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Frank Duveneck (American, 1848–1919), Beechwoods at Polling, Bavaria, circa 1878, 
oil on canvas, 45 ½” x 37”. Cincinnati Art Museum; Gift of the Artist, 1915.93

When thinking of Frank Duveneck, portraits generally 
come to mind. Rarely is the Covington native associated 
with landscape. Yet Beechwoods at Polling, Bavaria is a 
personal favorite among the artist’s more than 100 
paintings at the Cincinnati Art Museum. I love to 
imagine the atmosphere of collegial work and revelry 
in Polling, where the painter and his followers, the 
“Duveneck Boys,” descended on the village in the late 
1870s. There, Duveneck expressed in luscious paint 
and warm earth tones a profound, and perhaps unex-
pected, reverence for nature. 
 In Beechwoods at Polling, Duveneck brings us deep 
into the woods and provides a bug’s eye view of the 
forest fl oor, with roots reaching down into the loamy 

earth. He chose a canvas nearly four feet tall and tipped 
the ground upward to emphasize the beeches’ majesty, 
whose tops are out of view. Dabs of white and light blue 
paint give the impression of sunlight penetrating the 
shadowy wood, dappling the earth. Thickly painted in 
some areas and thinned to the point of dripping in 
others, the whole work teems with life. Because it is so 
vivid, I picture the burly Duveneck hauling the large 
canvas into the woods. But more likely, he worked in 
the studio using a plein-air watercolor to conjure his 
memories of the experience. 
 Frank Duveneck: American Master is on view at the 
Cincinnati Art Museum from December 18, 2020–
May 9, 2021.

Julie Aronson, 
Curator of American 
Paintings, Sculpture 
and Drawings,
Cincinnati Art 
Museum

HIS STORY 
AS NEVER TOLD BEFORE

The most comprehensive story of Cincinnati‘s most 
celebrated artist. Frank Duveneck‘s life and work in this 
new and lavishly illustrated history of his life and work.

Available at the Cincinnati art museum gift 
shop or online at shop.cincinnatiartmuseum.
org/collections/books/products/frank-
duveneck-american-master-softcover

https://shop.cincinnatiartmuseum.org/collections/books/products/frank-duveneck-american-master-softcover
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A century and a half ago visual art 
was at the center of everything. Cin-
cinnati was a national leader. Along 
with the Cincinnati Art Museum 
and the Cincinnati Art Academy, 
The Cincinnati Art Club and the 
Woman’s Art Club of Cincinnati 
were the hub of visual art. The 
early members of these two Clubs 
included some of the best artists in 
America. They also happened to be 
great promoters. The artists held 
some of the biggest themed parties 
you could imagine. They brought 
the city together.

Today, we celebrate one of 
those artists. Frank Duveneck. The 
Cincinnati Art Club hosted over 
the past year one event after another 
to honor Duveneck’s contributions 
to art and to this city. The Art 
Museum has amassed the greatest 
collection of Duveneck’s works in 
a spectacular exhibition, Frank 
Duveneck: American Master. This 
issue of Imagine has dedicated six 
pages to tell the story of how CAM 
put this exhibition together. 

For 130 years, the Cincinnati 
Art Club has kept as its mission to 

advance the knowledge and love 
of art. This is as true today as it 
was when Frank Duveneck was our 
fourth president. Imagine if we 
used this event as a springboard 
to put visual art front and center, 
across the region. imagine what we 
could all do together to make visual 
art created here a national treasure 
once again. 

Imagine Magazine is part of 
this springboard. Our pages will 
teach the skills for creating art. We 
will also reach outward to stimulate 
pride, joy, inclusion and conversa-
tions that bring us all together to 
inspire a stronger Greater Cincin-
nati. The adage is true: a rising tide 
lifts all boats. But only if together 
we put our shoulders into this 
mission.

Imagine Magazine is a gift from 
the 300 members of the Cincinnati 
Art Club. It is produced entirely 
by volunteers. It is free to anyone. 
We will celebrate our past but look 
forward to helping make our home-
town a wonderful place in which to 
live. Imagine Magazine will have 
a ripple e�ect that is much broader 

and can raise visibility. Together 
–the members in our two art clubs
who create the visual art, our three
great local art museums, the univer-
sities teaching art, STEAM student
educators, Art Works, Wave Pool,
Manifest, the galleries, the neigh-
borhood arts fairs, the art supplies
manufacturers and retailers – we
have a job to do.

We need to get this magazine 
out to every person who enjoys art. 
We need you to take the time now 
to go to our website and subscribe 
to Imagine. And we need you to 
share this magazine with everyone 
you know and hopefully they will 
then subscribe. Gradually, Imagine 
Magazine will become a powerful 
voice for Cincinnati area artists and 
art enthusiasts. But only if we can 
build a strong base of subscribers.

Please help us. Subscribe today. 
It will take less than two minutes. 
Click here.

Dale Wolf,
Editor, Imagine Magazine

Editor’s Thoughts
Cincinnati’s First Magazine Dedicated to Visual Art  

SUBSCRIBE TODAY,  FREE
A free gift from the members of the Cincinnati Art Club. Click 
here for free subscription and you will receive Imagine Magazine 
quarterly by email in October, January, April, and July. 
Share Imagine with all your friends by copying this link into your 
emails and social media posts. 

2

12

Still Life with Wa-
termelon by Frank 
Duveneck

Dale Wolf,

mailto:info@cincinnatiartclub.com
http://www.cincinnatiartclub.com
http://www.cincinnatiartclub.com
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Jimi Jones 
Painting Faces

Written by Dale Wolf, designed by Joan Hull

F      
aces haunt Jimi’s dreams. He sees them 
and wonders how they will take form on his 
canvasses. Their eyes stare back at him and 

echo the kinds of lives they live, especially those eyes 
of African America. Their stories keep resonating and 
blend with his passion for researching and learning 
about cultural, historical and political events when   
he wakes. 

Sometimes, the faces emerge as portraits and at 
other times as full fi gures. Each face tells a story 

from his point of view — a Black artist who has 
watched people from past times of despair along 
with outstanding achievement to today when cultural 
change is opening like a fragile, new fl ower against 
opposing powers. 

He spent his early years in Asheville, NC, before 
moving to Cincinnati. In high school at Greenhills just 
north of Cincinnati, he was class vice president and 
played football as an outside linebacker on defense 
and running back on off ense. The pounding on the   

gridiron cost him his front teeth and wore out his hips 
and knees, eventually requiring two canes to walk.

Jimi attended the University of Cincinnati College 
of Design, Architecture, Art, and Planning. After 
graduation, he enjoyed a 27-year career as a graphic 
designer and art director in charge of retail displays at 
Procter & Gamble.

Jimi Jones is a unique blend of artist and graphic 
designer. Early on, he kept his design and art separate 
but now has combined the two disciplines into his 
unique storytelling style. Jimi has had numerous 
exhibitions in galleries and museums locally and 
nationally.

The work Jimi and two other leading local artists 
were doing in the early 1990s formed what became 
known as the Neo-Ancestralist art movement that 
stressed art forms based on ancient and contemporary 
black cultures to have a positive infl uence on the 
community.

History drives his vision. 
Jimi was fortunate to travel widely and, every chance 
he got, visited museums around the world to study the 
composition and techniques used by great artists. At 
every museum, he was sketching, sketching, sketching. 

But sketching in art museums was not enough. He 
knew he had to work from life to enhance his skills with 
fi gurative art. He joined the Cincinnati Art Club to 
attend their weekly Sketch Group sessions with posed 
models where he could study along with other artists 
how to make his art come alive.

Cincinnati Art Club artist Linda Crank had this to 
say about him: “Jimi Jones is one of those people that 
lights up a room whenever he walks in. He’s always 
cheerful, thoughtful, hard-working, encouraging, easy 
to talk with, smart and very savvy about the art scene. I 
remember how amazed I was to see his work for the fi rst 
time in his studio. It was so large and full of thought-
provoking imagery. He even had a detailed plan for 
hanging it and his other works in one of the Cincinnati 
galleries. I was more than impressed!”

The Genius of Jazz 
oil on canvas 
24" x 36"

Below:
Jimi Jones in his 
studio in front of a 
wall of work from 
the Art Club Sketch 
Group. 

At every museum, he 
was sketching, sketching, 
sketching.

http://www.cincinnatiartclub.com
http://www.cincinnatiartclub.com
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Painting Big
Jimi has a sprawling studio in the Carl Solway building 
on the west end of downtown that provides the space 
and a personalized environment to construct and 
display his paintings. He created a series of 6'x12' 
paintings for the Springfi eld Museum of Art in this 
studio. He prefers to paint on a 24" x 36" canvas when 
stepping down from works measured in feet, often 
working on three or four simultaneously.

 
 “For my larger pieces aimed at museum audiences, 
I always start with a preliminary sketch or study to 
guide me to the fi nal larger painting. These studies are 
where I work out the fi nal issues of composition. My 
composition helps me to know where and how to 
apply paint. My sketches also are where I work out the 
story I want to tell and refi ne my ideas for the prelimi-
nary painting.”

The Process
“Once I work out the composition, I draw with a 
pencil and eraser right on the canvas. Working 
on larger canvasses, I typically grid things out to 
keep proportions constant when moving from the 
preliminary to the fi nal painting. That way, I can work 
something out correctly in each square, knowing that 
all the squares will fi t together in the way I imagined.

“After I work out the drawing on the canvas, I do 
the entire painting in raw umber with the white of the 
canvas revealing the highlight areas. I then come back 
and use Burnt Umber to create more depth. The third 
pass with Prussian Blue provides depth in the deeper 
shadows. I seldom use black. Finally, I paint over 
everything with color. It’s a process of building   
in layers. 

