable Mention at the Charlevoix Circle 

of the Arts Plein Air Paintout this past Summer at 
Charlevoix, Michigan
 
The work of fiber artist Teresa Nieberding was featured 
at The Barn in a show called “On the Wild Side.” 
Nieberding’s work is a master class in the possibility of 
fiber. Her work calls on fiber to behave like paint, and 
at times, as sculpture. Over 80 pieces were included in 
the show.
Congratulations to Colleen Houston, CEO for 
ArtWorks, who guided the organization’s move to a 

new headquarters in Walnut 
Hills. This move continues 
the aggregation of cultural 
arts facilities such as the 
Cincinnati Art Museum 
and Cincinnati Ballet along 
Gilbert Avenue along with 
the Cincinnati Art Club near 
the Art Museum at the foot 
of Mt. Adams.

http://www.cincinnatiartclub.com
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Chuck Close died at 81. He rose to success in the 1960s 
when formalist abstraction and pop art dominated 
the contemporary scene. He began using an airbrush 
and diluted black paint to create highly detailed 9-foot 
grisaille paintings based on mug shots of himself and 
his friends. 

The Art Academy of Cincinnati opened its new center 
for community impact called Site 1212. The work 
of Jim Effler was the first to be showcased in the new 
space.

Tiger Lily Press will hold its 14th Annual Print Artists 
Show, November 13 at North Church, 4222 Hamilton 

Ave. The show includes 
original etchings, screen 
prints, woodblocks, 
collagraphs, monoprints 
and more. All work is 
framed and ready for sale. 
TLP also has published  
its 2022 Biennial Calendar, 
aprons, t-shirts (shown 
here). 

Wednesdays at 9:30 am

Essex Studio Cincinnati

Art Academy

CARIN 
HEBENSTREIT

Life Drawing   

Art News Around Cincinnati continued
She was 18 years old when she joined ArtWorks. Then 
earned a degree in Public and Social Art at Warren 
Wilson College, to become both a Teaching Artist 
and Lead Artist. Since then, as Chief Programming 
Officer, she’s helped launch ArtWorks award winning 
mural program producing 200 public murals  in 37 
Cincinnati neighborhoods and seven nearby cities. 
She was appointed ArtWorks’ Chief Executive Officer 
and Artistic Director in April 2020. Colleen pioneered 
programs that empower artists and youth to use art as 
a source of healing. She launched ArtWorks initiatives 
— such as SpringBoard, CO.STARTERS and Big 
Pitch — to support the growth and development of 
creative entrepreneurs and small creative businesses. 
She served on the planning team for BLINK®, the 
largest light, art and culture event of its kind in the 
nation, providing extraordinary opportunities for local 
artists. In 2019, she helped produce the Cincinnati 
Artist Report, surveying more than 800 local artists to 
identify which resources artists need most to thrive.

Woman’s Art Club member Sue Blaney was selected for 
the “DAAP Made 2”exhibition presented by the Indian 
Hill Gallery and UC Alumni Association. 

Artist-in-Residence at the Contemporary Arts Center, 
Marin Emanuel, is a Cincinnati-native multimedia 
creator. An unyielding passion for the planet pulled 
the artist towards a practice guided by environmental 
imperatives. By incorporating material sustainability, 
scientific studies, and nature-sourced imagery, her work 
aims to instill viewers with reverence for the natural 
world.

The Taft Museum of Art – Jane Austen: Fashion & 
Sensibility opens June 11, 2022.  Austen’s novels have 
been popular with millions of readers 200 years. These 
classic stories have been made into many adaptations 
for the screen. “Jane Austen: Fashion & Sensibility” will 
feature approximately fifty costumes and accessories 
worn in popular film and television productions. These 
meticulously tailored ensembles will transport you to the 
Regency era through ball gowns, wedding dresses, day 
dresses, hats, jackets, waistcoats, riding habits, and other 
middle- and upper-class clothing.  

A new 81-minute documentary “Stout Hearted: George 
Stout and the Guardians of Art” tells the story of George 
L. Stout (1897–1978), an art student from Winterset, 
Iowa, who led the Monuments Men during World War II. 