“I like to use a basic triangular composition instead 
of the more common S-curve to pull viewers across the 
story elements.” 

Jimi has always considered himself more as a 
graphic designer than an artist. He incorporates 
graphic design elements such as squares, circles 

and wedges into his paintings to create contrast 
and a sense of mystery. This called for painting long 
graphics with sharp, clean edges. Again, he called 
upon his engineering skills. He built a long straight 
edge with small blocks of wood on the bottom that he 
can slide across the big canvas and paint remarkably 
sharp detail into the graphic wedges that make his 
paintings unique.

Jimi has a sprawling studio in the Carl 

Solway building in the west end of 

downtown.

Jimi Jones at his solo exhibition at Springfi eld Museum of Art 
featuring his series of 6'x12' paintings.

Yes, I Am
oil on canvas 
24" x 36"

He incorporates graphic 
design elements such 
as squares, circles and 
wedges into his paintings 
to create contrast and to 
create a sense of mystery.

The Death of Innocents, oil on canvas, 30" x 40" 

http://www.cincinnatiartclub.com
http://www.cincinnatiartclub.com
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pulls viewers into the story. And, because I spent my 
entire career as a graphic artist, I use graphic elements 
such as squares, circles and wedges.”

His newest painting, called Prelude to After the Hunt, 
is an example. The main story up front is in the faces 
of three women on horseback with their hunting dogs 
charging forward. What about their clothing? What 
are they talking about, and what are the dogs chasing? 
Why is there a church in the background? The dualism 
in this story contrasts the slaves in the background 
with the women in front. Who has the power, and how 
do they use it to control others not like them? What 
happens after the hunt?

He starts conversations …  we get to fi nish them. 

Dualism, Two Stories in One Painting
Just as Jimi’s paintings reveal layered paint, so too do 
his images tell layered stories. Each viewer must peel 
away those layers to form their own version of the story.  

“There are a few things that reside in a lot of my 
paintings. I like to create two stories that combine into 
a singular thought, something I refer to as dualism. 
I sometimes use a basic triangular composition that 

“I like to create two stories 
that combine into a singular 
thought, something I refer to 
as dualism.”

(This page, top to bottom)
Portrait of Tom Phelps, oil on canvas, 24" x 36"

The Sweet Science, oil on canvas, 24" x 36"
The Mad Tea Party, oil on canvas,  24" x 36" 

Joy, Thinking of Home, oil on canvas, 24" x 36"

Prelude to After the Hunt , oil on canvas, 5' x 6'

http://www.cincinnatiartclub.com
http://www.cincinnatiartclub.com
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The Cincinnati Art Museum is now 
telling the story of Frank Duveneck 
in a way never told before at its 
current exhibition, Frank Duveneck: 
American Master. Two weeks before 

the exhibit was scheduled to open, I interviewed 
Dr. Julie Aronson, curator of American Paintings, 
Sculpture and Drawings, and Exhibit Designer 
Lauren Walker, who led the work of installing 
the exhibition.  

 Dr. Aronson said, "We are excited to celebrate 
Frank Duveneck with this exhibition, which 
illuminates a unique strength of the Cincinnati Art 
Museum's collection - a deep concentration of work 

from a towering fi gure of American art of the late 
nineteenth and early twentieth centuries."

Dr. Aronson has worked on the exhibition since 
fi rst proposing the concept in 2016. This launched an 
exhaustive search to identify every possible resource 
about Duveneck, both during his life and since his 
death in 1919, at age 70. Dr. Aronson noted that this 
kind of in-depth research would have been nearly 
impossible before the Internet gave us access to so 
many resources never before available in one place. 
Even though the Cincinnati Art Museum was already 
in possession of more Duveneck art than anywhere 
else, several pieces were loaned by other museums and 
private collections. 

Duveneck
  Written by Dale Wolf; Designed by Tim Smith

Celebrating 

Frank Duveneck, Self-Portrait, circa 1877, oil on canvas, 
Cincinnati Art Museum; Gift of the Artist

The exhibition is in the Western & Southern Galleries through May 9. 
Tickets are $10 for adults and $5 for seniors, students, and children.
The Frank Duveneck catalog can be purchased online for $45 here. https://shop.
cincinnatiartmuseum.org/products/frank-duveneck-american-master-softcover?_
pos=1&_sid=f317b6c1c&_ss=r

Frank Duveneck, Water Carriers, 
Venice, 1884, oil on canvas, 

Smithsonian American Art Museum; 
Bequest of Reverend F. Ward Denys

https://shop
http://www.cincinnatiartclub.com
http://www.cincinnatiartclub.com
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This is the fi rst exhibition in 30 years to dive deeply 
into Duveneck’s artistic development, working 
methods, and historical and social context. Presenting 
much new research, the collection has upended 
many common misconceptions and reveals the artist’s 
accomplishments across subjects and media, including 
oil paintings, drawings, watercolors, pastels, etchings, 
monotypes, and sculpture. 

The paintings of street kids and his widely-
known informal portraits are accompanied by society 
portraits, Bavarian landscapes, Venetian harbor views, 
depictions of Italian city and country folk, renderings 
of the nude fi gure, and two of his sketchbooks – one 
acquired by the museum at an auction on view for the 
fi rst time. 

It’s More than Hanging a Painting on a Nail
“Displaying the works so they tell a cohesive 

Duveneck story has been one of the most enjoyable 
parts of this project,” said Dr. Aronson. “There 
likely were nearly a hundred of us working across 
departments to make it possible. Finance, marketing, 

13| Fall 2020 www.cincinnatiartclub.comImagine | 

(This page, from top) Beechwoods at Polling, Bavaria, circa 1878, 
oil on canvas, Cincinnati Art Museum; Gift of the Artist / Still Life 
with Watermelon, circa 1878, oil on canvas, Cincinnati Art Museum; 
The Dexter Fund
(Opposite) The Cobbler’s Apprentice, 1877, oil on canvas, Courtesy 
of the Taft Museum of Art, Cincinnati, Ohio; Bequest of Charles 
Phelps and Anna Sinton Taft

http://www.cincinnatiartclub.com
http://www.cincinnatiartclub.com
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visitor experience, the learning and interpretation 
team, philanthropy, conservation, installation. We 
all had to move together as one team—not easy with 
Covid precautions in place to keep everyone safe.”

“At the beginning, I compiled a list of the works 
I felt would make the exhibit work. We mapped it out, 
using cutouts like ‘paper dolls’ in the planning stages. 
There were hundreds of hours of meetings and second-
guessing. However, even with all this upfront work, once 
the art arrived from other museums and we actually 
saw things next to each other, we had to make changes.”

Exhibit Designer Lauren Walker worked closely 
with Dr. Aronson. She explains, “My job is to deliver 
on the vision and strategy that the curator has for the 
exhibit. When visualizing an exhibit like this, we look 
for key moments on the visitor’s path. Where are the 
most compelling sightlines? Where is the ‘wow’ in 
each section? 

“I presented two diff erent approaches for Dr. 
Aronson to consider, and she chose the plan that 
utilized 11’x 11’ curved cyclorama walls at critical 

places with photographic murals to establish the 
period and guide visitors through the exhibit. 
Cycloramas were much in vogue during the 19th 
century, so they also supported our focus on the time 
and geography important to Duveneck’s story. The 
walls were painted darker, cozy colors that set off  the 
art. The casework for three-dimensional works was 
designed to refl ect the furniture styles of the period.”

Lauren continued with her behind-the-scenes 
explanation, “As visitors come up the Grand Stairway, 
the fi rst thing they see is a larger-than-life reproduction 
of his famous self-portrait. This gives impact and lets 
visitors experience the detail in his painting. Turning 
left into the exhibit hall is a timeline of Duveneck’s 
life, the actual self-portrait, and his earliest painting. 
In the center, the case holding his palette and brushes 
provides a sense of him at work.  As the conservator 
was examining this palette, it revealed a fi ne crack on 
the back that had been carefully repaired. Whether 
Duveneck did the repair himself or had it done, it was 
obvious that he cared a great deal about the palette on 
display. Julie was very particular on how she wanted it 
displayed so that it was at the right height and tilt as if 
he were holding it.”

In all, more than 90 artworks from the holdings 
of the museum, the leading repository of Duveneck’s 
work, and 35 pieces on loan from collections across 
the United States compose the display, revealing 
intersections among his paintings, pastels, watercolors, 
sculptures and sketchbooks. 

(This page, from top left) The Turkish Page, 1876, oil on canvas, Courtesy of the Pennsylvania 
Academy of the Fine Arts, Philadelphia; Joseph E. Temple Fund / Elizabeth Boott Duveneck, 
1888, oil on canvas, Cincinnati Art Museum; Gift of the Artist / Siesta, circa 1900, pastel on 
primed canvas, Cincinnati Art Museum; Gift of Theodore M. Foucar
(Opposite) Woman with Black Hat, 1890, pastel, Cincinnati Art Museum; Gift of the Artist / 
At Anchor, Venice, 1884, oil on canvas, Gift of the Artist

“As visitors come up the Grand Stairway, 
the fi rst thing they see is a larger-than-life 

reproduction of his famous self-portrait.”

http://www.cincinnatiartclub.com
http://www.cincinnatiartclub.com
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Chuck Marshall

    f you happen to see a gentleman 
 in a Tommy Bahama-looking 
 straw hat in the middle of nature 
armed with a brush, just don’t call 
the police.

“There was this one time I was 
painting, and I could hear sirens 
coming closer,” recalls Southwest 
Ohio painter Chuck Marshall. “I 
didn’t think anything of it since I 
was near an apartment complex. 
At some point, the siren stopped, 
but I heard someone behind me 

say, ‘Hold it right there!’ I turned 
around to see a cop pointing a gun 
at me,” Marshall said. “As soon as 
he saw what I was doing, he shook 
his head and walked away.”

Those bristle brushes are 
skilled weapons for sure in the 
hands of this noted plein air artist. 
When they attack a canvas, sheer 
beauty evolves.

The Wilmington, Oio native is 
one of many advocates of grabbing 
an easel atop a tripod, a bag fi lled 

with tubes of oil paints and a bottle 
or two of water, traipsing through 
the underbrush and painting what-
ever nature presents that particular 
day. Armed with a palette box that 
he engineered himself, Marshall 
goes outdoors to paint nearly 
every day.

“Plein air is an experience, and 
I fi nd it’s always better than a pho-
to,” he said. “You can’t beat paint-
ing from life. I found I always get 
a sense of truth painting from life 
that I have to force into a painting I 
do from a photo,” Marshall contin-
ued. “If I hadn’t painted from life, 
I don’t think my work would be as 
good as I desire it to be. I think the 
viewer notices it too.”

Capturing
Truth in Nature

By Michael B. Paolercio

High Country
36" x 24", oil on canvas

(Opposite page) High Country, 36" x 24", 
oil on canvas / (This page) Sunset at Fallsville, 
16" x 20", oil on canvas

                                                                                                                                                                      

“Plein air is an experience, 
and I fi nd it’s always better 

than a photo.”

http://www.cincinnatiartclub.com
http://www.cincinnatiartclub.com
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The Audience
And, of course, there are always 

those folks who want to know what 
he’s doing.

“Once, many years back, I was 
painting every day. Almost every 
time someone would stop and ask 
me what I was doing even though 
they could see what I was doing,” 
he said. “I started getting fl ippant 
with my remarks back then and start-
ed saying, ‘Nope, I’m playing golf.’ 
Eventually, I stopped doing that.

“But there was this one day, 
this man was walking along the 
creek bank where I was painting, 
with someone I assumed was his 
grandson,” Chuck continued. 
“He says to the young kid, ‘Billy, 
do you know what he is doing?’ 
The kid replied, ‘Ummm, he’s 
playing golf?’ True story!”

At least there were no sirens 
and guns involved.

Chuck’s love for the outdoors is evident
His paintings resonate with the grandeur of every 

scene he selects. His compositions are studied, some-
times majestic mountain ranges or almost still life views 
of lily pads on the water. His strokes approach a casual 
appearance, with confi dence and experience. Rocks, 
trees, canoes parked in the shade are simplifi ed, so he 
controls where he wants the viewer to look. He paints 
what he sees, and his work lets us feel that truth.

Marshall has been an artist for as long as he can 
remember. It started as a youngster because “I had a 
traumatic childhood. It started me into drawing to get 
away from the crazy life happening around me. It was 
an escape,” he said.

He grew up in Wilmington, OH, and began attend-
ing the Cincinnati Art Academy, but marriage moved 
him to California, where he continued his education 
at the Art Institute of California. His infl uences as an 
artist were many, but the one who has had the most 

lasting impact was the famed Vietnamese artist Quang 
Ho. For Marshall, Ho’s workshop was a turning point 
in his career.

“I sort of knew I was dealing with new information 
and thoughts that affected my work,” Marshall re-
called. “People saw it too.”

After moving back to Southwest, Ohio, Marshall 
launched his career as an “off and on” full-time artist. 
“This time for the last 14 years,” Marshall said wryly.

My work is about the dialogue of shapes, tones, 
colors, textures, edges, and lines no matter what the 
subject matter is. By using these elements, I am not 

(This page top) The Sentinel, 12 ”x 14”, oil on 
canvas / (This page bottom, left to right) Light 
and Shadows, 14” x 11”, oil on canvas / Chuck 
Marshall / Mapping a back country trip

bound by subject matter, and I can explore and ex-
periment,” he said. “I work in a range of styles while 
experimenting from tight realism to loose impression-
ism, to almost pure abstract. I enjoy a marriage of the 
styles most of all, to achieve my end goal. My hope is to 
engage and infl uence the viewer on an intellectual and 
emotional level.

“I stand when I paint, so no chair,” he said. “I use 
panel carriers I slip into my bag for wet paintings. I 
keep a sketch pad and odds and ends in the bag as 
well. It depends on what I am painting or how far I 
might be walking to set up. I put fresh paint out on my 
palette and scale down to basics if I am hiking in to 
reduce weight.”

Keeping Plein Air Simple
Chuck has made painting plein air as simple as 

possible. His palette colors are also simple – Titanium 
White, Lemon Yellow, Cadmium Yellow Medium, Cad-
mium Red Light or Cadmium Red, Alizarin Crimson, 
Ultramarine Blue and Viridian Green. “I also use a 
variety of other colors at times to change according to 
where I might be,” he said. “I use Vasari Grays at times, 
and lately, I’ve been using a bit of black.

Since he paints fairly quickly – two to three hours – 
Marshall says he can create as many as three paintings 
in one outing.

Chuck paints in the great outdoors

San Angelo Lily Pads, 30” x 30”, oil on canvas

“I work in a range of styles while 
experimenting from tight realism 
to loose impressionism, to almost 

pure abstract.”

http://www.cincinnatiartclub.com
http://www.cincinnatiartclub.com
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Eruptions of Emotion
Patrick Romelli

By Mandy Putnam

Patrick Romelli is an 
impressionist who 
captures the essence 
of his subjects through 
bold brushstrokes. 

For Patrick, painting is emotional 
– more about sharing what he 
feels than what he sees. His use 
of light, hue, and value and focus 
on the atmosphere surrounding 
his subjects combine to create a 
visual language that captures the 
beauty of familiar scenes and 
foreign landscapes. 

Patrick believes that if he can get 
his viewers to tag along on his 
journey, the painting has succeed-
ed. He summarizes his approach 
by quoting C.W. Mundy, the 
world-renowned American Impres-
sionist, and Patrick’s mentor:
“The power of suggestion is greater 
than the statement of reality.” 

Patrick changes course
As the founder of Romelli 

Design Inc., Patrick designed 
corporate logos and brand identities 

for signifi cant museums, including 
the Cincinnati Art Museum, and 
created pre-digital illustrations and 
communications packages. Patrick 
notes that one of his favorite 
projects was creating CAM Ham 
– one of eight pigs installed at the 
Art Museum that later traveled to 
Germany and now resides in the 
museum’s archives.

“2005 marked the end of my 
illustration career and the beginning 
of my painting career. One day, I 
took a trip with a friend to a gallery 

Angles Sur L’Anglin, 
16x20, oil

in Indianapolis and saw a C. W. Mundy painting. 
I decided I could do that. I enrolled in a beginning 
painting class at the Cincinnati Art Museum, which 
was my introduction to oil painting after decades of 
illustrating with acrylics.

“Later, I saw an ad in Plein Air Magazine to study 
abroad with C.W. Mundy. I jumped at the opportunity. 
On the fi rst day, we set up our easels in Angles-Sur-
l’Anglin in western France. As an illustrator, I was 
excited about my painting at the end of the day. I 
thought I did a pretty good painting until C.W. came 

over to my easel. He looked at my work and said, ‘You 
fractured it.’ I then realized that it was a good illustra-
tion but not a painting. 

“Mundy said, ‘Look at me. It’s not photography. 
What’s important is the atmosphere surrounding the 
subject.’ He took my brush and quickly made a couple 
of strokes over the painting. That was my introduction 
to impressionism. It changed my whole style from 
graphic design to impressionism, and I’m still painting 
like that today.”

(Clockwise from top left) 
Corsica, detail / Fripp Coast, 12" x 16", 
oil /Abstracting the Landscape, 
watercolor, 30" x 30"
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(Clockwise from top)Violin, 9" x 12", oil /
Patrick takes a step up to fi nish this one /
Horses, 24" x 26", oil

Patrick’s process
Patrick works in plein air and 

his studio. While his painting 
process is energetic and bold, he 
carefully plans his paintings before 
putting brush to canvas.

“I fi rst take photographs for 
reference. Then I sketch the 
subject and design the composi-
tion. Sometimes I’ll blow up my 
sketch and trace it onto the canvas 
in pencil. I often do 20 drawings, 
and then I put them together with 
the photos I’ve taken. The prep 
work is the hard part.

Patrick works with a limited 
palette – lemon yellow, cadmium 
red, cadmium yellow medium, raw 
umber, ultramarine blue, cerulean, 
sap green light, and viridian green. 

“When I’m painting, I block in 
the shapes. I often mix colors right 
on the canvas. I’m so focused on 
my painting that I don’t even look 

at my palette. I know where every 
color is. I work quickly and then 
stop until the next day when I may 
make a few adjustments, but not 
many. I like to keep everything 
fresh and loose. It’s an emotional 
ride. Oil allows me to do that.”  

As an example of his ability to 
focus, Patrick relates a story about 
his series of Lake Como paintings. 

“I did a series of small paintings 
at Lake Como in Italy – eight 8” x 
10” sketches. My wife and I were 
staying on the third fl oor of a hotel 
around the lake. I was preparing 
my palette for the day and had on a 
tee-shirt, boxer shorts, black socks, 
and a tam to keep my head warm. I 
put my tripod up on the balcony 
and started painting away. At one 
point, I looked down to see a crowd 
of people looking up at me in my 
boxers and black socks.”