This now-famous military unit was tasked with retrieving 
stolen art from the Nazis. The film explores Stout’s 
pioneering efforts in art conservation, which elevated 
that discipline into a modern science. Many of his 
innovations are used today to preserve masterworks from 
deterioration.  

The Manse Mural in Walnut Hills at 2920 Monfort Street, 
was unveiled as yet another mural under the direction 
of ArtWorks. This is the sixth mural that Cedric Cox 

(see more about Cox on 
page 13) has designed for 
Artworks. Cox said, “I am 
honored to have this mural 
in the historically rich 
community of Walnut Hills, 
Cincinnati. I would like to 
thank all the community 
leaders and organizations 
that sponsored and 
supported this project. A 
special thanks goes to artist 
educator, Adoria Maxberry, 
and her team of amazing 
apprentices 

Art News Around Cincinnati continued
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connotations society and implicit biases have 
reinforced over centuries. The work features portraits 
of Black men in shirts with a noun preceded by the 
word black: Black List, Black Market, Blackout, Black 
Eye. The portraits are vehicles through which Coppage 
demystifies Black men by encouraging viewers to 
gain an awareness of the ways in which they use and 
consume colors and to develop an understanding of 
the hidden and loaded meanings attached to them. 
Through his work, the artist seeks to foster discourse 
around education and healing and thus promote 
empathy and compassion. 

“America Reimagined” at the Kennedy Heights Arts 
Center over the summer (closing October 30) includes 
photography to document the changes in daily life 
across America, showing a country in transition. The 
show is a first-time selection from the entire collection 
that will be printed and exhibited. It features 76 
photographs and 4 pictorial essays from photojournalists 
across the country. The show was curated by Cincinnati 
photojournalist Michael E. Keating. 

The Cincinnati Art 
Museum held a solo 
exhibition of Kara 
Walker’s “Cut to the 
Quick” examination 
of archetypes from 
American history that 
to this day are shaping 

our culture and mechanisms of power. Her incisive 
command of form and starkly contrasting shades of 
black, gray and white reveal a history of violence, 
racism, sexism and imperialism that she sees in the 
world around her. 

Angela Campbell is now showing her serene 
landscapes at Eisley Gallery. She is a graduate of 
Central Art Academy and also studied at the Louisville 
School of Art. She apprenticed under the late Mary 
Louise Schrodt. Angela is a Signature Member of 
Oil Painters of America. “I strive to create landscape 
paintings that draw the viewer into peaceful moments 
in time. Painting allows me to focus on the beauty and 
wonder of everyday objects, some natural and some 
man-made.”

Ray Hassard calendar time! His 2022 calendar now 
available to help get everyone through another year.  
A better year of course! No price increase over last year 
and no charge for shipping in the US.  You can order 
through his website, ray@rayhassard.com.

Robert 
Hebenstreit  

Intermediate  
Drawing   
Wednesdays  
at 9:30 am  

Open Oil Studio  
Mondays at 10:00 am  

Baker Hunt Art and Culture Center  
620 Greenup St. Covington, KY

Art News Around Cincinnati continued
amazing apprentices who brought my design to life 
and Artworks Project Manager, Devin Grimm, for 
guiding them along the way. I am grateful to Artworks 
who are continually committed to making our city and 
its neighborhoods the brightest and best in the world.” 
The Story Behind Cedric Cox “Manse Mural”: The 
Manse Mural is a vivid testimony to the enduring spirit 
and achievement of the African American community. 
The lower left corner features slaves who are beckoned 
by freedom’s call. Above them rests a statuesque 
image of Horace Sudduth, owner of the Manse Hotel, 
symbolizing Walnut Hills’ history in Black business 
and entrepreneurship. The silhouette of slaves face a 
midnight landscape which for many was their escort 
to freedom. The figures stand on a sky-blue path that 
lights the way toward a future of economic prosperity 
and hope. This theme continues throughout the 
bottom of the mural with green grass and flower-like 
forms, heralding the emergence of Eden Park. In the 
far-right section of the mural, a young man stands 
pointing upward to the compass sun, symbolizing 
a new day in the migration north. The young man 
symbolizes humanity’s triumph atop the hands that 

built Cincinnati neighborhoods and lifted African 
Americans upward and onward to progress. The 
quote by Harriet Beecher Stowe, “Women are the 
real Architects of Society,” is embodied by the young 
African American woman who rests under a rooftop, 
imagining her bright future. Throughout the entire 
mural there is a geometric stained-glass quality that 
references the Underground Railroad quilt patterns 
and the spiritual institutions that surround this iconic 
neighborhood.