Patrick Romelli

The value of 
painting a series

Patrick believes in the practice of 
doing a series of paintings focused 
on a particular subject for which he 
has an emotional connection. 

The Violinist – a portrait of 
Patrick’s grandson painted in his 
studio – is among a series about 
musicians that refl ect his musical 
background. 
“I started out playing the accordi-
on, and by the time I was 16, I was 
teaching. Later, we had a small 
group and traveled. But, ultimately, 
I decided that painting would be a 
better career. Music and art have 
been my whole life.

“My horse with her colt is part 
of a series that I did in Louisville. 
When my grandson was working 
there, I could get in to do sketches 
and take photos. The colt’s 
expression shows everything about 
that painting.”

St. Mark’s Square, 
11" x 14", oil

“I like to keep everything fresh 
and loose. It’s an emotional ride. 

Oil allows me to do that.”  
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Heidi Hanssen
Figures in Watercolor

By Heidi Hanssen

Ihave always been interested in 
art. As a child I tried to create 
things out of just about every 

material I could fi nd.
 I received a BFA from Ohio 
Wesleyan University and a Masters 
in Art Education from Indiana 
University. I taught art in public 
schools as a career. I continued 
to take art classes in the summer 
in various mediums. I was very 
interested in using the narrative as 
a theme in my work. While I paint 
mostly in watercolors now, I focused 

mainly on sculpture during the 
summers when I taught. I received 
a grant for the Ohio Arts Council 
to study at Penland. I was thrilled 
to be selected because at that time 
OAC received many applications 
for summer grants. I continued 
with ceramic sculptures as my 
focus showing them here in 
Cincinnati and at The Clay Studio 
in Philadelphia. 
 After retiring from teaching I 
took classes in watercolor from 
Ken Buck. I enjoyed the change 

from sculpture. A workshop from 
Mary Whyte set me on the road 
to developing fi gurative painting 
which I still enjoy doing.  
 I want to show a moment in time 
that reveals something about the 
subject. Through my watercolors I 
can show the luminosity of daylight 
on people and places as well as the 
glow of artifi cial light on people 
and objects the evening. Portraying 
the feeling of this light in my 
paintings is a way to evoke the 
emotions of being in that setting.  

 It is a wonderful way to show my 
world to the viewer. My high points 
as watercolorist have been getting 
accepted into the Transparent 
Watercolor Society International 
Show twice. I have also had 
successes in local shows here.
 I have a busy retirement. I am 
on the board of a small nonprofi t 
which I fi nd very rewarding. I 
am a Signature member of the 
Cincinnati Art Club (also former 
Board member) and the Woman’s 
Art Club (Signature Member), 
the Greater Cincinnati Watercolor 
Society, and Ohio Watercolor 
Society (Signature Member). My 
husband and I enjoy doing things 
with family including our four 
grandsons. We also enjoy travel.

 I think the art club off ers many 
opportunities to expand friendships 
with artists. I have met so many 
wonderful people serving on the 
board these past two years. I joined 
the club not knowing anyone! I 
wanted so much to meet more 
artists and the club been a great 
help to me.
 Serving on the board I am 
impressed by how much the board 
members are willing to do to for the 
success of the club. It has also been 
fun getting to know the board these 
past two years. My job as secretary 
is to record the meetings so that’s 
my main goal. I was encouraged 
to run for offi  ce because I was a 
watercolorist, so I occasionally off er 
comments from that perspective.

“I want to show a moment in 
time that reveals something 
about the subject.”

Getting Ready
watercolor, 13.5" x 19.5"

Street Music
watercolor, 18" x 14"

(above) Sunset Salute, watercolor, 9.5" x 13.5" / 
(right) Singing on the Square, watercolor, 14" x 11"
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Joan Rothel’s interest in artwork began with 
art projects in grade school. That hooked 
her for life. She had the opportunity to 
paint with oils throughout the years, but 
the family did not like the smell, and she  

  did not like to clean up. She also tried
  acrylics. Cleanup was easy, but she chose 
watercolor as her permanent medium. It’s wonder-
fully transparent, fast mixing, fast blending, and fast 
drying. It can be loose and free, or full of crisp 
details which she likes.  

After taking classes with Jack Meanwell and Don 
Dennis, Joan decided she had watched enough, and 
it was time to stay home and paint. 

Joan thinks the hardest thing about painting is 
to get a good idea. Sometimes, outdoor antique 
shows and stores ignite splendid ideas. Her fi rst 
purchase was a trunk and stroller, as seen in AM Attic 
Antiques. Her collections of antique dolls, toys, and 
other items generate subjects for other paintings 
such as From My Collection. This painting began a 
series of 12 full sheet paintings.  

Joan Rothel

WATERCOLOR
IN CRISP DETAIL

Watercolor can be loose and free, or full of crisp details
Written by Mandy Putnam

(From the left)
From My Collection, 21x28, watercolor /
Going Green, 28x21, watercolor

The Challenge of Painting Outdoors
The idea for Going Green came from a clothesline 

she saw in the neighborhood at a time when people 
were becoming energy conscious and hanging out 
their laundry. She stopped and asked permission to 
photograph it. The spacing of the clothespins reminds 
her of music notes or birds. Although Joan rarely uses 
Maskoid, she used it for the edges of the clothespins in 
Going Green. 

Joan often works from photographs but maintains 
her setup for reference. Before she picks up a brush, 
Joan draws the image to work out the composition. 
She uses Winsor Newton paints and 140-pound Arches 
cold press paper for most of her work. Joan doesn’t 
like heavy paper, because it absorbs too much paint, 
and the results don’t seem as transparent.  Brush 
choices tend to be fi lberts over fl ats. She says she is 
always looking for the “magic brush,” which never 
makes a mistake.  

For about 25 years, Joan and fi ve friends from the 
art club painted in Maine together for two weeks each 
summer. “I had never painted rocks in my life. The fi rst 
few pictures were challenging.  It’s good to sit down 
and paint plein air. I learned to paint rocks and to 
contend with the ever-changing tide. These trips also 
contributed to my idea for Maine Vacation Storage Area.” 

Joan is a Signature Member of the Cincinnati Art 
Club, the American Watercolor Society, the National 
Watercolor Society, the Ohio Watercolor Society, the 
Kentucky Watercolor Society, and the Woman’s Art 
Club of Cincinnati. Her work is included in several 
corporate and private collections, and she has been 
published in art books and magazines. She has won 
several American Watercolor Society awards.

(From the top)
Main Vacation Storage 
Area, 21" x 28", 
watercolor /
Schoolhouse Antiques, 
21" x 28", watercolor
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Belly Button. More books are 
planned. It is a merchandising 
business success already and she 
schemes for new ways to build 
on these characters. She has also 
created several fi berglass sculptures 
and art installations that now reside 
in art museums.

Her work hangs in the Cincinnati 
Art Museum's permanent collection 
and the Albright-Knox Art Gallery, 
Buff alo, NY. Casey has exhibited at 
the Contemporary Arts Center of 
Cincinnati and has been featured 
in the publications Hi-Fructose 
Magazine, New American Paintings, 
Lark Studio Series Ceramic 
Sculptures, and Lark’s 500 Ceramic 
Sculptures. In 2009 she received 
an Efroymson Contemporary Art 
Fellowship; in 2011 was a fi nalist 
in the Cincinnati Art Museum’s 
Fourth Floor competition; and in 
2012 received a Cincinnati Arts 
Ambassador Fellowship.
 “It makes me really happy. I 
especially love it when I hear kids 
ask if they can borrow her dress 
for the fi rst day of school. I can’t 
imagine any better critique than 
that,” said Riordan.

Casey Riordan
Opportunistic Artist
Written by Dale Wolf; Design by Michael Moreland

We draw as kids and then go off  to college 
to study art, most of us trip over how to 
market our art. Not so with Cincinnati 
native Casey Rioden. Inside this artist was 

an innate sensibility for merchandising. Casey’s Shark 
Girl has been a wild success. Behind it comes another 
success with a second character, Belly Button. 

Shark Girl is angry, anxious, fearful. Belly Button
is her optimistic, buoyant friend. Together, these 
two friends have established a national audience of 
admiring devotees. Melissa Starker of the Columbus 
Dispatch wrote: “The odd juxtaposition of ferocity and 
delicacy not only inspires a smile but melts one’s heart.”

Shark Girl was a sort of psychotherapy for Casey. 
Always a bit anxious as a child, she imagined all sorts 
of creatures haunting her at night … the ghost in 
the bedroom closet, the monster under the bed and 
for Casey it was sharks swimming in a swimming pool 
around her that rose to the front row in scarry things.
It is a wonderful way to show my world to the viewer. 
My high points as watercolorist have been getting 
accepted into the Transparent Watercolor Society 
International Show twice. I have also had successes 
in local shows here.
 As she grew older, the anxieties followed her in 
grown-up ways. She began sketching early illustrations 
of Shark Girl in high school before she trudged off  to 
Ohio University to study art more seriously. But Shark 
Girl never left her.
 Early versions of this caricature were dark 
representations of Casey’s fears. “Early on, Shark Girl
was actually me. She was me in my bathrobe with a 
shark head, me feeling anxious and dumpy and 
frumpy with a shark head. That’s how she started. 
Then gradually, she became more of a character.”
 Today she combines the innocence and fragility 
of a young girl appearing in Victorian dresses and 
bloomers and red patent leather shoes yet with that 
unsettling head of a shark sitting atop staring out with 
vacuous eyes and a wide mouth – although toothless.
 That’s when Casey’s innate marketing skills took 
over. Shark Girl is captured in drawings, paintings 
and illustrations a children’s book, Shark Girl and 

“Early on, 
Shark Girl was 
actually me.” 
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(This page, clockwise from top) Shark Girl 
with Houseplant, gouache on board, 16" 
x 20" / Shark Girl with Brick Wall, mixed 
media, 10' x 10' x 5' overall / Shark Girl On 
River, painted fi berglass, 6' x 3' x 6' / Casey 
Riordan alongside Shark Girl Boxer, painted 
fi berglass with steel frame, 3' x 3' x 8' 

Shark Girl Says, Yo.
ink on paper, 4" x 6"
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John Leon
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Working In 3D
Written by Dale Wolf; Design by Michael Moreland

“I don’t actually think a lot about how I approach 
sculpture because it is my natural inclination to work 
in three-dimensions.  Even early in pre-school, I re-
member being fascinated with the shapes of things and 
how the shapes would change as walked around them.”
 “I look at the empty board that will hold my sculp-
ture while I am working on it and imagine the sculp-
ture that will sit there.  Then I start piling up clay and 
removing clay and adding and subtracting clay until 
I like what I see.  In the case of my most recent piece, 
The Dancer, I posed in the mirror for the basic form. 
Then tried to channel that feeling of joyful aban-
donment and arrange things like the tilt of his head, 
the lift of his feet, the folds of his clothing, so they 
conveyed the feeling. It is an adventure to depict the 
melodies and rhythms of a musical performance.  I 
add clumps of clay and cut-away gashes and slashes to 
suggest movement that that I felt when posing in front 
of the mirror.  Like an improvised piano solo, one 
form laid down leads to others. It’s important to work 
all around the sculpture—it’s no good if the piece 
looks great from one view bad from another.  Reconcil-
ing the diff erent views might be my favorite challenge 
as I work. It’s as if I am building a three-dimensional 
puzzle, but I’m making my own pieces as I go”.
 “The hardest part of making a sculpture is its en-
gineering requirements. Will it require an internal or 
external support system?  How will the clay adhere to 
the amateurs? How will design, once completed, aff ect 
mold-making and casting? What will the clay structures 
and surfaces look when they become bronze.”

The Leidos Commission
John was walking the grounds and halls of yet another 
Fortune 500 client. This time it is was at Leidos Corpo-
rate’s headquarters in Reston, Virginia—a global lead-
er in the integration and application of information 
technology, engineering and science to solve customer 
challenges. His client helped clean up the nuclear 
disaster at Three Mile Island, worked on cruise missile 
functionality, and designed the hull for the US Yacht 
in the Americas Cup race. Its work ranges from cancer 
research, development for drug detection devices, 
computer system protection and advances in safety and 
security systems.  
 Try to capture that in artwork!

The Rhythm of Life
h. cast resin, 55" 

The Sentinels
h. bronze, 31"
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 “I decided to depict organic form 
and a striving, celebratory and per-
forming humanity.   I came up with 
nine ideas, thinking they should at 
least like one of them.  They liked 
them all!  The whole body of work 
will symbolize the adventurous spirit 
of humanity and science, people do-
ing courageous and even impossible 
things. None are literal depictions of 
the company's work, but more of its 
aspirations. “

The First Five 
Leidos Sculptures
 “The Sentinels” depicts a man in 
a suit and tie, representing mod-
ern civilization. He is holding two 
denizens of the rain forest, symbols 
of threatened nature.  It asks the 
question: are we nature's protector 
or is nature our canary-in-a-coal 
mine to protect us?  

 “The Sower” portrays the idea of 
using natural resources in renewable 
and sustainable ways.  A farmer sow-
ing his seeds symbolizes tomorrow's 
promise in today's exertions.  He is 
any teacher, researcher, entrepre-
neur, school, or laboratory making 
long-ranged eff orts for the future.  
 “The Sailor’s Dream” depicts the 
adventurous nature of the human 
spirit and the company's work in 
nautical engineering.
 “The Gift” is a four-foot bronze. 
The message is that we receive by 
giving: the woman gives the gift of 
the bird to the child, who gives the 
gift of water pouring from a nauti-
lus shell for the bird while the child 
is a gift from and to the woman. 
The sculpture speaks to the compa-
ny’s emphasis on “The Culture of 
Giving Back”.  Like “The Sower” it 
also says that the good we do today 

will have future benefi ts.
 “The Rhythm of Life” is a 55" x 
42" bas-relief sculpture celebrating 
the pulse of life in the interwoven 
energies of humanity and nature. 
The leaf-shaped bodies of the fi sh 
are picked up by the leaves of the 
tree, which turn into the soaring, 
leaf-shaped bodies of birds. The 
zigzag pattern of the dancers’ arms 
is echoed in the crags of the distant 
mountains. The spiraling energy 
of the sun and wind repeats in the 
knot of the tree and on the rippling 
surface of the water.  The zigzags 
suggest the patterns of ECGs and 
EEGs (heart & brain waves), the 
rhythms of life.  
 John’s sixth Leidos sculpture 
is now at the foundry. The work 
goes on.
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(clockwise from top) 
The Gift, h. bronze, 48" /  The Gift, h. bronze, 48" / 
Greek Dancers, h. bronze / The Dancer, h. bronze, 26"

The Sower, h. bronze, 24" The Sailor's Dream, h. bronze, 24"
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Todd Mosley:

Todd Mosley describes 
himself as a typical son of 
Cincinnati    — a graduate 

of Moeller and then on to Miami 
University for his undergraduate 
degree. Further pursuit as a painter 
took him away from his hometown 
to earn his graduate degree at 
Savannah College of Art and Design. 

As the head of the fi ne arts 
department at Saint Xavier High 
School, Todd describes his students 
as a key motivator. Initially resisting 
teaching, he’s discovered it allows 
him to work alongside his students 
and forces him to practice what he 
preaches. “If all day long, you’re 
spouting the wonders of art and 
pushing students to make more 
interesting compositions and 
experiment with diff erent media, 
you need to put your money where 
your mouth is.”

Todd describes his current 
work as pivoting to a new phase. 
“I’ve been working using a fairly 
regimented process for four or fi ve 
years. My goal was abstracting reality. 
I’d go out and fi nd a tree in a park 
that presented an interesting design 
and take a photograph. Back in 
my studio, I digitally abstracted the 
image and played with colors to get 
it to the point where you recognize 
the tree motif but fi nd something 
new in the painting.

“I found myself following a 
prescribed set of rules that produced 
an end result I liked, but I wasn’t 
enjoying the creative process as 
much. It had become stale. So now 
I’m trying something new — pushing 
myself, foregoing the tree motif, 
doing more stream of consciousness 
work and direct painting.

“The new work has become much 

more of a conversation between me 
and the painting — letting it talk 
back to me. These paintings are still 
connected to my past work through 
bold shapes and colors, but now it’s 
looser, more organic and textural, 
allowing the brushwork to show. And 
I’m having more fun doing it.

“I’m also bouncing back and 
forth between acrylics and oils. 
The tree motif paintings are 
predominately acrylic to produce 
that clean, bold color. When I picked 
up my oils again, I had forgotten 
about its textures and wonders but 
also the frustrations of oil paint that 
dries much more slowly. 

“The primary thing I’m trying to 
convey with my work is beauty, which 
sounds very generic. But underlying 
everything, I want to make 
something that is beautiful, that 
has visual interest and that people 
enjoy. I like the challenge of making 
something that someone will stop for 
a second to appreciate, something 
that gets people to slow down and 
enjoy looking at the painting. 

“I think that being an abstract 
artist is risky. My tree images gave 
viewers a recognizable motif. I 
wonder without it if people will give 
my new paintings the time necessary 
to fi nd something in there, or are 
they going to say, ‘You know. That’s 
too much work’ and move on. With 
this pivot away from the motif, I’m 
enjoying the ride. Maybe people 
will like it and maybe they won’t, 
but I’m going to present it and see 
what happens.”

Currently, Todd is represented by 
ADC, participating in the Blink Art 
Showcase and Art Comes Alive. He 
also will be exhibiting at the Miami 
University Art Museum this summer.

Embracing an Artistic Pivot By Mandy Putnam, designed by Joan Hull

“Back in my studio, I digitally abstracted the image and 
played with colors to get it to the point where you recognize 
the tree motif but fi nd something new in the painting.”

Untangle My Mind, acrylic on canvas, 36" x 42" 

(This page, from top)
A Lot of Talk, oil on wood, 36" x 36"
Submerge, oil on wood panel, 36" x 36"
Shattered, acrylic on canvas, 36" x 24"
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canvas is metal — sterling silver, 
copper, gold, and brass. “My palette 
has hundreds of stones that are 
unique in size, shape, and color 
originating from all around the 
world. I chose stones that are bold 
or have some quality that makes 

people comment that they have 
never seen one like it. I create 
with saws, fi les, pliers, and 
tools to texture and solder. 

“Signing the piece, maybe 
adding a patina, and polishing 

it to just that right amount of shine 
completes my work. The fi nal piece 
rarely matches my original design 
exactly since creativity strikes 
spontaneously, and I discover 

elements that work better than 
those in my initial design. My 
technical plan develops into an 
artwork formed by my own hands.

“I always liked Vincent van 
Gogh’s bold colors, texture, and 
movement in his art. His infl uence 
is shown in how I incorporate 
whimsical elements like curves and 
textures into my pieces to catch the 
eye. Sometimes the design’s reverse 
will have its own surprise, like a 
peek-a-boo window to see another 
view of the stone.” 