The “Truth and Reconciliation” initiative --This 
exhibition of artwork presents a wide range of artistic 
media, including portraits, paintings, poetry and more 
to address the themes of truth and reconciliation 
after increased violence against Black and Brown 
communities over the past 18 months. The exhibit 
focuses on the disproportionate impact of COVID-19 
on those communities and the systemic racism that has 
plagued our nation. Featured artists in the Freedom 
Center’s “Truth and Reconciliation” visual arts 
exhibition include: 

Art News Around Cincinnati continued
Brent Billingsley’s “Painted Pieces of TRUTH and 
Spoken Words of RECONCILIATION.” The work is 
a collaborative project involving fine art and spoken 
word poetry. In the work, the American flag serves as 
the theme that unites iconic Americans from different 
cultural backgrounds.

Gee Horton, Phyllis Jeffers-Coly and LaDe Richardson 
created the “The Baobab Project” for the “Truth and 
Reconciliation” initiative. Drawing from traditional 
African rites of passage, “The Baobab Project” explores 

ways in which Black men 
come of age. Conceptually, 
this work is rooted in the 
understanding of the 
majestic baobab tree and 
the barbershop as sacred 
communal spaces. Informed 
by Horton’s own coming 
of age journey, the project 
invited men to look inward 
and reflect on their internal 
and external identities 

through barbershop conversations. To date, over 50 
Black men from diverse ages and backgrounds have 
participated in this project and have united to create a 
beautiful collection of intimate personal portrait.

Rebecca Nava Soto: “The Edge Project.” Through 
a combination of Mesoamerican-inspired mixed 
media paintings, digital projection and an ephemeral 
floor installation, “The Edge Project” creates a visual 
continuum that is grounded in indigenous aesthetics 
and extends into contemporary Latinx culture. Nava 
Soto uses writing, image-making and popular materials 
as mediums through which individuals can explore 
their presence and participation in a multitude of 
worlds. The piece considers a person’s individual, 
familial and communal worlds as edge environments 
that have the potential to transform. 

Tyra Patterson: “Time Saved vs. Time 
Served.” Patterson’s use of painted portraits of 
incarcerated women, all of whom are dressed in 
prison uniforms, reveals the dehumanizing and brutal 
restrictions that women confront when incarcerated. 
The work seeks to shed light on these restrictions, 
about which the public may be unaware, and 
emphasize the inequities of prison conditions for men 
and women. 

Michael Coppage: “Black Box.” “Black Box” reclaims 
the word “black” and aims to strip it of the negative 

Gee Horton
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More than once, someone has asked me for 
advice on how to improve their work. 
I have always accredited some personal 

success to having pursued drawing from life early on, 
so I suggest improving their drawing skills. The replies 
have been predictable. “I don’t have time for all that — 
I just want to paint.”  

Drawing provides several invaluable tools to the 
artist that pursues it. Let me embellish moderately. I 
don’t think anyone would deny that the artist seeks 
to become a visual communicator or a creator of a 
new modality of self-expression. Regardless of the 
direction of modality or media considered, essential 
to this pursuit is seeing. The artist must intensify 
their observational skills and build a mechanism 
to translate visual perception or conception into a 
coherent design. This entails the mark-making process: 
representing formal volumes or shapes in illusional 
space on the 2-dimensional sheet.

Mark-making that organizes ideas is a desirable 
primary result of a drawing effort. Drawing connects 
your eye to your hand, but it indeed does not 
circumvent your brain. As eye/hand coordinations 
develop, the practicing drawer sifts through personal 
memory and experience, delving into relevant retained 
information. Through drawing, the artist becomes 
sensitized to the important capacities of empathy and 
identification in the creative process. The confluence 
of technical verve, inspiration, and cognitive awareness 
makes a remarkable effort possible. 