In 2013 Margaret opened an 
online business called The Brooch 
& Bangle to show and sell her 
jewelry. She also set up a tent at 

Since she was a little girl in 
Detroit, Margaret sensed 
that art would be signifi cant 

to her. She did well in art classes 
throughout her school years. Her 
father guided her from painting 
with Crayola watercolors to drawing 
fi gures. After high school, she 
moved to Lexington, Ky and then 
central Iowa with her fi rst husband 
to follow his sports career. 

She worked full time at Iowa 
State University and took classes 
at night, and then suddenly 
found herself single and raising 

(This page, clockwise from top left)
Sea of Blowing Sands (pendant), Sterling 
Silver with Rose Gold Plate, 3" x 1.5" x .3" 
Cincinnati Music Hall  (Brooch & Pendant), 
Sterling Silver, 2.5" x 2.5"
Blue Eye of the Sahara,
Enfl amed (Reverse),
Enfl amed (Front),

Written by Dale Wolf, designed by Joan Hull

Margaret Kastner
Turning Jewelry into Art

a daughter on her own. It took 
ten years, but she fi nally achieved 
her BS degree in Business 
Administration. She proved to 
herself that she had the grit, 
strength and, resilience to succeed. 
After graduation, Margaret moved 
to Cincinnati to work at P&G in 
Information Technology, where 
she spent 27 years and as she said, 
“working with some of the best 
people in the world.”

Something else happened 
along the way. The yearning to 
do something more creative was 

stirring. 
She had 

assembled a 
decent collection of 

vintage costume jewelry and 
studied what it would take to 
open a small business appraising 
and selling jewelry. Taking early 
retirement from P&G, she enrolled 
in a jewelry metalsmith class at 
Middletown Arts Center. Her 
instructor Joy Dysart became a 
key infl uence. Her experience 
with metalsmithing, enameling, 
and watercolor painting made her 
a veritable walking textbook for 
Margaret. 

And that is when her career 
took a second turn
Margaret fell in love with designing 
and making her own artistic jewelry. 
Finally, that creative yearning found 
its outlet.

Back in her college years, 
Margaret was timid and knew 
her shyness was a challenge. She 
created her own way of overcoming 
the feeling of awkwardness.
She began wearing distinctive 
jewelry so that people around her 
would open the conversation by 
asking about the piece. And that 
became the mission for the artistic 
entrepreneur

“I believe artistic jewelry is a 
wonderful way to express oneself, 
and I’m passionate about creating 
jewelry that lets people do just that. 
People always ask about the story 
behind the jewelry. Each piece I 
create has a design that is either 
one of a kind or limited edition.”

Her art tools are diff erent 
than traditional tools
“My design tools are pencils and 
sketchbooks. Most of my jewelry 
is designed around a stone that 
sits on paper that I sketch on. My 

several Cincinnati art fairs. She got 
more attention from the passing 
shoppers by using unique displays, 
like hanging her jewelry around 
the soft sculpture necks of famous 
people like Oprah. And joining the 
Woman’s Art Club of Cincinnati 
also worked for her. She showed 
her jewelry at their three annual 
shows to get even more exposure. 
Since Covid-19 shut down these 
shows, she has begun building up 
her inventory and anticipating the 
time when businesses open again. 
In Spring 2021, she will co-host the 
fi rst annual Artful Accessories show 
and sale at The Barn with WACC 
member Elizabeth Olson.

“Sometimes the design’s 
reverse will have its own 
surprise, like a peek-a-boo 
window to see another view 
of the stone.” Serious Frivolity, Sterling Silver with Purple Moss Agate, 3.5" x 2.5" x .3"

Margaret Kastner
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Richard
Luschek

Telling Contemporary Stories with 
Masterful Still Lifes

| Winter 202138 Imagine | cincinnatiartclub.com

Written by Mandy Putnam; 
Design by Michael Moreland

Growing up on a farm outside 
of Cincinnati, Ohio, Richard 
spent his childhood drawing 

and constructing fantastical envi-
ronments out of wood and card-
board that became his playground. 
He had a natural artistic talent even 
as a child, but his interest in science 
propelled him to study premed in 
college. After a surgeon suggested 
that Richard take sculpture, his in-
terest in the arts was renewed. A few 
more art classes, and he eventually 
graduated from the University of 
Cincinnati with Bachelor’s degrees 
in Biology and Fine Arts.
 Still not satisfi ed with his draw-
ing skills after graduating, Richard 
set out to connect with a mentor. 
“Reading a copy of the Artists Maga-
zine, I spotted an article about Carl 
Samson. I recognized the model in 
one of his paintings as Kim, a lovely 
model we were all doing terrible 
drawings of in class. I discovered 
he lived only four miles away, so I 
contacted him and immediately vis-
ited his studio. His paintings were 
the most skilled I’ve ever seen done 
by someone who wasn’t long dead. 
While he was too busy to teach at 
the time, he introduced me to the 
Boston School of Painting.” 
 Richard eventually spent three 
years in New Hampshire, studying 
under Paul Ingbretson, a modern 
master of the Boston School tradi-
tion. Paul, like Carl Samson, was a 
student of the late R. H. Ives Gam-
mell. With a legacy passing through 
the Boston School to French 
Academic Painting, this rigorous 
training imparts a foundation of 
time-honored techniques that blend 
solid academic drawing with beauti-
fully seen impressionistic color. 
 Working in his Eden Park studio, 
Richard puts a tremendous eff ort 
into composing his still lifes before 
picking up a paintbrush.  Working 
out problems upfront saves him 
time in the long run. “Sometimes, I 
get lucky and can arrange a still life 
in an afternoon, but generally, I’d 

Battle at the Red River
16" x 20" 

The Sentinels
h. bronze, 31"
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say it usually takes at least a week. I arranged and rear-
ranged the objects in Weekend at Grandma’s for about 
a month.”
 “While I always work from life to get a better sense 
of form and color, in the composition stage, I do 
sketches and manipulate photos in Photoshop to test 
out designs.”
 Richard applies traditional techniques to paint 
what’s relevant today. He wants his work to tell a good 
story. “I think art should always be beautiful and uplift-
ing. Besides, I like to make the work amusing.”
 “With my Father and Son diptych, I realized I could 
create a dialog between two paintings. “I fi rst painted 
the Father, which then inspired me to do a mirrored 
image of the Son. The cigar becomes a Snicker’s bar. 
The newspaper becomes a comic book, and coff ee, 
chocolate milk.”

 “My current series deals with children at play or 
in the act of creation. A kid’s idea of fun may not be 
something parents are thrilled with. In The Battle of the 
Red River, a soda spill becomes a raging river for cow-
boys and Indians to fi ght across.” 
 In his large masterwork, Weekend at Grandma’s, 
Richard applied the skills he gained as a scenic artist at 
Cincinnati Playhouse in the Park to build a set in his stu-
dio recreating the corner of a room in Grandma’s house.
 The genesis of the robot paintings came from Rich-
ard’s concerns about artifi cial intelligence creating 
sentient robots. “What if instead of our current worries 
that they will murder all humanity, these robots used 
their awareness to enjoy life? For my series of anthro-
pomorphic partying robots and toys, I decided I need-
ed to construct appropriate space-age frames.  I occa-
sionally design compositions around the frames. They 
have a medieval feel – like religious icons. I’m making 
futuristic tabernacles, made out of wood, cardboard, 
broken toy parts, and pieces of hardware.” 
 In addition to his fi ne art painting, Richard illus-
trates various fantasy role-playing games. For almost 
20 years, Richard has been the artistic director and 
illustrator for a medieval fantasy world called Hârn, 
published by Columbia Games Inc. After the authors 
and mappers design the world, Richard illustrates 
the characters, creatures, and locations that make up 
this imaginary world for gamers to play in. He also is 
sought out by fans of the game from around the globe 
to do commission work for their personal games. The 
company also publishes historical board games for 

which he illustrates the box covers, cards, and various 
game pieces. He is currently working on a game set in 
the mid-1800s involving mountain men and fur traders 
in the Rocky Mountains.
 Richard is represented by the Eisley Gallery – cur-
rently looking for a new gallery space – and the Page 
Waterman Gallery in Wellesley, Massachusetts. He 
looks forward to teaching and doing workshops as 
when things open for business again.  
 “I like to tell entertaining stories, draw, paint, and 
build things. I’ve fi gured out a way to combine all those 
skills. This really is a dream job.”

“I like to tell entertaining 
stories, draw, paint, and 
build things.”

(This page, clockwise 
from top) 

Weekend at Grandma's
36" x 60"

Suction Cup Suicide
diptych, 18" x 24"
and 16" x 12"

A Robot Walks Into 
A Bar, 24" x 18"

One Fresh Cup
16" x 20"

(Top) Beastiary T-shirt /(Bottom) Melderyn Cover, 12" x 9" 
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We’ve suffered the effects of COVID-19, in partic-
ular October was a devastating month with the loss of 
so many big names in the Club. Ruthven, Hinckley, 
Miley, Fagades, followed close on the heels of Zentgraf. 
Though not all were attributable to COVID, some 
were, and it strikes us particularly hard. You may only 
recognize one of the names, but Signature Members 
all, who had given innumerable hours to the Club, see-
ing it through good times and bad. Their participation 
was just one of the things that makes the Cincinnati 
Art Club so special, the wide-ranging talent, knowl-
edge, camaraderie and yes, age of our membership.

CAC Fund to Give Grants
to Area Visual Artists

Our Club has weathered similar 
periods before. Not surprising in 
an organization that’s celebrating 

130 years of activity!

The fl ight of the GREAT artists of Cincinnati to the 
East Coast, New Mexico or other artists’ colonies. The 
1919 Spanish Flu pandemic. World War I, the Roaring 
Twenties and then the Great Depression. How can you 
aff ord the coal to heat the clubhouse? World War II 
saw so many men go away, only the old geezers could 
keep it together. The boom of progress after the war 
kept Cincinnati’s artists so busy in advertising, design, 
printing and associated businesses no one had time for 
the old “smokers.” We invited the women to join, just 
to keep us afl oat. No better decision was ever made. 
Now more than half of the membership and Board of 
Trustees and certainly a driving force within the Club.

The Cincinnati Art Club will be the recipient 
of a major donation from Cincinnati Art Galleries’ 
Panorama of Cincinnati Art exhibition, an annual 
fundraiser. David Hausrath, Director of Cincinnati Art 
Galleries, approached us to see what we are doing or 
could do to help our fellow artists aff ected during this 
time of economic uncertainty and an international 
pandemic. We are using this generous funding to 
create the Greater Cincinnati Artists Assistance Fund.

We had already taken some steps in this direction, 
several years ago before fi nances became so tight, we 
started a scholarship fund to help our own members 
who wanted to pursue advance study. This Assistance 
Fund will not be so limited in scope. Times are so 
much more dire, and the need is broader and deeper. 
Aff ecting the whole region.

COVID isn’t beating us, we’ve 
restricted some activities of the 

Club, but major projects are 
going full force!

New Abstractionist Group forms at the Cincinnati Art Club

Awardees and their 
families attend 
COVID restricted 
4th Annual High 
School Plein Air 
Competition 
Exhibition

The Fund will be managed by a member 
committee of the Cincinnati Art Club, but grants 
will be available to any visual artist in need in the 
Greater Cincinnati area. We are reaching out, seeking 
matching funding from foundations and partner 
organizations, with a goal for an endowed fund. It also 
may be possible to provide some of the funding as 
micro-loans. If these loans are paid back, the principle 
of the Fund will not be depleted.

If you or your organization would like to partner 
with the Cincinnati Art Club in this eff ort, please do 
get in touch!

Donald A Schuster, President
Cincinnati Art Club

14 CAC artists contributed paintings to an auction in 
benefi t of A Springer Celebration! Seeds of Success

NEWS from the 
Cincinnati Art Club

http://www.cincinnatiartclub.com
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want to gather with each other on common art-related 
interests, either using Zoom or small in-person groups. 
(A Fiber Arts small group has already formed!). Our 
WACC book club and critiques also continue via 
Zoom. They also want help fi nding more opportunities 
to show their art, and many are interested in virtual 
group projects, like collaborative jigsaw art or a small 
art challenge.

A more complete summary of Art in the Time 
of Covid survey results are posted on our website, 
womansartclub.com.

Back in October, our All Member Exhibition was 
judged by Cincinnati artist Tina Tammaro. Chairwom-
an Dodie Loewe invited her back before the art came 
down to walk the gallery. She shared her perspective 
about the pieces in the show with three small groups of 
members. Comments by those attending clearly tell us 
we should continue to do these critique sessions.

Since we use Zoom for our monthly meetings, we 
are posting the recordings of the presentations on our 
website for members to view. So far, the presentations 
by Tina Tammaro (Color), Lori Siebert (Art Licens-
ing) and Jennifer Smith (How to make Social Media 
Work for You) are uploaded. Upcoming meeting pre-
senters: Ruthe Wyman and Nancy Nordloh Neville. 

The annual Signature Member Exhibition, Our 
Passion is Art has been postponed until April 13 

as a result of The Barn’s closure for Covid restric-
tions. Watch our website for updates.  In the mean-
time, we are proud to introduce four new Signature 
members: Christine Kuhr (oil painting), Elizabeth 
Olsen (jewelry), Chris Krupinski and Renee Rotundo 
(watercolor painting).

Our Club’s 128th Annual Juried Exhibition call 
for entries opened in early December with a February 
28th deadline to enter. Co-chairs Angie Meehan and 
Mary Beth Dowlin invite women artists, age 18+ who 
reside in Ohio, Indiana, and Kentucky to enter. Note: 
entrants do not need to be Club members.

This regional exhibition of women’s art is a pre-
mier art event in Cincinnati. One of the features that 
makes this competition unique is the wide variety 
of media that is accepted. Over $3,500 in cash and 
merchandise will be awarded at the April 11th Open-
ing Reception at The Barn, 2-4pm. The Best of Show 
Award is $1500.

Juror Jeanne McLeish will select the Exhibition. 
Jeanne’s award-winning artwork in both watercolor 
and oil has been included in numerous annual exhi-
bitions and can be found in many private and public 
collections. The awards will be judged by L. Diana 
Young. Diana’s award-winning paintings have been 
shown in numerous galleries and recognized in various 
shows and plein air competitions including Painters 
of America, American Impressionist Show and Salon 
International Show.

Watch the WACC website for up-to date info on the 
128th Annual Juried Exhibition Opening Reception. 
To enter the competition, remember the deadline is 
February 28, 2021. Please see our call in Café by going 
to tinyurl.com/CAFE128 for the event prospectus and 
to apply.

Margaret Kastner,
PresidentWoman’s Art Club of Cincinnati. 2020-2022

While turning the page on the year 2020, members 
of the Woman’s Art Club of Cincinnati (WACC) shared 
how their art making has been affected by Covid-19 
shutdowns and social distancing. More than half of 
210+ members (our membership) responded to our 
survey, Art in the Time of Covid, in December. Most 
respondents (~60%) said they spent more or the same 
amount of time on their art, and say they are likely to 
continue this trend.

The leading reason for spending more time with 
their art was taking advantage of online workshops, 
online exhibits and demonstrations. Some members 
used their art to lift the spirits of those affected by the 
isolation of Covid – family, friends and even people 
they don’t know but whose stories they’ve read.

The respondents spending less time on art making 
(~40%) used that time for activities like more walking, 
reading , and in one case, making masks for local fi rst 
responders But several members said they have lost 
interest in making art, and overall, it’s clear we’re miss-
ing in person WACC Club meetings, workshops and 
just being able to talk with each other in person. I’m 
sure we’re all feeling that way. I know I am.

Fortunately, respondents gave the WACC Board 
a rich assortment of ideas to better connect Club 
members with each other. Overall, they told us they 

Women's Club Survey’s 
Membership – Continues 
Programing Online

NEWS from the Woman’s Art Club 
of Cincinnati

http://www.cincinnatiartclub.com
http://www.cincinnatiartclub.com
https://womansartclub.com
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Litsa Spanos 
Innovative Matchmaker I       

f you are an artist or art buyer, and you are 
singing that song from Fiddler on the Roof, you 
are probably on the phone with Litsa Spanos. 
Litsa is the founder and owner of Art Design 

Consultants or better known as ADC Fine Art. Her 
sister Sylvia Rombis, formerly president of Malton 
Gallery in Hyde Park, recently joined as a partner with 
the rapidly growing art consultancy.

Litsa has made a career out of helping artists and 
buyers come together. Her galleries are spectacular but 
it is the fl air of innovation that truly sets her apart. She 
wants everyone in the fi ne art community of Cincinnati 
to be successful. When she expands visibility and 
opportunities she attracts national attention to the fi ne 
art being created today. 

Litsa started out with an offi  ce in her basement 
28 years ago and soon landed a signifi cant corporate 
client and a year later moved to a 5,000 square foot 

Matchmaker, Matchmaker, Find me a catch,
Look through your book and fi nd me a perfect match! 

Left: Cloud Meeting Room at ADC West
Above: Litsa Spanos

Written by Dale Wolf, designed by Joan Hull
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gallery in the Pendleton Center. They moved again 
seven years later when growth required more space 
to show art. This time to an empty warehouse on 
Culvert Street, which they converted into a dynamic 
10,000 square foot gallery space and added framing 
and installation services to their advisory business. In 
early 2020, they opened ADC East in O’Bryonville as 
a showcase for solo art exhibitions. And in December 
2020, after ten years on Culvert Street, ADC has moved 
to a spectacular gallery space on York Street in the 
West End area near the new FC Cincinnati Stadium. 
This ADC West facility is 13,000 square feet with high 
vaulted ceilings and original wood fl oors. 

Aside from running a multimillion-dollar business 
in gallery consulting, Litsa has rightfully gained a 
reputation as an innovative businesswoman. She has 
published Secrets of the Art World, a book for artists 
who want to learn how to market and sell their work. 
In 2014, she launched Blink, a catalog distributed 
to 10,000 art buyers worldwide and now serves as a 
thriving marketplace for artists and buyers. Then she 
initiated Art Comes Alive, now in its sixth year and one 
of the largest juried artist competitions in this region 
with $375,000 in awards and contracts for artists. 
Another innovation is the CUBE at ADC, a non-profi t 
immersive art experience located centerstage at ADC 
West. The ADC East Gallery hosts ViewPoint, the annual 
national juried competition of the Cincinnati Art Club.

“Our job,” Litsa explains, “is to get artists in front 
of buyers and buyers in front of artists. It’s really that 
simple. We must make the artists successful if we are to 
cultivate clients looking for wonderful art to purchase. 
We work nationally but our many local clients often 
want art from local artists, so we do everything possible 
to nurture artists in Greater Cincinnati. We need 
our artists to be ready to serve serious clients who 
want a consistent artistic approach, who can manage 
appropriately sized projects and can hit delivery 
schedules with an ability to manage detail as well as 
creating beautiful work to sell.”