Drawing debunks the pompous podium of our 
assumptions in the face of the corporeality of the 
world. Drawing well is about opening your eyes with 
new wonder, divested of preconceived ideas and 
unfounded assumptions. It is a search for truth, an 
investigation for knowledge and understanding.

Drawing is the practice of seeing and investigating 
relationships. In the process of selective amplification 
of what is observed, the artist discovers the liberating 

joy of personal creative expression. Drawing is  
the artist’s path to understanding and translating  
the world.

The goal does not have to be to make a finished 
piece of art but to practice the act of transforming 
looking into seeing, the ordinary into extraordinary 
and mere information into an aesthetic statement
favor this quote which appears on my studio wall:

Learn to See Through Drawing
Written by Marlene Steele

“It’s not what you are 
looking at that matters.  
It’s what you see.”  

- John Muir

Marlene Steele 
drawing from life in 
her studio

Watercolors Workshop

August 11 and 12, 2021
Charlevoix circle of the Arts Michigan
charlevoixcircle.org

November 5, 6, and 7, 2021
March 4, 5, and 6, 2022
Pendleton Art Center Cincinnati 

NANCY NORDLOH NEVILLE

513.317.2476  |  nancynneville@gmail.com  
www.nancynordloh.com  
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J A N  B O O N E 

Oil painting for beginners and intermediate  

Wednesdays – two classes available:  
Mornings 9:30 – 12:30
 Afternoons 1:15 – 4:15  

janwrites@fuse.net or 513-382-7044  
The Barn, 6980 Cambridge Ave.  

Classes resume in September.

Support Our Advertisers 
We hope you noticed. This current issue of 
Imagine includes 8 pages of advertising. We offer 
full-page, half-page and quarter-page ads to help 
defray some of the cost of producing Imagine. 
We also hope you will support these wonderful 
companies and artists who stepped out as our first 
sponsors. Many of the paintings shown in this 
issue are for sale by the artists or their galleries. 

If you are interested in purchasing art in this issue 
of Imagine or you are interested in advertising 
your services  or artwork in our upcoming Fall 
issue, please contact us for rate information at 
imagine@cincinnatiartclub.com. 

Cincinnati Art Museum sparkles with “Simply Brilliant: 
Artist Jewelers of the 1960s & 70s.” Cynthia Amnéus, 
CAM’s chief curator and curator of fashion arts and 
textiles commented that “this was a period of change 
in America. The moon landing, the pill, rock and roll, 
civil rights and women’s rights all in such a short time 
period. The sense of freedom spilled over into the 
arts … painting, decorative arts, fashion and jewelry.” 
This exhibition sparkles with diamonds and other 

precious stones 
and experimental 
castings using 
natural materials 
like lichen using 
long-lost molds. Kim 
Klosterman, CEO of 
her family’s bread 
company, loaned 
the museum 120 
pieces from her 
personal collection 

for the show. This show will put an end to any notion 
that jewelry is not a respectable form of art. It closes 
February 6, 2022. 

Art News Around Cincinnati continued
Cincinnati Art Club member, Chris Krupinski, was 
one of the 32 artists selected for the Manifest Gallery’s 
5th biennial exhibition of contemporary art, “Painted 
2021.” Over 150 artists worldwide submitted entries   
to the show.  

Kim Klosterman

THE LAST WORD

http://www.cincinnatiartclub.com


SEASON FUNDERS OPERATING 
SUPPORT

EXHIBITION SPONSOR

Assembled nearly 100 years ago, does  
the Taft’s collection hold relevance today?  
Join us as we look at our city’s celebrated  
art collection through a 21st-century lens.  

taftmuseum.org | #TaftHouse200

TREASURES FROM THE TAFT

Now on View

FOUNDATION SUPPORT  
PROVIDED BY 

The H.B., E.W. and F.R. Luther Charitable 
Foundation, Fifth Third Bank and  

Narley L. Haley, Co-Trustees 