“Every buyer is diff erent, and their needs are 
unique for each space. These go from installations for 
a new wing in a hospital, or offi  ces for a bank to buyers 
looking for art in their homes. It is a blast. Even after 
28 years in this business, I come into the offi  ce every 
morning energized. Then I go home to my wonderful 
family and get ready for the next exciting day, walking 
around in a gallery surrounded by beautiful art. Yes, 
we are matchmakers.”

(This page, top to bottom)
Entry Walk at ADC West

ADC West on York Street
ADC East in O’Bryonville

Grow Your Art to an Advanced Level
Art Classes and Workshops by Distinguished Local Artists

Personal instruction from members of the Cincinnati Art Club and the Woman’s Art Club of 
Cincinnati. Contact each artist for further information. Note that dates and times can change 
due to restrictions to protect us all from Covid-19.

Nancy Achberger 
Group classes and individual instruction are 
in sketching and drawing, studio oil painting 
and outdoor (plein air) classes. Beginner to 
intermediate instruction. Classes 2-3 hours. 
Painted River Art Studio, 204 Main Street, 
Milford, OH 45150
n.achberger4@gmail.com / 513-505-2928
www.NancyAchberger.com

Jan Boone
Oil painting for beginners and intermediate
Wednesdays – two classes available: Mornings 
9:30 – 12:30, Afternoons 1:15 – 4:15
janwrites@fuse.net or 513-382-7044
The Barn, 6980 Cambridge Ave. 
in Mariemont
Classes resume in September. 

Cecilia Brendel
Oil painting for beginners and intermediate
Times arranged for personal schedules
25 Irongate Park Dr., Centerville OH 45445
Olde Masters Galleria 

Sheila Fleischer 
Individual Adult Private Lessons 
Beginning and Intermediate Watercolor. 
Gouache Monotype, Mono-printing, Drawing 
Individually scheduled fl exible time with 
social distancing.
icre8art@cinci.rr.com
www.sheilafl eischerart.com

Carin Hebenstreit
Life Drawing
Wednesdays at 9:30 am
Essex Studio
Cincinnati Art Academy

Robert Hebenstreit
Intermediate Drawing
Wednesdays at 9:30 am
Open Oil Studio
Mondays at 10:00 am
Baker Hunt Art and Culture Center
620 Greenup St. Covington, KY

John Leon
Sculpture – realistic to abstract.
Clay, Stone, Wood.
Wednesdays 9:00 am to noon, or 6:30 
to 9:30 pm.
JLSculptor@gmail.com /Phone 513-777-1862

Diana Marra
Asian Brush, Color Theory, Sumi Ink, 
Watercolor
2nd Saturday at Plaza, or Private 
10:00 am to noon, or as arranged 
designbydiana@aol.com / 513-884-2574

David Mueller
“Sophisticated Fundamentals” 
Online lessons 
Information at www.davidmuellerfi neart.com/
sophisticated-fundamentals-e-lesson
Email 56sienna20@gmail.com

Bruce Allan Neville 
Classes in Watercolor 
Baker Hunt Art and Culture Center
620 Greenup St. Covington, KY
859-431-0020
Tuesday morning and afternoon classes

Nancy Nordloh Neville    
Oil and Watercolor Classes
807 Myrtle Ave Terrace Park OH 45174 
513-317-2476
Gallery:1310 Pendleton Street 611A
www.nancynordloh.com
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Continue Your Free 
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Would You Like Your Art to 
be in Imagine?

Photography Requirements

Submission Deadlines

Join Us to Build the Future 
of Art in Cincinnati

Everyone is required to complete a Subscription 
Registration—even members of the Cincinnati 
Art Club.  We want to make sure we are not fi lling 
your inbox with unwanted email from the Club. 
To subscribe, just send a request to Imagine@
CincinnatiArtClub.com. Provide your full name, email 
address, and your website and social media addresses. 
Thanks. We will keep Imagine coming to you at no cost 
so you can stay on top of the Cincinnati area visual arts.

We are glad to receive ideas or photos for stories in our 
future issues. Submit material by emailing to Imagine@
CincinnatiArtClub.com. We will review all submissions. 
The editorial team makes fi nal decisions.  If you are 
selected for a future issue, someone on the Imagine 
staff will contact you to provide additional instructions.  
Imagine supports diversity in race, gender, age, media 
used, and artistic styles from across the Greater 
Cincinnati region.

• All images must be in TIFF format 
• Photos must be named as follows: Artist Last Name, 

Artist First Name, Title of Art, Medium and Surface 
Material, and Size

• Dimensional art should include height, width, and 
depth and materials used

• Photos should not include the frame unless the 
frame is an integral part of the work

• Photos should be no smaller than 6" at their 
longest dimension, with a minimum of 300 pixels 
per inch (PPI). 

Please note that production for each issue begins 24 
weeks before the publication date. The Summer issue 
is already closed and the deadline for the Fall Issue is 
July 7.

The future of Imagine rests in the hands of a volunteer 
team dedicated to promoting the stories about visual 
artists. All are artists who work on their craft while 
also creating Imagine. We need writers, graphic artists, 
photographers, videographers, and a lot of people 
to help us with researching stories, and administrative 
tasks such as organizing images, text documents, 
and email list management. We are building what 
we believe will be one of the most infl uential 
magazines in this region, but we need your help 
to assure this future.

Michael
Moreland

Joan Hull
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They've been used by artists since Da Vinci in 
1499. Degas was a master of them; one of his 
pastels sold for $16.5 million at Sotheby’s. Mary 

Cassatt, Whistler, Robert Blum, Duveneck, Twachtman 
also were known for pastels. The Society of Painters in 
Pastel was founded in 1883 by William Merritt Chase. 
In our time, Wolf Kahn, Albert Handell and Daniel 
Greene brought them to the art world’s attention. 
And yet they are still in the shadow of oil paints —   
a redheaded stepchild.

Why? 
Certainly not because they’re not versatile. Wondering 
what you can do with them?
Dry Wash: Cover a large area using the broad side of 
the pastel stick.
Blend: Use a harder pastel to push one color over 
another while adding hints of a third.
Cover: Put dark pastel over light opaquely with strong 
pressure. Or light over dark!
Tone: With the lightest possible touch, paint a haze of 
color over another color.
Spread: A cotton ball, paper towel, or brush may 
spread the pigment more thinly and evenly.
Erase: Lift pigment from an area using a damp 
sponge, kneaded eraser, masking tape or another tool.
Impasto: Apply pastel thickly enough for a discern-
ible texture.
Not to mention Feather, Frottage, Pounce, Resist 
techniques, Scrape out, Scumble, Sfumato (Leonardo!), 
Sgraffi  to, Stipple, Crosshatch and Smear.

And that’s just for starters. Wetting them with water, 

alcohol, mineral spirits, or solvents leads to Spatter, 
Drip and Flow.

The pigments used in fi ne quality pastels are those 
used in oils, but with a chalk binder. They are not 
soluble, so the binder will dissolve, reappearing when 
the painting is dry. Artists can enjoy drips, spatterings, 
fl ows of color, even fancy brushwork.
 Pastels come in several forms: hard, soft, pan pastels 
and pencils. Paint surfaces range from sanded papers 
in various grades, rigid boards coated with special 
surfaces to smoother surfaces such as PastelMat and 
velour papers. All are available in many colors, from 
screaming bright through whispering pale and black. 
With pumice and gesso, you can make your own 
grounds and experiment with colors and textures. 
Or underpaint by applying a textured ground, rubbing 
pastel into the crevices when dry, and painting over 
that on the ridges.

The August 2020 issue of Plein Air Magazine in-
cludes an article titled “Why Pastel is Perfect for Plein 
Air,” in which 5 nationally known pastellists explained 
it all. However, the title is only half true because they 
are perfect (maybe even perfect-er) in the studio.

Consider some of the headings in that article: 
Pure Color, which now includes strong darks and vivid 
chromas. Pastel doesn’t equal “washed out and timid” 
anymore! Accessible and Immediate: open a box of 
pastels and start to work at once. With a setup of colors 
arranged by hue and value, just grab and paint. No 
brushes or solvents are necessary! Lightfast and Du-
rable — huge advances have been made in materials, 
and pastels today are far from fragile and delicate.

THE LAST WORD
Consider Pastels

Written by Ray Hassard, designed by Joan Hull

Give pastel a try and see for yourself!
For more information on pastel or lessons, contact Ray Hassard at ray@rayhassard.com 

All this for about 
the cost of a cup of 
Starbucks each month. 

Join today!
Membership open to all artists, art 
teachers, gallery and museum staff , 
and art enthusiasts. Information 
and applications on our website: 
cincinnatiartclub.com

• Art Workshops with Nationally 

Acclaimed Instructors 

• Art Demonstrations 

• Monthly Art Lectures 

• Weekly Sketch Group 

• Visibility for your Work on 

New Website 

• Monthly Artist Critiques 

• Digital Art Sessions 

• Abstract Art Invitational 

• Monthly Abstractionists Group 

Discussions 

• Gallery Exhibitions 

• Online Exhibitions 

• Solo Shows 

• Paint-Ins at Cincinnati 

Art Museum 

• Art Education Scholarships

• Monthly Get-togethers with 

Digital Art Working Group 

• Historical Vault Show 

• ViewPoint National Art Exhibition 

• Recognition on social media 

• Holiday Art Sale 

• High School Art Competition 

• Founders Week Exhibition 

• Mt. Adams Art Walk Exhibition 

• Dragonfl y Monthly Newsletter 

• Imagine Magazine 

• Springer School Art Auction

* Improve Your Art 

* Strengthen Other Artists

* Support Our Community

Membership Now Open

mailto:ray@rayhassard.com
http://www.cincinnatiartclub.com
http://www.cincinnatiartclub.com





